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Abstract 
Jakob Michael Reinhold Lenz is fundamentally important for 
the development of social drama in Germany, yet his plays 
remain obscures Die Soldaten®isstavdifficult play; both 
Structurally and thematically, and has, therefore, received 
little attention on the stage. Heinar Kipphardt's 
Bearbeitung is an attempt to rectify this situation. The 
adapter states his intention is to modify only where 
necessary; his aim is not to use the Lenz original as the 
basis for a new work but merely to modernise to make the 
play more pertinent to the modern audience. 

The thesis is divided into four main chapters. Chapters 
One and Two give an introduction to the two authors, 
Chapters Three and Four look at the two plays themselves: 

Chapter One is concerned to confront the difficulties 
which Lenz's play contain and give a brief appreciation of 
the orirginal work: 

Chapter Two places the adaptation within Kipphardt's 
o@uvre and traces the appeal Lenz has for Kipphardt; 

Chapter Three undertakes a close textual comparison of 
the two plays, placing particular emphasis on the changes 
made in the revision; 

Chapter Four analyses the import of these alterations 
on plot, character and overall meaning. These 
interpretations are compared to Kipphardt's own treatise on 
the alterations he makes to see whether he has managed to 


kK6eo tor the Solrit of the original. 
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I. Lenz's Die Soldaten 


Er [Lenz] hatte namlich einen entschiedenen Hang zur 
Intrige, und zwar zur Intrige an sich, ohne dass er 
eligentliche Zwecke, verstandliche, selbstische, 
erreichbare Zwecke dabei gehabt hatte; vielmehr 
pflegte er sich immer etwas Fratzenhaftes 
vorzusetzen, und eben deswegen diente es ihm zur 
bestandigen Unterhaltung. Auf diese Weise war er 
zeitlebens ein Schelm in der Einbildung, seine Liebe 
wie sein Hass waren imaginar, mit seinen 
Vorstellungen und Gefuhlen verfuhr er willkuhrlich, 
damit er immerfort etwas zu tun haben mochte. Durch 
die verkehrtesten Mittel suchte er seinen Neigungen 
und Abneigungen Realitat zu geben, und vernichtete 
sein Werk immer wieder selbst; und so hat er 
niemanden, den er liebte, jemals genutzt, niemanden, 
den er hasste, jemals geschadet, und im ganzen 
schien er nur zu sundigen, um sich strafen, nur zu 
intrigieren, um eine neue Fabel auf eine alte 
propfen zu konnen.' 


Thus runs Goethe's infamous portrait of his erstwhile 
fellow-poet Jakob Michael Reinhold Lenz. Infamous not only 
because it is for Goethe "a rare example of a personal 
injustice"? but more importantly because "kaum ein anderes 
literarisches portrat hat die vorstellungen der nachwelt so 
entschiedend gepragt [...]".° The image of the fawning, 
whimsical,* impressionable Livonian coloured most 
nineteenth=century -critrcrsm and uthistonly the post-1960s' 
interest in this enigmatic figure and the rise of 
werkimmanente criticism which has accorded Lenz a position 


‘Johann Wolfgang von Goethe, Dichtung und Wahrheit, 14. Buch 
Goethes Werke, Hamburger Ausgabe in 14 Banden, ed. Erich 
Trunz (Munich: C.H. Beck'sche Verlag, 1981), X,8. 

Roy Pascal, The German Sturm and Drang, (Manchester: 
Unaversity Press, 1953), pa2zi. M 

°Eva Maria Inbar, "Goethes Lenz-Portrat," in Wirkendes Wort, 
Z28eiG968) e422e0Novcapitals in original. 

*Dicntungsund Waannelt, 8 iis Buen, 1x;495. 
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of importance based on his actual works and not on the 
idiosyncrasies of his life and loves. This brings to mind a 
maxim of A.J.P. Taylor's that the values of the present are 
all too frequently used to understand the past. When the 
past itself, in the form of a damning invective by one of 
the great men of literature,*® offers questionable values, it 
is little wonder that Lenz, when he has evoked any serious 
interest, has caused such dissension amongst critics. It is 
not even as if Goethe's Dichtung und Wahrheit portrayal is 
exemplary of the views of contemporaries. The appearance of 
Lenz's Anmerkungen ubers Theater elicited high praise from 
Heinrich Leopold Wagner: "[...] in jedem Zuge die Hand eines 
Meisters erkennbar",*® and even Wieland, against whom Lenz 
had railed in his piece Die Wolken (1775),7 has a somewhat 
more sympathetic word for the young writer: 


Lenz ist ein heteroklites Geschopf; gut und fromm 
wie ein Kind, aber zugleich voller Affenstreiche, 
Gaher er oft ein schlimmerer Kerl scheint, als er 
ist und zu seyn Vergnugen hat. Er hat viel 
Imagination und wenig Verstand, viel pruritum und 
wenig wahre Zeugungskraft; mochte immer was beginnen 
und wirken, und weiss nicht was, und richtet, wie 
die Kinder, manchmal Unheil an, ohne Bosheit, blos, 
weil er nichts anderes zu thun weiss.° 


However Lenz was able to excite such attention for only a 
‘Inbar makes the point, however, that the portrait appears 
in a work of literature and therefore has a different 
intention than a factual account (pp.422-429). 

‘Frankfurter gelehrte Anzeige, 29 Nov. 1774. Quoted in WuS, 
P7648. 

"Lenz later prevented publication and destroyed the work 
once he realised he was to meet Wieland in Weimar. 

‘Briefe an JU.H. Merck, ed. Karl Wagner, I (Darmstadt: J.P. 
Diehlp 1635) 70100. hAlso, calehoughtheavi ly *under lined ewith 
irony, Wieland's comments on Anmerkungen ubers Theater show 
a certain appreciation of Lenz. (Teutscher Merkur, Jan. 
f77 5 wquoted. mnaWuS a Lots) 
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brief period, leaving the scene of eighteenth-century 
literature as a madman, leaving it, in fact, so completely 
that his death passed almost unnoticed.’ 

Jakob Michael Reinhold Lenz was born on 23rd January, 
1751, the son of a Livonian clergyman in Sesswegen on the 
Baltic. Despite a few early attempts at writing he seemed 
set to follow his father's profession, enrolling as a 
theology student in Konigsberg, but life as a man of the 
cloth was not for Lenz. He left Konigsberg as chaperon to 
two young aristocrats intent on enlisting in the French 
army, and made his entrance into the glittering scene in 
Strassburg. The brief period 1772-1776 saw Lenz's pen 
Scarcely ever inactive: plays, translations from the Latin 
and the English, tracts, and numerous fragments flooded from 
the imagination of this friend of Salzmann, Goethe, Wagner, 
indeed, of all the leading lights of the Strassburg 
literati. Lenz followed Goethe to Weimar but the intrigues 
of courtly life were not destined to be his forte, and after 
an incident immortalised in Goethe's diary as "Lenzens 
Bseley"”’*® he was banished. The meteor that was Lenz was 
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"The only obituary that appeared in Germany was, at best, 
ambiguous: "Dieser ungluckliche Gelehrte[...]verlebte den 
besten Teil seines Lebens in nutzloser Geschaftigkeit ohne 
eigentliche Bestimmung. Von allen verkannt, gegen Mangel und 
Durftigkeit kampfend, entfernt von allem, was ihm teuer war, 
verlor er doch nie das Gefuhl seines Wertes; sein Stolz 
wurde durch unzahlige Demutigungen noch mehr gereitzt und 
artete endlich doch in jenem Trotz aus, der gewohnlich der 
Gefahrt der edlen Armut ist" (Allgemeine Literaturzeitung, 
ie Angel 19 2)k 
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increasingly obvireus’* andvattervarperiod with Pastor 
Oberlin, made famous by Buchner's fictional account, Lenz 
began to be a burden on his Strassburg aquaintances'? and in 
if/oenns Lanvige anal lysaquiesceds toe requests to takewhim 
home. Little more was heard of Lenz'* and this demise has 
added much to the aura surrounding him: the mad poet 
rejected by society, the artist out of his time whose genius 
was Spurned, Jthe*love=sick youth®never toetaste the fruit of 
true love. 

His twilight years ended when he was found dead in the 
Streets of Moscow on the night of 3/4 June, 1792. Lenz's 
position aS a writer so modern his contemporaries could not 
accept him, coupled with the fact that his madness precluded 
any co-operation with Weimar Classicism, has made it easy 
for Lenz to be judged an anomaly of his period, and a victim 


of contemporary taste. 


''Two recent medical studies have dealt with Lenz's failing 
mental health. It would appear to be catatonia, a form of 
schizophrenia. See Johanna Beuthner, "Der Dichter Lenz. 
Beurteilung und Behandlung seiner Krankheit durch seine 
Zeitgenossen," Med. Diss. Freiburg 1968, and Herwig Bocker, 
"Die Zerstorung der Personlichkeit durch die beginnende 
Schizophrenie," Med. Diss. Bonn 1969. 

'2Lenz spent much time under the aegis of Schlosser and 
although the latter never complained of financial burden, 
heng was obviously trying; and difficult to assimilate inte 
the life of the family. See M.N. Rosanow, Jakob M.R. Lenz. 
Der Dichter der Sturm und Drang Periode. Sein Leben und 
seine Werke, (1909; rpt. Leipzig: Zentralantequariat der 
DDR, lo) 2); epee oot. 

Hans No. Wolfl points out, however, that after his ceturn 
to Riga Lenz lived what was considered a perfectly normal 
existence. He worked as a tutor and the RusSian writer 
Karamsin had a great deal of respect for him. Hans M. Wolff, 
"The controversy over the theatre in Lenz's Die Soldaten," 
in Germanic Review, 14 (1939), 147£. The space dedicated to 
this period in Rosanow also testifies to this. 
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Lenz's placement in that group of writers known to 
subsequent generations as Sturm und Drang is no simple 
matter to decide. Perhaps the most appealing element of the 
movement 1s lost once analysis begins, for as W.H. Bruford 
says, these plays "possess together with obvious 
immaturities a freshness and spontaneity which are 
attractive even today, if we read the texts themselves, 
before losing ourselves in the web of theory which has been 
spun around them by generations of literary historians". '* 
It 1S perhaps more than anything this vitality which 
characterises the nova that was Sturm und Drang. The 
hot-headedness, the disregard of, in fact, open opposition 
to literary heritage and the very youthfulness of the 
movement have made it an appealing area of investigation. 
However, aS Elizabeth Genton states: "Die ideologische 
Revolte der siebziger Jahre kann nicht nur auf die einfache 
Formel: Gefuhl gegen Verstand, Natur gegen Zivilisation und 
schopferische Freiheit gegen Regelzwang zuruckgefuhrt 
werden".'*® No literary movement stands in isolation and the 
Sturm und Drang, for all its rantings against the 
Enlightenment, drew much of its inspiration from there. The 
ideas of equality, of freedom, and the search for a method 
to implement these are all bones of contention upon which 


the Enlightenment had also chewed. This stress on freedom 


'4W.H. Bruford, Theatre, Drama and Audience in Goethe’s 
Germany, (London: Routledge and Kegan Paul, 1950), p.203. 
'SRlizabeth Genton, "Lenz — Klinger — Wagner. Studien uber 
die rationalistischen Elemente in Denken und Dichten des 
Srurmes UundsDranges,  8Phil. Diss. sU. Berlin 1955, p.5. 
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and equality has been seen as a concentration on the 
individual and thus conservative at heart.'’* Elevation of 
the position land thesimpertancemcor the individual @does not; 
however, necessarily imply reaction. The Sturm und Drang 
were highlighting the position of the individual within 
society, the lower orders were no longer to be viewed as 
cogs in the mechanical workings of a plaything of the 
aristocracy but were to be accorded respect irrelevant of 
Station. 

"Der Sturm und Drang war in erster Linie eine 
Protestbewegung".'’ Not a protest in the manner of a Buchner 
or a Byron, actively writing pamphlets or even manning the 
baprercades, The social®and politucal@conditions®of late 
eighteenth-century Germany precluded such dangerously 
romantic activity.'* The Sturmer und Dranger were neither 
persecuted nor died for their cause, but a cauSe, 
nevertheless, they had. Much of Sturm und Drang drama was 
concerned with a subject which had also pre-occupied the 
later Enlightenment, namely the problem of love between the 
representatives of different social classes. Such writers as 
Fielding, Richardson, Lessing and Diderot had used this as a 
theme, and the Sturm und Drang continued this tradition, 


with Klinger's Leidendes Weib (1775), Wagner's Kindsmorderin 


STroraeleStanm, GSeurmeanadelrangeands ComServatism,. an 
Germanic Review, 30 (1955), p.5. 

‘?7Rdward McInnes, Jakob Michael Reinhold Lenz Die Soldaten 
Text, Materialien, Kommentar, (Munich: Carl Hanser Verlag, 
1 oe Pp. GBA 

'8See F.M. Barnard, Herder’s Social and Political Thought, 
(Oxtord:eClanendon Press, 1965)) 0.16), n.58. 
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(1776), Burger's Pfarrerstochter von Taubenheim (1781), 
Sehidlertsr-iesco 61783) s-and Lenz satwo dramas* | Der 
Hofmeister (1774)1? and Die Soldaten (1775), and a number of 
Volksilieder. However, the Sturm und Drang writers are often 
less concerned with the mere villainy of the aristocrat 
determined to have his wicked way with innocent girls, but 
place this deed within its social context.?° As Edward 
McInnes puts it: "In these plays the character of the 
dominant passion is not established through a crucial 
conflict with a challenging adversary but rather through a 
diffuse confrontation with a total environment".?' The drama 
is lifted from the narrow confines of the burger] iches 
Trauerspiel and the characters are seen estranged from their 
Surroundings: "Fur die Komodie des Sturm und Drangs ist aber 
nicht mehr der Konflikt, sondern bereits die Fremdheit 
zwischen Gesellschaft und Individuum und beider mit sich 
selber Ausgangspunkt".** This new aspect of estrangement, 
recognised by Helmut Arntzen, required new form and radical 


changes were made to the structure of drama. Hailing 


'sNer Hofmeister reverses the usual perspective, having a 
burgeriiché "seducer" and an aristocratic "victim". I 
disagree with Bruford (p.21), who sees this role reversal as 
merely a whim of Lenz's as, by "turning things upside down", 
Lenz moves away from stereotype and makes the situation more 
universal. 

2°The Sturm und Drang continue the eighteenth-century view 
that seduction is more than just a secondary comic theme, as 
previously the case, but is worth Serious consideration as a 
central theme. 

2*KEdward McInnes, "The Sturm und Drang and the Development 
of, Socials Dramay an OV JS) —46o( 1972) e761. 

22Helmut Arntzen, Die ernste Komodie. Das deutsche Lustspiel 
von Lessing bis Kleist, (Munich: Nymphenburger 
Veu@agsnand ungeeio5002 yop. 85% 
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shakespeare as its hero; the movement made a frontal attack 
on’ the principles’ of Aristotelian drama. Aristotle himself 
was less the target of their anger than their contemporaries 
who maintained his ideas in an age not suited to the 
OVEE=PIGING: concept. Of) fate: 


Da ein eisernes Schicksal die Handlung der Alten 
bestimmte und regierte, so konnte sie also als 
solche interessieren, ohne davon den Grund in der 
menschlichen Seele aufzusuchen und sichtbar zu 
machen. Wir aber hassen solche Handlungen, von denen 
Wir die Ursachen nicht einsehen, und nehmen keinen 
Teil dran. Daher sehen sich die heutigen 
Aristoteliker, die bloss Leidenschaft ohne Charakter 
malen [...] genotigt eine gewisse Psychologie fur 
alle ihre handelnde Personen anzunehmen, aus der 
Sich darnach alle Phanomene ihrer Handlungen so 
geschickt und ungezwungen ableiten konnen und die im 
Grunde mit Erlaubnis dieser Herren nichts als ihre 
eigene Psychologie ist. Wo bleibt aber der Dichter 
[...]? Grosse Philosophen mogen diese Herren immer 
sein, grosse allgemeine Menschenkenntnis, Gesetze 
der menschlichen Seele Kenntnis, aber wo bleibt die 
rnaividuelile? 73 


The movement was of the opinion that man had some control 
over his destiny and, therefore, the axiom of Aristotelian 
tragedy, "die so erschrockliche, jammerliche Bulle von den 
drei Einheiten",?* was ripe for replacement. The Sturmer und 
Dranger threw themselves into this with a vengeance, 
producing multiple ploOcs! WithWthei ce corresponding di tterent 
time settings and time spans. The open form is born, no 
longers "Ausschnite als Ganzes” but "das Ganze: in 
Ausschnitten" 2° This turn-aboutsin formycoupled withythe 


233.M.R. Lenz, Anmerkungen ubers Theater, in WuS I, p.341. 
It must, however,° be’ noted that Lenz went’ further than the 
majority of the Sturmer und Dranger in his open criticism of 
Rerstotlesasewell, ase CrhiSe lol lowerse 

24Anmerkungen ubers Theater, in WuS I, p.344. 

28Volker Klotz, Geschiossene und offene Form im Drama, 
(Munich Carl ®Hanser Verlag, #1969)" epp.216 and 2/6, 


want er 


qatdasisc2 andieed 
482 slpetoraye at aaa 

386 aus SIAC he=32 b 

da ne ts nah ‘a cm Riot. b act be 

#i eb bau nsanod Asste rete Ahabysse ins Sah; td hdoe 

gist efs esduia a reius 2 20 aw 

isdetG ro a eo =r) “ow ote go. oioued sors 

. Tamir as 118k. 9 B Rapdm NSAGeBs .1% agkb1s Telia” 

gRisned pppoe tae ee sniamepiis saeorr Aiea: a 
2ifb adteld: ow I865,er;ninaaa Ss 82 nado: Liberal 3 wh 

- Pde aupiv ibe | 


tewtaoo emoe Sd nga 3 Fala | Labi adz to: aBy 
Webbetoselaa do motua sia ,eteiesem2 bas vyolsesh eta 1000 
aeb nov ollgd snot ti spnet Se ial Tia ce ais". 
bow seme olf _dogmdoefgrs 167 qi: nee? “pastadnee: 
]2nespney = hee 2<a3 ams Pav iasqen2 wogity “pyran 

tin937923 16 satnieetevan a isda Wiiw goes stig iia entouberg 


oa tad ef mac? mago ae sm ais bas conte ma | 


Gig 57 aa mi — en 
_ Sade reddit disw. sae $s rf 
16 atthe. Nae ard, nt Ate a0 


eG 1 


new theme of estrangement marks the Sturm und Drang as a 
revolution in drama.?* 

Lenz has been seen as the epitome of Sturm und Drang, 
revealing its most glaring inconsistencies and its most 
advanced social criticism.?’ Whilst Lenz shares much with 
his fellow upsetters of the dramatic apple-cart, he also 
shows a number of fundamental differences. He has been seen 
not just as Sturm und Drang, but as Enlightenment, Romantic, 
even Naturalist,?*® and this very plethora of titles points 
to the ambiguities present in his works. Any fan of the 


Kraftmensch, that frequently burlesque individual so beloved 


**Whilst admitting that there are conservative elements in 
the movement (see Israel Stamm, pp.265-281), I must disagree 
with Clara Stockmeyer, who sees the movement as having 
old-fashioned morals as it respects the institution of 
Marriage, praises modesty in women and punishes the seducer 
of the innocent, and thus concludes that they are not 
revolutionary, for these are still the ethics upon which 
society of today runs. (Clara Stockmeyer, Soziale Probleme 
im Drama des Sturmes und Dranges, [Frankfurt am Main: n.p., 
1922], p.58). McInnes would appear to have hit the nail 
firmly on the head when he concludes: "Even now we still 
tend to underestimate the astonishing originality and 
ambition of these young playwrights. For as far as I can see 
Lenz, Wagner and Klinger were the first dramatists to try 
consistently to embody an awareness of Society as an 
enclosing shaping force at work in every aspect and at every 
level of the individual's existence, determining not just 
the circumstances of his environment but his seemingly most 
intimate experience" (Edward McInnes, ""Die Regie des 
Lebens'. Domestic drama and the Sturm and Drang," in Orbis 
llttheraromn= 32 -b0977 4), 270) 

27Pascal, p.31 and Genton, “Lenz — Klinger — Wagner," p.24. 
2&®See Ottomar Rudolf, Jakob Michael Reinhold Lenz Moralist 
und Aufkliarer, (Berlin: Verlag Gehlen, 1970), Heinz 
Kindermann, JU.M.R. Lenz und die deutsche Romantik, (Vienna: 
Wilhelm Braumuller Universitatverlagsbuchhandlung, 1925); 
Warren R. Maurer, The Naturalist Image of German Literature, 
(Munich: Wilhelm Fink Verlag, 1972), p.18f. for the 
wonderfully amusing story of Wilhelm Arent's pathological 
pre-occupation with Lenz. As a movement the Naturalists were 
the first to view Lenz as a Lorerunner. 
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of the movement, will search unrewarded in Lenz's oeuvre. 
Lenz's heroes (if one can call them that) are flawed not by 
their now out-dated style but by existential defects. Lenz, 
in one of his later incomplete works, was to bid farewell to 
the larger-than-life blusterings of his companions to 
concentrate on a world peopled by more down-to-earth 
characters: 

Lebt wohl grosse Manner, Genies, Ideale, euren hohen 

Flug mach ach nicht mehr mit, man versenkt) sich 

Schwingenyund Hinbildungskratryeglaubt sSvchpeinen 

Gott und ist ein Tor. Hier wieder auf meinen Fussen 

gekommen wie Apoll, als er aus den Himmel geworfen 

ward, will ich unter den armen zerbrochenen 

schwachen Sterblichen umhergehen und von ihnen 

lernen, was mir fehlt, was euch fehlt — Demut.?’ 

However, his stress on reality is present throughout 
all his writings and does not just come about when he starts 
to doubt the credibility of those Sturmer und Dranger who 
were increasingly attracted to more stylised forms of 
literature. Unlike the majority of Sturmer und Dranger Lenz 
is Capable. cE producing Nol Just criticism Of a Gepreciatony 
nature but, in the tradition of the rationalists, suggests 
positive solutions, the most bizarre being the conclusion of 


Die Soldaten. It is just this side of Lenz which has caused 


such problems tor the literary scholar. Lenz Ss answer to the 


PDI CLKIEG Ne arneWUS fie) >. 4S or Adthoughwa mumberion critics 
see this as Lenz's rejection of the new paths a number of 
his contemporaries were taking in Weimar, 1 feel there is 
JUstiitcation anetherclaim (ot Heinrich Ruhmann that Lenz is 
concerned with the excesses of Sturm und Drang. (Heinrich 
Ruhmann, "Die Soldaten Versuch einer soziologische 
Betrachtung, " aneDiskussion Deutseh, 2el197id, 140).) Lenz's 
later work shows a definite tendency towards subjectivity 
but, at the same time, it reveals a calmness rarely present 
in early writings. 
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problems of rakish officers seducing the daughters of honest 
citizens, namely the establishment of state brothels 
complete with their assignments of prostitutes "in the 
Benvige of “the king’, has frequently led to doubt of its 
seriousness. Any production of the play leads to major 
MOCRELCALPOnNwOn ma tSutotalrexclusivons* © 

There can be no doubt that Lenz had a reformatory 
streak: the pro-public school lobby at the end of Der 
Hofmeister, the military reforms suggested in Uber die 
Soldatenehen are two prime examples, and Norman R. Diffey 
mentions a number of utopian schemes Lenz devised on his 
return to Riga.*' However, to see Lenz merely as a reformer, 
believing there is a panacea to the ills of the world, is to 
miss totally the point of his writings. He is torn between 
pessimism and optimism. Just to see the world as full of 
iiftquibies and to turnsone' S*backPonyitewould run against 
HisspnhetTStaceupbrEnGging, =] but, sone thes otherahand to 
expect the ills of the world to be neatly solved by a 
rational formula would counter his realism. Max Spalter 
compares Lenz to Brecht in the dualism between their moral 


idealism and their natural cynicism: "In essence they strike 


3°Rlizabeth Genton deals very thoroughly with the history of 
the play in Jakob Michael Reinhold Lenz et Ja scene 
allemande (Paris: Didier, 1966). 

>1Norman R. Diffey, "Lenz, Rousseau and the problem of 
striving, } in, Seminar, «dO ieU2)y 7 cix 

>2The hermit in Die Kleinen is most definitely portrayed as 
having made a mistake. Shrugging one's shoulders or fleeing 
from reality is not the path to happiness. See John Fitzell, 
The Hermit in German Literature (From Lessing to 
Bichendortf in Chapel eHill>s UnaveeoteCaroli nal Press," 1964), 
peer. 
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uS as too resigned to believe anything could be done about 
the hopeless amoral swamps they depict, and, conversely, as 
men of too much social conscience to be all that 
eyiniee 15m 2 

The dichotomy between dilemma and solution, of course, 
adds to the whole question of Lenz's sanity: surely no-one 
in) ther rari ghee mimndsisaegqoing@to.ceme upswith the 
hare-brained scheme presented at the end of Die Soldaten? 
Yet this points to Lenz's modernity. The play is almost a 
sociological study of some of the wrongs of society. Lenz 
can recognise the problem — the rigidity of class barriers — 
butehe cannot®concelver or al method tol clrelmty Overvand 
above the immovable barrier of social deference Lenz echoes 
the scepticism of subsequent generations at the infallibilty 

fsreasons Tol label@hisvattempt at®a®solution within’ the 

Framework of society aS contradictory to the sharp 
presentation of the problem is to deny the radical nature at 
EneMLoorwoun lena c@1deacs MEAs pEevicuslyeseatearethe social 
and political framework of Germany in the 1770's made a 
literal act of revolution impossible. Lenz, therefore, sees 
his) roléias@pointing out and@essaying®a correction of the 


inequalities of society in the literary sphere. It is not 


>3Max Spalter, Brecht’s Tradition, (Baltimore: John Hopkins 
Press? A960) pep. 206 

34The Marxist line as represented by Evamaria Nahke sees the 
dichotomy between Lenz's perception of a problem and his 
solution! notronly as contradictory butveven as a sign of his 
madness, this being the only way to give credence to other 
of his ideas. (Evemaria Nahke, "Uber den Realismus in J.M.R. 
Lenzens sozialen Dramen und Fragmenten," Diss. Berlin 1955, 
poe6scand 71). 
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the existence of the class structure per se that Lenz sees 
as the root of evil but the abuse of one class by another. 
PRenercoutds Heinz would abolish (this abuse, but his realism 
forces him to accept that the axiom amor vincit omnia may 
hoidgunuetfor romantic stories but, 1t 1s not a universal 
Gruen? 

Die grosste Unvollkommenheit auf unsrer Welt ist, 

dass Liebe und Liebe sich so oft verfehlt, und nach 

unseren physischen, moralischen und politischen 

HiviigeGchtungensecicn tas immer evertemien muss. Dahin 

sollten alle vereinigten Krafte streben, die 

PIndemniecemnegauimrede I iveabeme levee ist 15 

unmoglich. == 

Before an attempt is made to analyse Lenz's dramatic 

theory and its specific significance for Die Soldaten it 
would be fruitful to inspect more closely his overall intent 
Ph aWhlcingeerbhat St. Should be frealistiresis windenivable, but 
what 1S important to counter 1S the statement that it has 
little more effect than the boost a cinema weepie has for 
Kleenex sales!*°* Lenz, despite his relative anonymity for 
audiences of the day, not only elicited enthusiastic 
response from a number of his contemporaries, most notably 
Wagner, but was most definitely concerned to produce more 


thanvaerunestuche In his defence of Goethe’s Die Leiden des 


jungen Werthers he is at pains to deny any didactic intent 


2 -LeEnver suomSopnilesVvonala Roche sJuly vig/5. beiere i, its. 
7¢6"Die Lebenswirkung war doch ebenso folgenlos wie etwa 
heutzutage der forcierte Edelmut vieler Kinodramen" 
(Kindermann, p.126). The fact that contemporary audiences 
were even denied this pleasure due to the severe paucity of 
Lenz's works on the stage would appear to elude Kindermann. 
Tésecompare Lenz to the “picture house”, the 1925 equivalent 
of the penny-dreadful, is to pay him superficial attention 
indeed. 


aeons op otis’ 9 
Asetavinu 4 jon, ei ti aa 


en, 
spione75 2 ey eeraan on NGakig cand n8 


sid .sldetnsbau. es shoett'es4 9d Bloode at ten? Bn: 
asi 3h q6q ¢ Signe G7 eT es ipimien’ 93 Lr ad 


ie); YotMynods Ssvitselsy aid o3 igeet pened 2 obese 
Sisagiaudidshotiotle @£NG jt00 |, Ash) prt 416 cansibun 
vitiagon seom ,eeiretomhetnod etd o yacmuT Ss HOTT sanogeen 
#10m syubore or hans 342 qisqintiok: T2oi -zhy i. eS 
eon navies o10 av’ sdtecd Ic sangish ain, al Sete aa o 
sMeini. otessblo yrs ynab ot anlag.3s ec od Riailemheea:t 


~ © sad ae ran aac A 


sB4 aL sti eo Shut fodoohi.s! nov stdgor ogee 
aWis. SiW aginsp le? oanads dzeb ‘sw epuxtivandde 
*nemaibonie asleiv cvumisbs : ; 
aeonsitus YraaoqmsInoo i643, 7987 
" te: sieve af? oo sub save 
3 o2' 6 5 ik 3 


ivps ay atic 
git bs erases 


in his play Der Hofmeister, merely being content to 
Fepresent A1iteses 1this and not? vastruet on howmt 
should/could be: 


Man hat mir allerlei moralische Endzwecke und 
philosophische Satze bei einigen meiner Komodien 
angedichtet, man hat sich den Kopf zerbrochen, ob 
ich wirklich den Hofmeisterstand fur so gefarhlich 
inedér Republik halte, man hat ‘nicht bedacht, dass 
ich nur ein bedingtes Gemalde geben wollte von 
Sachen wie sie da sind und die Philosphie des 
geheimen Rats nur in seiner Individualitat ihren 
GEundshavrec=% 


Immediate alarm bells should sound before one takes this too 
literally. After the furore, and the suicide wave, caused by 
Werther it 1S not surprising that Lenz is anxious to absolve 
an author of responsibilty from any conclusions that may be 
drawn from his work. Lenz is obviously concerned about the 
plz ghtmolstmeruntortunates of this world and the 
Fesponsvovlityeorpithekauthos tosbrang this toeliaght. 
Although aware of the dangers of taking literary reality as 
an explicit representation of a writer's true identity, I 
feel Pthatmt here Tisemuch ;fShenzeinehiseworkse © tangs 
therefore, the opening lines of Zerbin oder die neue 
Philosophie are more than just a poetic plea: 

Wie mannigfaltig sind die Arten des menschlichen” 

Elends! Wie unerschopflich ist diese Fundgrube fur 

den Dichter, der mehr durch sein Gewissen als durch 

Bitelkerve Unde hvgennuta sich gedrungen fuhlt, den 

verlaubten Nerven des Mitleids fur hundert Elende, 

die unsere Modephilosophie mit grausamen Lacheln von 


Sich weist, in seinen Mitburgern wieder 

aufzureizen! *° 
PEWS fi GoedoS. 
2®Indeed he is often criticised for excessive subjectivity 
LSee Brurordstp.429). 
2°9Jakob Michael Reinhold Lenz, Erzahlungen und Briefe, ed. 
JoachwnvSeyppel@@Benlin: Buchverlageder Morgen, 1978), p. 11. 
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The genuineness of Lenz's desire for his message to reach 
the upper classes (who, basically, were the only group 
capable of initiating any practical change) is compounded in 
a letter he wrote to Sophie von la Roche, in which he 
praises her for her compassion and wishes that others of her 
class shared it.*° However, Lenz is not writing exclusively 
for the upper classes, his literature is for all and, 
therefore, to have his morals penetrate even the thickest 
Skull he is forced to communicate in base examples. He 
excuses this use of crudities because: 


Laie] mein Publikumdas: ganze Volcko astsodass ich 
den Pobel so wenig ausschliessen kann, als Personen 
von Geschmack und Erziehung, und dass der gemeine 
Mann mit der Hasslichkeit seiner Regungen des 
Lasters nicht so bekannt ist, sondern ihm 
anschaulich gemacht werden muss, wo sie 
hinausfuhren., *' 


I would argue that Lenz was more than aware of his 
moral intent. Die Soldaten is based on events of his life 
and the dual effect that the publication could have had on 
the people who formed the basis for the Marie/Desportes 


affair was not lost on Lenz: it could either chivvy the 


3°(cont'd)The introductory motto, credited to Shakespeare, 
underlines ‘thise) “O-Llet these! cittese thats of plenty’ secup/7 
And her prosperities so largely taste/ With their 
superfluous riots hear these tears —" (p.10). 

Coil yeeie oO mp Tere: i, iho. 

*1ibid. Blunden sees this stress on universal appeal as "at 
odds [...] with the sharply concentrated focus, the earnest 
purposefulness of the didactic writer". (Allen Blunden, "A 
case of eluSive identity: the correspondence of J. M. R. 
ent; erty (Sao Orato 6, ail SOR eT hich wouldenmplaye chet oni 
certain groups need improving (and, correspondingly, others 
anewavready perfect). totally’ contrary to Lenz is}opinion). 
henze critucises alldjisoctal’classessand, therefore, his 
message must be directed to all, even if it involves the use 
of wmSavoury, even crass illustrations. 
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reluctant bridegroom into marriage, or conversely, ruin the 
Lepuracion@on thebhapless girl Sighesiarteditonhonourshus 
promise.*? Of course, if one wants to be cynical and read 
between the lines of a letter to Zimmermann of March 1776 
requesting the play be published under the pseudonym 
"Steenkerk aus Amsterdam", Lenz could also be seen as saving 
his own reputation when he requests that publication be 
delayed! *° 

Although Lenz himself stated, admittedly rather 
tongue-in-cheek, that too much philosophy produced 
headaches: "Meine philosophischen Betrachtungen durfen nicht 
uber zwo, drei Minuten wahren, sonst thut mir der Kopf 
wen} ¢¢ewermust soldier onswith al briel appreciation of 
Lenz's aesthetic principles. Anmerkungen ubers Theater was 
published in 1774, although Lenz claims to have read it to 
the Société de philosophie et des belles lettres as early as 
1771.45 It contains Lenz's most extensive work on the theory 
of drama and although not entirely coherent it affords the 
reader useful insights into Lenz's conception of theatre. 
John Osborne gives a synopsis of the essay which confirms 
its rather casual style,** but we are less concerned with 
the vagaries of structured argument than the ideas 


t2hneHerder weEnde Marz el/76: br ileresl , 215. 

S  BRICLe Ly eo 

SAneSalzmanneeOktw, oy) 2sebniere. iymo9. 

*8WuS I, 329. Although this claim is disputed in Goethe's 
Dichtung und Wahrheit, it is partially substantiated by the 
investigation of Theodor Friedrich, Die ‘Anmerkungen ubers 
Theater’ des Dichters Jakob Michael Reinhold Lenz, 
Probetahnrten 13 (berpzig< n.p.,81909).. ; 

*6John Osborne, The Renunciation of Heroism, (Gottingen: 
Vandenhoeck und Campe, 1975), p.37. 
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presented Albtersamtintroduction recalling the theatre of 
the past Lenz continues with a discussion on the essence of 
literature which he sees as "Nachahmung der Natur", citing 
both Aristotle and Lawrence Sterne as previous advocates of 
this. This imitation is not to be successive but 
Simultaneous, or, in other words, the idea is not to portray 
nature aS we perceive it but as it really is and as we would 
like to perceive it: "Wir mochten mit einem Blick durch die 
innerste Natur aller Wesen dringen, mit einer Empfindung 
alle Wonne, die in der Natur ist aufnehmen und mit uns 


g) 


vereinigen".*”’ It 1S those people who are capable of this 
"Simultaneous imitation" whom Lenz describes as Genies. Thus 
Ehestoue Tartist mS moresthanea faithful esreproducer of »the 
world around him, he transcends copying with creation. Once 
this Promethean fundament has been established, the question 
arises as to whether the main element of drama (Schauspiel ) 
is character or plot, that is to say, whether the 
French/Greeks or the English/older German nations were 
eorrect. Lenz concludes that, "as modern "man no longer 
beltteves im thebaironGhand of fate, the “Aristotelian 
principle of plot (Handlung) as the essence of tragedy no 
Fongerkapeliess: The welternisenomrtotproduce well-known, one 
is tempted to say hackneyed storylines, but is to 
concentrate upon the psychology — why events turn out as 
they -downl Dechis  charactericabionsinvelves canicasure then 


so be it; better than an idealised view of humanity, as was 
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previously the case: 
[...] —-nach meiner Empfindung schatz ich den 
eharakreristischen, selbst den Karikaturmaler 
zehnmal hoherrals den idealrechen, hyperbolisen 
gesprochen,denn es gehort zehnmal mehr dazu, eine 
Figur mit eben der Genauigkeit und Wahrheit 
darzuseel Ven itr der das Gene Sie etkennt, als zehn 
Jahre anveinem Ideal der Schonnert —2u zvrkeln, das 
endlich doch nur in dem Hirn des Kunstlers, der es 
hervorgebracht, ein solches ist." 

The three unities are the next target of Lenz's 
criticism. He sees these as unnecessarily restrictive, 
indeed as unnatural: "Was heissen die drei Einheiten? 
hundert Einheiten will ich euch angeben, die alle immer noch 
die e ine bleiben [...] Der Dichter und das Publikum 
mussen die eine Einheit fuhlen aber nicht 
kKlassifizieren". °° To keep to the old formula of unity means 
EOwexclucgemthes bulk of life; to pick up only) those strands 
which pass through the eye of the needle of classical drama. 
After a passage lauding dramatic over epic skills Lenz 
excercises a sharp tongue on French Aristotelianism and 
French characterisation. Shakespeare is held up as the 
yardstick and the French, or more specifically, Voltaire, 
whose La Mort de Cesar is compared to the Englishman's 
Julius Caesar, are seen as lacking on every count. 

There then follows Lenz's definition of comedy and 
tragedy. Contrary to the Greeks he sees the individual's 
Strugglemasethe heart of tragedy,, Ene turn Ob events as the 
centre of comedy, using in his defence the opinions of the 
SpPECTaAEOr: 
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immer draus Lossturmtol. sa) dasirstrerneherilidas 

STpdeKerls bet der Komodvesaber 1st s ein anders. 

Bel der geringfugigsten, drollichten, possierlichen 

UnerWatteten Bbegebenheit im gemeinen Leben ruten die 

Blattersmieesettwants verkehrremekKopryKomedie! “pas 

1st eine Komodie! achzen die alten Frauen. °° 
So the plot of a tragedy is developed to illustrate the 
character of the protagonist whereas in comedy the events 
take pricrity ever the characters. THis 1s not to the total 
detriment of characterisation: 

In der Komodie aber gehe ich von der Handlungen aus 

once lasse Personen, Te1rldran nenmen welche tch wii. 

Hine Koredle ohne —Pensoneneinteress tere Miche,» eine 

Tragodie ohne Personen ist ein Widerspruch. °' 
The piece ends in typical whimsical Lenzian fashion: he is 
too tired to continue but recommends his audience to read 
his translation of Love’s Labour’s Lost. Lenz describes the 
"Komodie von Shakespearn" as a "Volksstuck",°®? which again 
underlines his point that comedy — a new mixture of tragic 
and comic, not the previous narrow confines of amusement for 
amusement's sake — is for all. The high tragedy of his 
forerunners is no longer possible in the (for him) abject 
and misery-ridden times and thus the play (Schauspiel) is 
the only universally acceptable genre, Komodie still having 
for most people a more flippant connotation. 

Another of Lenz's theoretical texts, this time a piece 


defending one of his works, Rezension des neuen Menoza von 


den Verfasser selbst aufgesetzt, enlarges on his definition 
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of comedy. Comedy is not to be something that just elicits 
laughter. It is’ written for the whole of the population but, 
whilst also catering to the less well-educated members of 
the audience who are more inclined to laugh than cry, it is 
not to pander to these whims: "Komodie ist Gemalde der 
menschlichen Gesellschaft, und wenn die ernsthaft wird, kann 
das Gemalde nicht lachend werden".*? The true genius is able 
to combine the tragic and the comic to create a realistic 
and responsible drama to which all segments of Society can 
respond: 

Daher mussen unsere deutschen Komodienschreiber 

tragisch und komiseh zugleich schreiben,’ weil das 

Volk, fur das sie schreiben, oder doch wenigstens 

schreiben sollten, ein solches Mischmasch von Kultur 

und Rohigkeit, Sittigkeit und Wildheit ist. So 

erschafft der komische Dichter dem tragischen sein 

Publrkums >> 
This eS far srcomsudaring the bitter pPillyot tragedy wrth 
comic interludes or spicing up the bland nature of frivolous 
comedy with pseudo-serious comment. Lenz is not being 
condescending to his audience. The common man may not have 
the refinements of the more genteel elements of society, he 
may need to be confronted with crasser examples of the 
iniquities of this world, but he is capable of thought and, 
therefore, deserves more than the fripperies of theatre. 
That Lenz believed in the intelligence of his audience can 
be seen by the fact that he did not believe in 
bottle-feeding them. He weans them off the expectation of an 
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exposition®*® and indeed states that he expects them to work 
for their supper. To get the just desserts of drama the 
audience must also participate, they cannot expect a 
pre-chewed easy-to-swallow mush but have a nut they must 
crack open themselves: "Ich mochte immer gern der 
geschwungenen Phantasie des Zuschauers auch etwas zu tun und 
zu vermuten ubrig lassen, und ihm nicht alles erst 
vorkauen".°* This’does not imply that theatre 1s to be ‘the 
group equivalent of the crossword puzzle: "Das Theater ist 
ein Schauspiel der Sinne, nicht des Gedachtnisses, der 
Einbildungskraft".*°’ The emotions, the senses are still of 
Supreme importance but the theatre of emotion is no longer 
just the domain of the comédie larmoyante. 

Lenz, along with the other Sturmer und Dranger, was 
influenced by Shakespeare, but although the open form of the 
Englishman was of great importance for his German 
"descendants",** there are also a number of important 
differences to be taken into account. Lenz's edict of comedy 


' 


and tragedy "zugleich" is opposite to Shakespeare, who most 


decidedly used comedy in tragedy as light relief. In Lenz it 


is fully integrated, thus we see Marie bickering with her 


s5"—...)] wenn ich nicht uberhaupt alle Erzahlungen auf dem 

Theater hasste," WuS I, p.418. This is not altogether 

Surprising when one considers that the exposition was an 

almost obligatory part of Aristotelian drama. 

SS WES Bien bie as 

57Uber die Veranderung des Theaters im Shakespear, in WuS I, 
200, 

Somhie Sturm und Drang also admired Shakespeare's use of 

language, being the first to place importance on the 

word-play in the comedies. 
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Sister almost immediately after she hears of Desportes' 
desertion (III,3). The petty argument does not relieve 
tension but shows that Marie is incapable of fulfilling the 
role of innocent tragic heroine. Also in Shakespeare the 
sub-plot serves a different purpose. In Lenz, as shall be 
seen, it has a thematic necessity, it is more than just 
diversion but@actsesymbioticaity with whes mains plote 
Although the two (or more) plots can theoretically stand in 
isolation, they only make complete sense when juxtaposed 
together. It is this effect of counterpoint which reveals 
much of Lenz's originalty. Volker Klotz describes the two 
strands present in Die Soljdaten as Privatstrang and 
Kollektivstrang®*® and we can see the events of one strand 
running parallel to and complementing the other. The use of 
multiple plots leads to a "Kunst der Lucke"*°® where the 
audience must use their wits to follow events. They are not 
presented with the nice overseeable world of the stage but 
the perplexing reality of life. Thus Lenz continues the 
Sturm und Drang attack on the Enlightement's view of the 
Papelee! (2224 an amitation miethe: innerrconnections ct 
nature, of nature as God beholds it. By means of the Fabel 
drama presents not the bewildering actual phenomena, but the 
perfect order underlying them".*' Thus scenes change with 
alarming speed and it is up to the audience to make the 


>°Klotz, p.102. He sees the Grafin as a third subsidiary dea 
ex machina strand. 

‘°Fva Maria Inbar, Shakespeare in Deutschland: Der Fal] 
Lenz, (Tubingen: Max Niemeyer Verlag, 1982), p.225. 

@4ReR. Heitner ,o "Read Lifesor Spectacle7hA® Conflict an 
Eighteenth Century ’German Drama," in PMLA, 82 (1967), 486. 
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links between each autonomous unit. This implies a stress on 
realasm lattlesiound inseighteentn-century dramasyytheresis 
Ene USelOlreamitataoneenotn to givema Mirror image, mbut to 
evoke immediacy.°®* Despite the frequent happy endings (Der 
Hofmeister, Der neue Menoza) or bizarre "solutions" (Die 
Soldaten) it is this realism which makes Lenz striking: 


Lenz' mode of dramatic writing is more akin to the 
Cinema than conventional eighteenth-century theatre: 
the camera (they say) cannot lie, but most poets, as 
Plato observed, generally do, and it is a measure of 
Lenz’ veracity that his plays contain no heroes or 
heroines, no clear moral message, and no facile hope 
that people might be "improved" by experience. °° 


Although seen by many as the instigator of social drama 
ineGermany; <*Gben2z wastnaturallyminot producang anvaevora srt 
ig interesting to note that two of his influences belonged 
to that oft-maligned race, the French. Denis Diderot 
(1713-1784) advocated realism mixed with great emotional 
intensity. He made much use of pantomime and gesture to 
communicate stage action, stressed accurate psychological 
delineation, the precise representation of milieux, and the 
replacement of scenic climaxes with visually striking 
tableaux, all of which are present in Lenz. His 


fellow-countryman Sebastian Mercier (1740-1814) wrote plays 
baud) Stet@anschaulien und@gegenwartrgqnzumachengenehmeitch 
als die zweite Quelle der Poesie an", Anmerkungen ubers 
Theater, WuS 1, p.335. 

‘3Allan Blunden, "Jakob Michael Reinhold Lenz," in German 
Men of Letters VI, ed. Alex Natan and Brian Keith Smith 
(Rendon -BOSwalamwo bates 1972) wre2i 2. 

‘4See Elise Dosenheimer, Das deutsche soziale Drama von 
Lessing bis Sternheim, (Konstanz: Sudverlag, 1949), p.38, 
Genton, “Lenz — Klinger — Wagner," p.139 and Walther 
Hollerer, "JMR Lenz Die Soldaten," in Das Deutsche Drama von 
Barock bis zur Gegenwart, ed. Benno von Wiese (Dusseldorf: 
Auguet Bagel Verlag, 1953 )ip ory 130. 
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intent on raising the importance of the bourgeoisie. He had 
contempt for neo-classic drama, emphasised emotional realism 
and vivid characterisation. His delineation of class 
barriers was marked and Lenz was obviously aware of his 
work: ptheltheatresdiscussion ine! ;4 ofeDie.Seldaten mentions 
one of his most popular plays, Le Déserteur. Another element 
of Mercier which makes him relevant for Lenz is his linkage 
Ofet rag lo@andncomics << 

The whole question of tragic and comic "zugleich" has 
caused much contention. Roy Pascal neatly avoids the problem 
of genre by seeing it as symbolic of the whole Sturm und 
Drangvattacks=onkconvention. “{ekhenz seplayseare, obviously no 
belly-laugh comedies, but yet again they are not tragedies 
in the classic or burgerliches Trauerspiel tradition‘*’ and 
although they contain elements of both tragedy and comedy, 
to describe them as tragi-comedy is too easy a solution and 


runs the risk of by-passing Lenz's intent.**® The question of 
°>Presented in Du Theatre, ou nouvel essai sur /’art 
dramatique (1773), which was translated by Wagner and was 
very popular with the Sturm und Drang. 

7 Pascal, »Daeoe. 

‘7Bdward McInnes, "Social Drama," (p.67) sees this as a 
result of the fact that Lenz allows no coherent development 
of purposeful action. Bruce Duncan sees the division of 
genre in the degree of freedom of action an individual has. 
He shows that rigidified language patterns imply mechanical 
action and, therefore, the characters are not tragic. Thus 
he defines Lenz's plays Der Hofmeister and Die Soldaten as 
dark comedies, incorporating both the comic and the serious. 
(Bruce Duncan, "Dark Comedy in eighteenth-century Germany: 
Eesstngand) Lenz ’sbiss. Cornell University WGI paieIe.), 
‘&®Tt must be noted, however, that K.S. Guthke has done 
useful work in this field, seeing Lenz as the fore-runner of 
modern tragi-comedy and giving the genre serious 
Consideration» réaliy for the first tame:-See KeSs Guthke, 
Modern Tragi-comedy. An Investigation of the Nature of the 
Genre, (New York: Random House, 1966), p.138f. 
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genre definition has always presented major problems and 
Lenz is no exception. Frequent links have been made to 
Durrenmatt,*® and there is something strangely modern about 
Lenz's use of the grotesque. Lenz's dramatic form has been 
seen as akin to Ur-oder Pandrama,’°® a drama which was to 
appeal to a broad spectrum and to affect the whole gamut of 
emotions. So much attention has had to be paid to this area 
because Lenz himself was unhappy about his original 
classification of Die Soldaten as a Komodie. He originally 
perceived the work as such, as can be seen from a reference 
to the play an va letter to Herder s(29. Sept., 17/5). 
However, Lenz saw disadvantages in the label, not because 
the play does mot fully accord with his own derinition of 
Komodie,’* but because of the ill effects Such a work could 
have on the military. This can be seen as genuine concern as 
by February 1776 Lenz had already requested the play be 
published under a pseudonym,’? and in a letter to Zimmermann 
a few days later he asked for the work to be detinedeas a 
Schauspie], a more neutral term and not so condemning of the 
Miburar ys 

Es konnte ausser der Seltsamkeit noch den Schaden 


€9See McInnes, JU.M.R. Lenz "Die Soldaten", p.120, Hans 
Meyer, introd. "Lenz oder die Alternative," WuS II, 807. 
7°Roger Bauer, "Die Komodientheorie von Jakob Michael 
Reinhold Lenz, die alteren Plautus-Kommentare und das 
Problem der 'dritten' Gattung," in Aspekte der Goethezeit, 
ed. Stanley A. Corngold, Michael Curschmann and Theodore J. 
Ziolkowski (Gottingen: Vandenhoeck und Ruprecht, 1977), 
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haben, dass ein ganze Stand, der mir ehrwurdig ist, 
Gadurch ein gewisses Lacherliche, das nur den 
verdorbenen Sitten einiger Individuen desselben 
zugedacht war, auf sich bezoge.’”7* 
Whatever his reasons, Lenz failed in his attempt; the 
printers had already produced the title page and were not 
going to alter it at the whim of the author! 

Die Soldaten was published in 1776 and has been seen by 
most critics as the crowning glory of Lenz's literary 
career.’* The play deals with a popular theme of the period, 
love between classes, and uses characters in vogue at the 
time, soldiers. However, nothing remains of the tub-thumping 
of standard military comedy or the stoical honour of the 
likes of Tellheim. Lenz's soldiers are very real; we see 


them warts and all, but, more importantly, we see how they 


come by these warts. The play meant much to its author. He 


writes of it as "[=..] das Stuck, das mein halbes Dasein 
WeeminMie. oeenden thats fr ti 1S otosten “inte. | So-21Ge mein 
Leben mitverloren".’’ The story is based upon the affair of 


a Strassburg jeweller's daughter, Cleophe Fibich, with the 
7*Briefe I, 191. However, Bauer (p.12) sees this need to 
alter the genre as part of Lenz's fear that, as a well-known 
writer of comedies, he could still be identified as author. 
75See Eckhart Oehlenschlager, "Jakob Michael Reinhold Lenz," 
in Deutsche Dichter des 18. Jahrhunderts Ihr Leben und 
Werk, ed. Benno von Wiese (Berlin: Erich Schmidt Verlag, 
1977), p.733, Rosanow, p.302, Ferdinand Josef Schneider, Die 
deutsche Dichtung der Genieziet, (Stuttgart: J.B. 
Metzlersche: Ver lagsbuchhandlung, 1952), p.20/,> Karl Rreye, 
"Nachwort,”" in Sturm und Drang Werke in 3 Banden, 
neubearbeitet von Rene Strasser (Zurich: Stauffacher Verlag, 
1966), III, 432, Blunden, "Jakob Michael Reinhold Lenz," 
p.220, Meyer, p.817, Joseph Torggler, "Sozialbewusstsein und 
Gesellschaftskritik bei Jakob Michael Reinhold Lenz," Diss. 
PANS DrMCKhe10577 bei oo = ald. OSbOriess Pp. in: 

76An Herder, Briefe I, 119. 

77An Herder, Briefe I, 131. 
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elder of Lenz's charges, Friedrich Georg von Kleist, but 
goes tar beyond its source, not only with its far more 
apocalyptic end but, more importantly, because it is 
intended as more than a recapitulation of actual events: 
"Ich freue mich himmlische Freude, das du mein Stuck gerade 
von der Seite empfindest, auf der ichs empfunden wunschte, 
von der Politischen", Lenz writes to Herder in November 
1775,’* and he 1s even more explicit about his aims in a 
letter to Sophie von la Roche) of July 1775: “Uberhaupt wird 
meine Bemuhung dahin gehen, die Stande darzustellen, wie sie 
Sind, nicht wie sie Personen aus einer hoheren Sphare sich 
VOUS teller [necelvon = 

Die Soldaten concerns the seduction of a middle-class 
Gullit by -anewarisbocraticfOlrlriecer ewheris.) Doth unwilling and 
unable to keep his promises to her. However, Lenz portrays 
more than just the misery of the girl and her family but 
places the event in its social context. Desportes, although 
undoubtedly a cad, has social expectations to live up to and 
the Lite ot an atmy officer 1S painted an a less than 
complimentary light. The play has a double perspective in 
more than one sense, not only because it portrays an 
andividual and a collective story, but also because the 
individual story can be seen from two viewpoints: that of 
thesseducer, his murdervand themsuicide of his murderer, or 


EhoteoLehergirlewho compromises: hersel i, hers tatherts 


"&Briefe I, 145. 
Briere 1, 145. 
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ambltton andthe fuinvoef the family, ** 

The play opens with Marie attempting to write to her 
fiance, Stolzius, but once the army officer Desportes 
exercises his charms on her, the prospect of life as a 
cloth-dealer's wife loses its appeal. She succumbs to the 
officer's seductory wiles and when he flees town, her 
Pacem, £O “SeCOtch rumours, Stands or his debes, which 
results in the financial ruin of the family. Meanwhile Marie 
attempts to remain in contact with the officers, further 
diminishing her reputation in the town, and despite a 
"rescue attempt" by a philanthropic countess she is unable 
to forget Desportes, runs off and is saved from life as a 
lady of the night by a chance reunion with her father. 
feanwhile the audience has seen Stolzius goaded by the 
officers, seen them, in their boredom, play childish pranks 
and witnessed the murder of Desportes by the revengeful 
fiancé. The play ends with a theoretical solution to the 
problem presented in the work. Whether or not Lenz believed 
in the preposterous idea of a "Pflanzschule von 
Soldatenweibern"*' is irrelevant as it is obvious that this 
solution could not have prevented the situation of the play. 
Even a brief synopsis of the work illustrates a number of 


@°See Rene Girard, "Theatre et Vie Quotidienne: "Les Soldats 
ded .MiRs Lenz," invkevuerd Ablmagne;, 3°0i871) 293£- 

‘1The initial version of this scene 1S even more outrageous, 
suggesting a travelling troupe of concubines as willing 
Sacritices tosthe lustful urdes ef cthe ssoldiersseltviswrhe 
Basic ideas mormtsepresentéer) whieh tusemmportant here; ebut 
Osborne (p.131) discusses the significance of this change 
showing its anomalies for the characters of the Obrist and 
the Grafin. 
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Hengms | theoreticalypoints:se mulmiplerploteretlecting the 
eomplreated realitytof lite; aesituetiontwhich! allows 
criticism of all classes of society and a dilemma insoluble 
through reason. 

Pherconvoluted plotersmretlected in the forme Of tthe 
thirty five scenes thirty four require a scene change and 
the audience bounces from Lille to Armentiéres to 
Phadtltppevilte and backseThishisinotearbitary,s&o) spite the 
Aristotelian principle of unity,*®? but is synonymous with 
the confused reality present in the work. There is method in 
Lenz's proliferation of scenes and he uses the final scene 
as an Integrationspunkt*®* to link the events portrayed in 
the diffuse locations. The soldiers scenes interspersed 
between the story of Marie have a mainly expository 
function, illustrating in general the specific of the 
Marie/Desportes affair. Over and above this they can have a 
dramatic effect, most especially I1I,2 where the torment of 
Stolzius is heightened and forms a basis for his revenge, ** 
and they also act in an alienatory mode, preventing too much 
association with the Weseners' misfortune, helping to make 


their case exemplary rather than specific. Lenz is also able 


®2Cf£. Hollerer (p.128), who sees the diverse settings merely 
aSmaneoppoOrtunity toe break -ehenunitysotepiace. 

Pe SCC mI OE Zip since. 

Bynes, LedonnolLewt shat otimplyeeiatesbClz1usmissincent on 
revenge the minute he enters the army. To see this as the 
Gases (Osborne, paleo) eis atoneredit Stolziusewithilaslogic 
which far exceeds the rest of his character. I concur with 
Pascal (p.63) and McInnes ("'Die Regie des Lebens'," p.278) 
that he originally enlists to keep an eye on his fiancee, 
the murderous intentions deriving from his anger at her 
treatment andsnot plity-for-hisdsiatuatpon, 
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to employ a variety in these commentary scenes, there being, 
as Rene Girard points out, direct commentary (1,4), 
contradictory commentary (Grafin II1,10, original 
conclusion), metaphorical commentary (III,1), and inverse 
commentary o(Il1>;3, “grandmother's song)¥** \Theewhole effect is 
of a Raritatskasten, the audience being allowed glimpses 
into the lives of the officers and the inhabitants of the 
garrison town, the scenes being linked thematically not 
causally. 

Although the structure of the play is important for 
revealing its theme, one of confusion, alienation and 
1solation) §it Ts °Lenz!'secharacterisation which mest 
forcefully stresses this. We see the main characters 
embroiled in a situation over which they have no control, 
following urges, social or sexual, over which they have 
little power. Even Stolzius, who, it has been argued, 
strikes a blow for the bourgeoisie,** is far more a victim 
of circumstances than his own will. His rage at Marie's fate 
forces him into the futile murder of Desportes and his own 
equally futile suicide. Eisenhardt, who would initially 
appear to understand the situation: "O Soldatenstand, 
furchtbare Ehlosigkeit, was fur Karikaturen machst du aus 
den Menschen" (III,4 p.217), is, aS a member of the corps, 
incapable of influencing its members and is ultimately 
powerless. The characters show a dichotomy of illusion and 
reality in their words and actions: Wesener is determined to 


S3Grrara, ‘Theatre et Vie Ouotidiennes” provi. 
£¢Genton, "Lenz — Klinger — Wagner," p.59. 
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be the proud head of an independent middle-class family yet 
does not want to forgo the opportunity to improve his 
Status, Marie plays the innocent yet is partly to blame for 
her end, Desportes can be the chivalrous lover yet at the 
Same time brutal and conniving. The Grafin, aware of the 
gulf between her ideals and the reality they imply for 
Marie, 1S ultimately unable to affect any change. Lenz 
portrays this inconsistency of illusion and reality 
admirably. The characters rarely point out faux pas in each 
other, but their very actions and words allow the audience 
to identify their mistakes. 

Although not as frequently as in Der Hofmeister, for 
example, Lenz continues to use caricature rather than 
finely-drawn character: "A caricature, for the maturer Lenz, 
1s someone who 1S not free to develop his own humanity, 
whose actions are determined by alien forces outside 
himself, or by uncontrolled impulses within himself."*’ As 
Osborne correctly points out, we are not dealing with 
Caricature purely for the sake of satire but to emphasise 
the hold that social custom has over people. The majority of 
figures represent one dominant characteristic, thus we have 
the spiteful sister, the prating rationalist, the buffoon, 
the fearful Jew. There are also differentiations of 
character within figures from the same class or social 
position. By this means Lenz is able to show that it is not 


aristocratic status itself which leads to an exploitative 


-POSHDCENE, px 40- 
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Nature bub thespecultaritressoflatconporate Pitetdevoid of 
real human relationships or true social responsibility. The 
junge Graf can be seen slowly being corrupted by the system. 
His@youthtis apparent efrom*hisefirst sappearance Chis tutor 
is also present), he is still untainted enough to show 
genuine concern isorsMarie: olf is] Michefunlesdass teheeinen 
Anteil an dem Schicksal des Madchens nehme — [...] -— es 
qualt mich Mama! dass sie nicht in bessere Hande gefallen 
LSE (lL IPIO Bp .2eo i sevetenonlyv.a tewelineseberorem his mother 
hag? had Stomichi deshimeionrhistcallousvattitude tosthe 
servants: “Ich glaube du willst mich lehren die Bedienten 
anzusehen wie die Bestien" (III,8 p.222). Even with a mother 
as sensitive as the Grafin it is to be feared that prolonged 
duty will leave the junge Graf as scarred as his fellow 
officers: 

For the most part, language is the means by which Lenz 
develops character. The figures in the drama do not 
understand themselves or their situation, thus there can be 
no Vexposttony monelogques* in fact yethe itwo/crucral 
monologues of the play, Marie's at the end of the first act 
and Stolzius' outside the apothecary's, are marked by their 
disjointedness and their lapidary style. They are more 
stream of consciousness than classical monologue. The 
audience has to gauge the nature of the characters not so 
much by what they say but the way that they say it. Lenz has 
captured, probably better than any playwright before, the 


subtle nuances of speech. Walther Hollerer has done useful 
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work classifying the different language registers 
present.*® There is the Kaufmannssprache of Wesener, 
fawning, devoid of pronouns and rich in infinitives: "Werden 
pardonnieren, Herr Baron! so gern als Ihnen den Gefallen tun 
wollen, in allen anderen Stucken haben zu befehlen" (1,3 
Duc?) ewnieh the impressionable Marie imitates in her 
inittalelettersto Stolzius: “[ese] DTetzthinesagtesder Papa 
auch es ware nicht hoflich wenn man immer 'wir' schreibe und 
"sich' und so dergleichen" (1,1 p.183). Gehobenes 
Empf indsamkeitspathos marks the speech of the Grafin, words 
of heightened emotion, of the novel, but words that come 
from the heart. This is lacking in the cliches of Desportes, 
who, when he wishes to charm, is well able to don the mantle 
Ob gent tity: 

Du hochster Gegenstand von meinen reinen Trieben 

Leh@bet dichhan> ich wilh® dichkewag dea eben. 

Weil dies Versichertng vonimeiner Lieb und yitreu 

Du allerschonstes Licht mit jedem Morgen neu. 

Cie Gan 19 6.) 
Through insincerity it 1S parodied and reduced to jargon. 
Lenz is equally able to show the genuine Sprache des 
Rationalismus and its parody as spoken by Eisenhardt and 
Spannheim, and then Pirzel. The former are true children of 
the Enlightenment, cool-headed and capable of logical 
argument, the latter reveals a rationalist mind gone 
haywire... incapable, of) trues togie Pirzel always “returns to 
his almost Jeitmotiv-ian "Das kommt, dass die Menschen nicht 
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denken". Also present in the work are examples of the 
Geniesprache. As previously stated, Lenz did not share in 
the delight of other Sturmer und Dranger at the Kraftmensch. 
Thus this language of explosion, of destruction, is placed 
in the mouths of unsympathetic characters, most noticeably 
the soldiers: 

Haudy: Du bist eine politische Gans, ich werde dir 

das Genick umdrehen. 

Rammler: Und ich brech dir Arm und Bein entzwei und 

wert sie zum Fenster hinaus. (11,2 p.204) 
When Lenz wants to show the coarser sides of other 
@hearactens, Sthey too, tally back into chis -langquage of 
violence. Thus Wesener, irritated by Marie's wheedling, 
mutters "Willstu's Maul halten?" only seconds before playing 
the unctuous businessman to Desportes. Lapidarstil] as used 
by Marie and Stolzius in their rare moments of pathos is the 
Pinal reqreterrempLroyed in-stheiwork= [Celis pathy and cruly 
heart-wrenching, the best example being Marie's speech alone 
in her room: 

Marie (Kusst ihm die Hand): Gute Nacht Pappuschka! — 

(Pater rect Sistpitue sie emnenst teken <Seurzer URC 

tritt ans Fenster indem sie sich aufschnurt.) Das 

Herz ist mir so schwer. Ich glaub es wird gewittern 


die Nacht. Wenn es einschluge — (Sieht in die Hohe, 
die Hande uber jhre offene Brust schlagend.) Gott 


Wasuhab leh denn Boses Getanie— istolzius — ich tieb 
dich ja noch — aber wenn ich nun mein Gluck besser 
machen kann — und Pappa selber mir den Rat gibt. 


(sient edieiGardinesvor.) Tnel lem ehws@s otros lt 
mich"s, ach sterb nicht anders als gerne. CLOoscnt 
ROP BLL CHE Gaus alr (ins Peano we) 

Desportes' duplicity and Wesener's indecisiveness have 


already been seen as illustrated in language but it is Marie 


who reveals cher vacillationemost adroitly through language. 
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Il,3 sees her pass through five different registers. 
Hollerer, in his analysis, sees her speaking from her 


personal fear and worry, as the inhabitant of a provin 


a) 
Ol 


town, a young lady in society, a pert, waspish, thoughtless 


creature, and, finally, imitating the language of the 
court. a: 

Lenz's use of language for characterisation is su 
complemented by his subtle and pervasive employment of 
pantomime and gesture. Just a brief g 
soliloquy (above) reveals how fundamental the actions 
characters are in the overall effect: the sigh, the fo 


gaze, the striking of the breast,’' the closing of the 


curtains and the darkening of the room. Throughout the play 


characters frequently 


In III,2 Stolzius reacts not to his mother's chiding bi 


only when she physically drags him off to bed. Marie's 
coquettish nature is manifested far more exp 
her actions towards Desportes, thus in II,3 she marks 


= ae os = = ‘ } =o + } —— = ae =e Se ; 
face with ink, she hides the letter,wrestles with him 


an 


tickles him, attacks him with a pin. However, Lenz concludes 


the scene with something far more Suggestive: the song of 


the grandmother: 


Weseners alte Mutter (Kriecht durch die Stube, die 
Brille auf der Nase, setzt sich in eine Ecke des 
Fensters und strickt und singt, oder krachzt 
vielmehr mit ihrer alten rauhen Stimme): 
Ein Madele jung ein Wurfel ist 
Wohl auf den Tisch gelegen 
>°HOllerer, p.132£. 
°'This 1S reminiscent of the "mea c 
maxima culpa" action of the beating 


1) 
u 


pa 
f 


= ta 
of the breast. 
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Das kleine Rosel aus Hennegau 
Wird bald zu Gottes Tisch gehen. 


(Zahlt die Maschen ab.) 


Was lachelst so froh mein liebes Kind 
Dein Kreuz wird dir'n schon kommen 
Wenn's heisst das Rosel aus Hennegau 
Hab nun einen Mann genommen. 


O Kindlein mein, wie tut's mir so weh 

Wie dir dein Augelein lachen 

Und wenn ich die tausend Tranelein seh 

Die werden dein Backelein waschen. (11,3 p.208) 


the combination of folk song, raucous voice and the counting 
of the stitches lends the scene the aura of an omen; here is 
@ne Of (UNe Fatecvkniteing the webmot lite, * 

Along with a closer textual analysis of the whole work 
the importance of the final scene will be discussed in | 
detail in Chapter Three. However, I see the suggestion of 
the Grafin/Obrist, albeit preposterous, as more serious than 
ironic. Lenz was later to refine his ideas on the dilemma of 
enforced bachelorhood in the 1776 pamphlet Uber die 
Soldatenehen, and a brief appraisal of this will conclude 


this chapter. 


Alt HoOugGhe this could# imply foresight One the part offthe 
grandmother, I feel she is employed for atmosphere and to 
avoid seduction on stage. Therefore, I must disagree with 
Oehlenschlager (p.775), who sees her as the only person to 
break out of the restricted perspectives of the other 
characters, the only one to transcend the situation. 
Hollerér = (p.183) 18 farvmore accurate when he concludes: 
"Der Ausklang der Szene setzt ein unheilvolle, todnahe 
Situation in Gestik und Sprache um. Der Anhauch von Giftigem 
und Todlichem schlagt aus der widerspruchlichen Komposition 
des Gelachters der Verliebten mit dem Gekrachze der alten, 
Gurchs Zimmer kriechenden Frau und dem Volkslied entgegen, 
so, als beruhrten sich der Anfang und das Ende menschlichen 
Daseinesin whrer, Zuralligkert und Unerbitclichkeit.” 
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Lens Shunteresteinimilatary atiairsrist far ivawel! 
documented’*® and gave his quixotic mind the opportunity to 
devise improvements. Uber die Soldatenehen is the most 
advanced andathought-through ,of hiseschemes. It -ishan 
numerous respects an advance on the "Solution" presented at 
the end of Die Soldaten. In the play the proposal to set up 
State brothels is basically an attempt to protect innocent 
burghers' daughters (which, if they were all like Marie, 
Goulagyoniy failjwbuteingthe theoretical workelLenzarsetar 
more concerned to lend meaning to the life of those who have 
takens the King’ sfshilling. <lnethiservespectsit. istonesofethe 
first attempts to give a sociological appraisal of life in 
uniform. Lenz is here not just restricting himself to the 
officers’ mess but addresses the whole army, from the common 
soldier to the general. Much of the work is devoted to pleas 
for financial and psychological amelioration; to be a good 
Ssoldserponeamust taght»widlangly sanerrundereduresss To fight 
with vigour the soldier must receive just reward and 
respect. If the soldier has no choice but to whore then 
obviously he will lose social standing and self-respect. 
Lenz suggests that the time-honoured tradition of the 
bachelorhood of the military be rescinded. If they are 
allowed to marry, then defence of the nation will have 
greater meaning, the days of the philandering soldier will 
be over, the soldier will be more humane in battle and the 


nation will ultimately reap financial reward: the soldiers' 
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offspring "belong™ to “the ‘state; “therefore recruitment 
drives will be unnecessary. The piece is surprisingly well 
argued for Lenz, indeed, he meant the plan in deadly 
Garnest, iuntending to introduce Tt ’at*court: “Ich habe eine 
Schrift uber die Soldatenehe unter den Handen, die ich einem 
Fursten vorlesen mochte und nach deren Vollendung und 
Durchtreiben ich — wahrscheinlich sterben werde."°* 

Tne WOrKkSTSsa .fubtang conclusion te sLenz. It shows him 
in all his Seriousness still only managing to produce 
something which it is difficult to take in total earnest and 
yet which is difficult to dismiss out of hand. One is left 
in wonder at the tenacity, the imagination of this odd man 
who ultimately knew what his contemporaries thought of him, 
and yet, for all his disillusionments, was not prepared to 
throw up his hands in despair at the lost cause of man: 

Pel, sehen er cunzelndée: SUmcnemigenug padre sich bey 
avesen gar nicht uberladenen eimtalligen Bildern 20 
einem hohnischen Lacheln entfalten. Jugendliche 
poetische Grillen! sagen sie, (i...) > 
It is often the unclouded, idealistic vision of the young or 
the eccentric which proves correct in the end, sadly it 
often takes along passage of time for society to accept 
this: only recently has Lenz been accorded attention as 
anything more than a young poetic eccentric. Lenz writes his 
own summary to his life and ideals when, in Pandamonium 
Germanicum, he has Klopstock, Herder and Lessing say of him: 
"Der brave dunge. Leister er nichts; so hat er doch gross 


*4An Herder, oun jane i776: Briere 1, 197. 
she only copy Of the text 1 have been able to find 1s sin 
McInnes, JU.M.R. Lenz ‘Die Soldaten’, pp.138—-169, p.148. 
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geahndet."** It is the task of the modern reader to 
appreciate these attempts for their intrinsic worth and not 


their oddity value. 
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II. An Introduction to Heinar Kipphardt 


Heinar Kipphardt found international acclaim as the 
author of In der Sache JU. Robert Oppenheimer and is 
generally recognised as one of the leading names in German 
documentary drama of the 1960"s. It 1s, therefore, 
SUDpPrasing: that onelof his works asvansadaptatvom of) al play 
by an eighteenth-century author. The aim of this chapter is 
to reach an understanding of the appeal Lenz had for 
Kipphardt and to place the adaptation within his oeuvre. 

Die Soldaten was the only Bearbeitung Kipphardt 
published, although Urs Jenny mentions that he also started 
a reworking of Kleist's Der Prinz von Homburg which was 
never completed.' Although Kipphardt's international 
reputation rests on three works in the documentary 
tradition, namely Der Hund des Generals (1963), Oppenheimer 
(1964) and Joel Brand. Die Geschichte eines Geschafts 
(1968), he started far from documentary drama, indeed far 
from drama itself. 

Kipphardt wasiborneon Marchiéithes |92254an Heidersdorni, 
Upper Silesia. His father was a dentist, but of more 
importance is the fact that he was an active Social 
Democrat. At the age of eleven Kipphardt witnessed the 


brutality of National Socialism at almost» first hand when 


‘See Urs Jenny, “Kipphardt, Heianar oder: die Psychologie sdes 
faschistischen Menschen," in Theater heute, 13 
Sahnnessoncerhert, (197 20s, 76. 
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his father was arrested and sent to the concentration camp 
ine Buechenwald) i) whichehe=wasrnoteto leavesunt1 le 1988" "a 
broken man. After successful completion of his Abitur in 
1940, Kipphardt chose medicine as a path of study, a choice 
partly determined by his desire to leave National Socialist 
Germany: "[...] meine Frage war, einen Beruf zu finden, der 
michyinstandsetzte, vielleichtedasw hand: auch cuyverlassen. 
bewed} DchwhieltPes®iur unsinnigy, geraderin deraNazi=Zzeit 
Geisteswissenschaften zu studieren".? Study was interrupted 
by active service on the eastern front, where Kipphardt was 
involved in the retreat from the Russians and saw at close 
quarters the total collapse of Germany. After the war he 
Studied in Bonn, Cologne, Konigsberg, Breslau, Wurzburg, and 
Dusseldorf, where he qualified as a doctor specialising in 
psychiatry. He took up employment as an assistant doctor at 
the Universitatsnervenklinik der Charité in East Berlin. His 
literary career began in earnest*® in 1950 when he was taken 
on by Wolfgang Langhoff as resident dramatist at the 
Deutsches Theater in Berlin, formerly the Reinhardt-Theater. 
His first three dramas, Shakespeare dringend gesucht 
(1954), Der Aufstieg des Alois Piontek (1956) and Die Stuhle 


des Herrn Szmil (1958, freely using the theme of the novel 


Ruckeaigquie— Blut US am Schuhe Scureioen Um Sicuaii dle 
verdrangten Fragen zu verwickeln. Ein Gesprach zwischen 
Heinar Kipphardt und Armin Halstenberg,” in Ts 1, p.337. 
*Martin Wiebel mentions that Kipphardt began his first 
literary attempts at university and took a number of drama 
courses there. (Martin Wiebel, "Das dramatische Werk von 
Heinar Kipphardt," in Volksbuhnenspiegel, 10/11 [1967], 12). 
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The Twelve Chairs by Ilya I1lf and Bugen Petrow‘) were 
Satires. The first centres around the problem of finding 
Suitably theatrical plays for the East German stage. The 
protagonist, Amadeus Farbel, chief dramatic advisor of a 
theatre, 1S inundated with plays which, while strong on 
socialist content, are totally unsuitable for the stage. In 
his rage he ignores the young playwright whose work shows 
great promise. Farbel, realising his error, searches after 
him but even after successfuly finding the play and the 
playwright ‘again, iS contronted with the opposition of ‘the 
theatre management. However, all's well that ends well, the 
play is performed after the intervention of the Ministry of 
Culture and the replacement of the opportunist theatre 
manager by Farbel. Theatre life delivers the material for 
Kipphardt's first dramatic Success. 

The two subsequent SatiresS move away from the world of 
theatre, both are concerned with con-men, man's greed and 
his stupidity. As with Shakespeare both contain criticism of 
Socialvse bureaucracy, This Critiecrsm 1s not destructive; at 
no point does Kipphardt lose sight of true "Socialism", but 
he tires of red tape and lack of initiative among 
peSbiy-minded wothicials. The) lasteor cheese three plays was 
not performed in the East as, after a number of years of 
areistic and political disputes: with the authorities, 
Kipphardt moved to the West in 1959. The play premiered in 
Wuppertal in 1961 to minor success. Kipphardt may have 


“Thesbook would appear to besof Gontinuing interest. Mel 
Brooks used it as the basis of his second film. 
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arrived in the West with a satire in his suitcase, but it 
was not aS a satirist that he made his mark on the post-war 
German literary scene. 

Along with Peter Weiss and Rolf Hochhuth, Kipphardt is 
viewed as one of the most important documentary dramatists. 
His three plays Hund, Oppenheimer and Joe] Brand have been 
seen aS revealing the various facets of the genre ina 
nutshell.* A detailed definition of documentary drama as a 
genre is not of major concern here. Numerous critics have 
attempted this,* but for the purposes of this thesis it will 
serve to define documentary theatre aS a genre which uses 
historical face, Ob, mone ispecatically, hastorical fact 
which can be verified in documentation, as the basis for a 


drama which has: pO/1tiCal intent.” 

>See Walter Hinck, "Kipphardt erschopft? Zu seinen 
gesammelten Theaterstucken," in F.A.Z, 9.3.1974 Nr. 58. 
*See Jack D. Zipes, "Das dokumentarische Drama," in 
Tendenzen der deutschen Literatur seit 1945, ed. Thomas 
Koebner (Stuttgart:Alfred Kroner Verlag, eee) pp.462-479, 
Rainer Taeni, Drama nach Brecht. Moglichkeiten heutiger 
Dramatik, (Basle: Basilius Presse, 1968) p.125f., Rolf-Peter 
Carl, "Dokumentarisches Theater," in Die deutsche Literatur 
der Gegenwart. Aspekte und Tendenzen, ed. Manfred Durzak 
(Stuttgart: Reclam, 1971) p.101£. and Sjaak Onderdelinden, 
"Piktion und Dokument. Zum Dokumentarischen Drama," in 
Amsterdamer Beitrage zur neueren Germanistik, ed. Gerd 
Babrovese, 1) (97.2), 4473—206e 

"Gero von Wilpert, in his Sachworterbuch der Literatur 
(Stuttgart: Alfreds Kroner Verlag, 1969°, p.179)., defines 
documentary drama as a genre which "Zuflucht zu 
archivalischem historischem Faktenmaterial sucht und es in 
mehr oder weniger unveranderter Form, in authentischen 
Szenen und quellenmassig belegbaren Satzen und Dialogen auf 
die Buhne bringt. [...] Das Dokumentartheater ist die 
Kapitulation des schopferischen Menschengestalters vor einer 
handlungsmassig vorgefundenen und sprachlich vorgeformten, 
aktenmassig beglaubigten Wirklichkeit in der Vermutung, 
deren schauspielerischer Nachvollzug als Buhnenhandlung 
back bereits die Interpretation der Zusammenhange in Sich 
[...] Die Wirklichkeit des Dokumentartheaters ist 
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Pheseimlhis not Just to show! theeds ficulties =the 
inconsistencies, the cruelty of life, but to attempt to 
discover why such things occur. Kipphardt says of authors 
such as himself who have moved away from the See/endrama: 


Die wollen nicht nur die Gardine zeigen, die ins 
Zimmer weht, sondern auch den Wind, der sie bewegt. 
Nicht nur die Wirkung sondern auch die Ursache. Das 
Wie und das Warum. 


There 1S no point in illuminating the causes of 
distress and inequality unless the ensuing revelations are 
part of a general conviction that these causes are removable 
and thus improvement is possible. The play does not need to 
beva direct Call for political actiom, as documentary drama 
of the 1920's was, but its very content and style means that 
it must be didactic. A brief study of Kipphardt's three main 
documentary plays’ will illuminate this. Der Hund des 
Generals is adapted from a short story of the same name 
WEeLtten in 1956. Tt 1S Set in a courtroom: “it deals with a 
judicial inquiry into the conduct of a Nazi general who is 
alleged, by the sole survivor of the assignment, to have 


sent a battalion on a Suicide mission because one of them 
7(cont'd)ausserasthetischer Art und regt bestenfalls zu 
erneuter Diskussion der aufsehenerregenden Falle aus der 
jungsten politischen Vergangenheit an, die es eben um ihres 
Miccehens wollen vornuhrts | ..le re 

®Heinar Kipphardt, "Soll die Angelegenheit nicht endlich 
Fane. Sines Sele pe soo. 

"Kipphardt's play Sedanfeier (premiere 1970), a collection 
of songs, speeches and reports from the Franco-Prussian War 
of 1871, is also to be classified as documentary drama. 
Indeed, it as far more reminiscent of the revue Nature of 
thes genres tie thes 1 92006,. butweasmit has Not been publ rshed ac 
a separate work but only included in Stucke II (Frankfurt am 
Main: Suhrkamp, 1973 [=edition suhrkamp 659]) and has 
Generally ereated Mittle criatvrecal@attentiony ewid not be 
discussed here. 
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aecerdentlyeshot Shires dog seThe drama tof “the ‘courtroom tis 
interspersed with flashbacks to the period, but the crux of 
the play develops from the speeches of one of the members of 
the enquiry board, the historian Professor Schweigeis. He 
anguestthe tri tle simulveary estar ieshould sheibrough marc 
tribal for their crimes: the excuse that *all “orders 
ultimately came from Hitler means that "Hitler ein guter 
Dolch ist fur eine neue Dolchstosslegende. Als 
Universalschuldiger eignet er sich als ein universales 
Weisswaschmittel".'°® This does not absolve the generals of 
their moral guilt, however. The play concludes with General 
Rampf being declared innocent of the charges brought against 
him, and the ordinary man is Shown as utterly powerless when 
Pfeiffer, the sole survivor of the battalion, is, finally, 
not even called to give evidence. However, this pessimistic 
end: Ws "newathe oointwot the workeas Kipphardte byslaying 
stress on the iniquities, or, more precisely, the legal 
pedantry of the judicial system, is opening his audience's 
eyes to changes which must occur before society can be 
deemed fair. 

Oppenheimer has a similar conclusion. It had enormous 
national'’ and international success. It deals with a 1954 


enquiry into whether Js Robert Oppenheimer, che fathereot 


VESTS Ie Oy. Melek, 

SiTie play was first performed tas a "televisiom production 
(HescuschesRundiunk 23.1, 1962) vand opened ac amstage play 
with simultaneous premieres in Berlin (Freie Volksbuhne) and 
Munich (Munchener Kammerspiele) on 11.11.64. In the 1964/5 
Season it was the most performed play in the Federal 
Republic, enjoying®2/7 productions and 596 perftomances. 
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the atom bomb, should continue to be granted security 
clearance, which, if denied, would preclude him from any 
further co-operation in the nuclear research programme. As 
probably the most exemplary documentary drama'? it could 
Eallwintovithe trap of the majority of plays of this genre, 
namely, being based on historical fact and set, fairly and 
squarely, in a particular time, of being zeitgebunden. 
However, although Kipphardt's play is of a very different 
nature to Arthur Miller's The Crucible, his Oppenheimer and 
the witches of Salem are not bound to their era (be it the 
seventeenth century or the age of McCarthy-ism) but are 
modellhaft of repression, changing values and ultimate moral 
responsibilty.'* Although the play deals with the changing 
values of the state (much of the evidence against 
Oppenheimer concerns his associations with Communists during 
the war years, a time in which the USA and the USSR were 
allies), its dramatic development revolves around 
Oppenheimer's gradual realisation of his ultimate moral 


LESpOnsibi@ityeasmasscieéntist. Heows, at firse, 


'2See Elizabeth Endres, "Kipphardts Durchbruch," in Merkur, 
SHO) sesUehe a. SNe) 8 Islas 

'3Just as The Crucible enjoys continued success long after 
the McCarthy era of which it is a parable, so Oppenheimer is 
of continued relevance for contemporary society. Heinrich 
Peters and Michael Toteberg point out that in more recent 
years the play "[hat] Aktualitat gewonnen unter neuen 
Aspekten: gesellschaftliche Folgen der Atomkraft, 
fragwurdige Verfassungspraktikanten und 
Gesinnungsschnuffelei" (Heinrich Peters/Michael Toteberg, 
iHeifhareirlpohardt sin NG ,alisecd ski pphardeshimsels 
realised its continued relevance and reworked a 1977 
Production, or the play emphasising he power Of sEhe state: 
"Im Atomstaat steckt der Uberwachungsstaat" (Kipphardt 
quoted in the above, p.8). 
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understandably indignant at the fact that his security 
Status is under investigation, but sees no wrong in his 
research. By the end of the play he is aware that it is not 
only those who employ the discoveries of scientists for 
destructive ends who share in the guilt of refining man's 
powers to annihilate himself and the world with him, but 
that the finger must also point to those who make the 
discoveries in the first place.'* Thus, unlike General 
Rampf, he is not prepared to ignore his responsibility but 
lets it rest on his shoulders. 

Joel Brand, although still dealing with moral 
Besponsibilpey, sthrs Cime <ehattorithe Allves: and “their 
response to the Jewish problem,'*® has at its heart a very 
different import. Indeed, the very title is a misnomer: 
central to the play are neither Joel Brand nor the business 
Lbansactiom but the figure fof Adolt Eichmann Biehmann is 
not portrayed as the epitome of evil, he is a man just as 
any other. The figure of Eichmann conjures up an image of 
pure evil but a poem of Leonard Cohen's illustrates 
Kipphardt's point far more effectively and succintly than 
any long explanation could: 


'4Qppenheimer's concluding speech, in which he admits his 
guilt in betraying the service of Man in preference for 
serving the interest of the state, is fictitious and aroused 
the protest of Oppenheimer himself. (See "Ruckediguh," 

Se ke ee 

‘However, by “reducing” the problem to a proposed deal of 
one million Hungarian Jews for 10,000 lorries, which the 
Allies could only refuse, the case is too much of a quirk to 
have the desired effect of revealing the almost total lack 
of moral responsibility the Allies showed towards the Jews. 
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"All there is to know about Adolt Bachmann” 
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HEMIQICE aE ieee eet toate atone Medium 
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What did you expect? 

Malonse 

Oversize incisors? 

Green saliva? 

Madness? '* 
Therefore, it 1S not his unique nature which makes him 
Capablevobmsuch scalvous acts but. taseKipphardt 1s at) paans 
to point out, the society around him: "Der Mensch," 
Kippnhardt says? "1st so’ ‘gut Yoder) So’ schlecht, wie er 
gebraucht wird".'’ This again ties in with General Rampf's 
argument: a command iS a command is a command, it must be 
carried out irrelevant of one's personal disagreement. 
Eichmann is one step further advanced as he does not even 
show disagreement. Obviously ultimate control came from 
Hitler but if one is well enough integrated into a system, 
then the thought processes of that system become automatic. 
Whilst the individual believes he has freedom of choice, the 


subtle "propaganda" of the enveloping system has even taken 


'6Teonard Cohen, Selected Poems 1956-1968, 
(Toronto/Montreale MeClel@andiand Stewart Ltde, nd.)* pei 228 
‘7QOuoted in Gunther Ruhle, "Versuche uber eine geschlossene 
Gesellschaft. Das dokumentarische Drama und die deutsche 
Gesellschaft, an fneatrer heute. 7, Hert 10° (1966), p.10. 
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Gon tuel Farmindaviduakethoughe. Thus Kipphardi eis simp ining 
that the audience is wrong to view Eichmann as evil 
personified, he is nothing more than a being totally 
integrated into the corrupt society he happened to be born 
into, or, aS with Nazi Germany, grow up with. If one looks 
at Lenz this can also be seen in Pirzel, who derides man's 
inability or unwillingness to think without realising that 
his own thought processes, locked in pedantic rationalism, 
are equally distant from free thought. 

The figure of Eichmann continued to fascinate Kipphardt 
and his last play, Bruder Eichmann, again stresses the 
normality of the man and, as the very title suggests, the 
ease “with which anyone ‘couldsberBichmanni® *eThis, too, 1S a 
documentary drama, but the period between Joe] Brand and 
Bruder Eichmann (the afore-mentioned Sedanfeier excluded), 
Saw Kipphardt move away from the genre. Preceeding Die 
Soldaten was Die Nacht in der der Chef geschlachtet wurde, a 
Satirical comedy on the underlying brutality in man (the 
play concerns the subconscious megalomania of a cashier, as 
revealed in his dreams), which had little success. Heinar 
Kipphardt then remained in the news, not for his literary 
OuULDUL peDURnrOMMiicminvolyemen tin n Lenewg Dra-Dra” Babtair, gas 
winesult Mol Iwhiel: the vlostehis "pest tas ichietranti stictadvisor 


'8The play was premiered posthumously in January 1983 in 
Munich. There is, at present, no full published text 
available to the writer. However, in 1978 Kursbuch published 
Heinar Kipphardt, "Bruder Hichmann. Protokolle, 
Materialien," which consists of an interview which tries to 
reveal how Eichmann became involved in the SS and Ausschwitz 
and then analogies to the "Eichmann-Haltung”" in Vietnam 
(Kursbuch, 51 [1978] 17-41). 
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to the Munchener Kammerspiele. This enforced withdrawal from 
the world of theatre had a profound effect on Kipphardt; he 
was to publish nothing new for the following five years and 
when he did it was a novel, Marz (1976). The book is a 
conglomeration of reflections (diary entries), psychological 
reports and poems which centre around the character of 
Alexander Marz, a long-stay patient being treated for 
schizophrenia at the Lohberg psychiatric institution. Thus 
the book reads less as a unified literary text than as a 
Series of notes and ideas, indeed, a literary collage. In 
common with Kipphardt's view on Eichmann, Marz is seen not 
aS an outsider, an oddity above/below the normal level of 
human perception, but as a person whom society 
misrepresents.'*® Marz’ poems, many of which are based on, or 
inspired by, the poems of mental patients (most notably 
Herbrich [a pseudonym], who was published by the 
psychiatrist Leo Navratil), show a more simplified, natural 
perception than the average human reveals. However, 
Kiupphardt (is careful tol point outcthat “theytare mot *the work 
of a madman but just a person with altered, unusual 
perception.’° Kipphardt reworked the theme, both as a 


'*’The comment on the back of the flyleaf of the stage play 
makes this even more apparent: "Ich lade den Zuschauer ja 
ein, in Marz nicht nunc deneErkranktentzuesehen, nicht nur 
ein Minus, sondern ich lade ihn ja auch ein, in ihm zu sehen 
den anderen Entwurf von Menschlichkeit." (Heinar Kipphardt, 
Marz [Cologne: Kiepenheuer und Witsch, 1980]). 

7°This becomes even more apparent once the reader 
appreciates that the theme of madman as outsider is used 
less in the cause of general human tragedy than as part of a 
scientific investigation. The book is about schizophrenia 
but equally it is about Scientific methods, in other words, 
the madman is placed in his social context. 
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screenplay (1977, director Voitek Jasny) and a stage play 
(premiered 11.10.1980, Dusseldorfer Schauspielhaus, director 
Roberto CHU) li. 

His next publication was a series of poems under the 
title Angelsbrucker Notizen (Kipphardt was living in 
Angelsbruck at the time), which include a number of poems 
deriving from his interest in the work of so-called madmen. 
Following this came his penultimate work, a collection of 
his annotated dreams, Traumprotokollie, (1981). Apart from 
these his last years were filled with adaptations of his 
works for stage and screen. Heinar Kipphardt died in Munich 
om t8th November, 1982, of heart ftailure. 

At Hirsh ae would appear difficult ttovassimitlate the 
adaptation of Die Soldaten into Kipphardt's oeuvre. However, 
even this brief appraisal of his curriculum vitae affords 
some clues. Kipphardt began as a psychiatrist and, as modern 
Lenz critics frequently bemoan, Lenz was for far too long an 
ObjeC E OlMSCLULINyenet Por wnismwouks DUI, FOL Hic, odd ley 
value as the mad poet. From a psychiatric point of view Lenz 
is a fascinating case and Kipphardt, as Marz reveals,?' 
never lost his interest in the transposed reality of the 
mad: 


Mich hat die Abweichung sehr angezogen, und ich 

spurte auch als ganz junger Mensch, dass da in 
74Kipphardt shows that madmen are often misrepresented by 
Showing the hietorical continuation of ‘this 
misrepresenation. Thus it is said of Sepp, one of the 
patients in the book, "So lebte er dahin," an obvious 
evocation of the final words of Buchner's Lenz (Heinar 
Kipphardt, Marz, [Munich: C. Bertelsmann Verlag, 1976], 
Dee el 
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mancher Psychose ein menschlicher Entwurf anderer 

ALUMocCChUMNen wMinPeress lerenemcTemne UL Gyan emit 

dieser Realitat nicht fertig wurden, sehr. ich 

empfand auch eine ziemliche Nahe zu ihnen.?? 
henz,* therefore, attords the opportunity for investigation 
as a figure misrepresented by society. The most conclusive 
way of showing that Lenz, although not the norm for Sturm 
und Drang, deserves more than cursory attention iS not a 
long treatise on him but a means of making his work more 
available to the public so that they can judge his works on 
their merits. The history of Lenz on the stage up to this 
point has mostly been one of miserable failure. There was 
only one major exception, Brecht's Der Hofmeister 
adaptation. Thus, one presumes, the logical step would be to 
undertake the same for Die Soldaten. It 1s also interesting 
to note that Kipphardt's reworking of the text came at a 
time of low literary production (although the period was 
positively fruitful in comparison to the arid years 
following his removal as artistic advisor in Munich), just 
as Brecht undertook a number of his adaptations at low 
points in his own creativity. 

It 1S, however, too simplistic merely to see 
Kupphardtiy GeactractLon to, Lbenguineterms of "a iailer for a 
creative mental block and an interest in psychiatry. Thus an 
attempt should be made to see whether Kipphardt and Lenz 
could be viewed as part of a similar literary tradition. As 
has been seen, Lenz has been called the father of German 
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social drama.?* From Lenz the path leads to Buchner,?* 
Whiter. SClenbEsct, political activist, net only because 
Buchner is concerned with the plight of the downtrodden but 
also because he is concerned with the plight of Lenz 
himself. The trail then disappears under the niceties of 
poetic realism to re-emerge at the end of the century with 


the Naturalists: 


Characteristic of both movements [Storm and Stress 
andsNaturalism] sis the’ fact that the “adherents vot 
neither were content to remain in their own 
immediate domain but produced a /itterature engagée 
aimed at improving social conditions in the world 
abound theme <= 


There were, of course, numerous differences between the 
approach of the Sturmer und Dranger and the Naturalists but 
a strong affinity remains. Carl Bleibtreu in Revolution der 
Literatur (1886) is even more specific in his recognition of 
Lenz aS an important forerunner: 


An unmittelbarer Wahrheit, an wirklicher 
Lebenskenntnis und Charakteristik bleiben auch die 
kunstlerisch verfehlten Produkte:Lenzg's immer noch 
unerreicht. An Lenz wird der moderne Naturalismus 
der=Zukunits-Dramatik (vielézunbernen sind zu 
studieren haben.?® 


Many of the minor figures of German Naturalism may have 


recognised the importance of Lenz but it took Franz Wedekind 
23Von Wilpert (p.719) sees Lenz as the first to practise in 
drama what he calls the second form of social literature, 
one "die bewusst in die Klassenkampfe zwischen Arm und 
Reich, Unterdruckten und Unterdruckern eingreift". See also 
Dosenheimer (p.38) who places Lenz firmly as the first 
German playwright to produce social drama. 

*4Iinwts obituary or Kipphardt, Ver Splege/] points out the 
link between the nineteenth and twentieth century authors 
(DereSpiegel, Ne. 47 09.36 22.11.82). 
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Quoted in Maurer, p.84. 
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eOtonung ‘Lenz totany major acelarm: 

Agaim woes §the astress ton esocialsconditions andthe 
need for their improvement which link Lenz to Expressionism 
and consequently to Brecht and Piscator. It is at this point 
in the history of ideas that firmer ground is reached when 
one 1S attempting to find an answer for Kipphardt's interest 
im henzsiKipphandt7Selinks “tq ubotheBrecht “andsePiseator are 
not only reasonably obvious but also acknowledged by 
Kipphardt himself. Any appraisal of the documentary drama of 
the 1960's recalls the attempts made by Erwin Piscator in 
the 1920's. There are major differences: one hesitates to 
call Hoppla wir leben! and Trotz alledem dramas, they fit 
far more under the rubric of political revue. Such plays 
point forward to a new society and are a definite attack on 
the ruling classes. This excessive optimism and causticity 
is tempered by the time Kipphardt, Weiss et al. turn to the 
genre. Their works are far more retrospective, investigating 
events past and putting them in their context. If anything 
they are plays designed to make the audience think, theirs 
1S a far more subtlé didacticism than’ Piscator's: ‘However, 
as Kipphardt stated at Piscator's funeral: "Wir alle kommen 
von deinem Theater".?’ 

This leaves the question of the influence, the example 
of Brecht. It is probably no exaggeration to say that 
Bertolt Brecht has left his mark on modern German authors 


more than any other twentieth-century German dramatist. 


eHOuotedain Ruble, p.9. 
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KUpphardtivcan- vatenoepoint, i beweccused ofdplagiranism, 
mmaced, @heradmits = BrechtUce larger-than-iace reputation 
rakzher wotimedated him)2*ibup their 7oOimt quest! to 
understand the causality of the world and their belief that 
it could be changed cannot be denied: 

Hier [bei Kipphardt] haben wir also wieder das 

Brechesche Z1el des Studierens oder 

Verstandlichmachens der Zusammenhange einer Welt, 

die auch Kipphardt zudem ausdrucklich als 

veranderbar bezeichnet.?? 
That this 1s just as pertinent to Lenz cannot be overlooked. 
The links between the Sturm und Drang author and the 
twentieth-century writer who took up the cause to make him 
ess obscure are remarkable. They do not make themselves 
obvieus=in content orsstyle= but more vin philosophy. 
Kipphardt's fascination for Eichmann and his attempts to 
break down the bogeyman image are the result of a belief 
that it is not an inherent wickedness in an individual which 
leads him to evil but his Surroundings. Here, too, lies one 
of the tenets of thought in Die Soldaten. The belief that 
men are created good is a fundamental element of Marxism; 
Kipphardtewaseal protesseape le crreicalyeMarx:st, ~" and the 
brief summary of the Lenz play in Chapter One reveals that 
many of Lenz's ideas can be incorporated into a philosophy 
which believes that man is corrupted by his social 


22 Seer” Ruckedsa gun,’ ep. 3o6e 

SZ aenl nop. 26 

siicee FRuckedi duly pros 9. Kipphardr autered: hiseolanke: 
acceptance of Marxism (the essays/articles he wrote for 
Deutsches Theater Bericht uber 10 Jahren, [Berlin: 
Henschelverlag, 1957 )]sreflect theveuphorve acceptance of 
Socialist principles), but never rescinded his allegiance to 
the creed. 
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Surroundings. Therefore, although Lenz did not wholly share 
this view but felt that society only exacerbated and 
etarifiied the sflaws alreadyepresenttintman,®* De toetquite 
feasible to draw similar conclusions from Die Soldaten when 
the soldiers' scenes are considered. Lenz shows that the 
longer the period of service and the more involved one is in 
corporate life the more warped an individual becomes. Over 
and above this, Lenz's didacticism only makes sense if one 
accepts that there could be some improvement in man's 
condition if, and when, society could be changed. 

Lenz died long before the advent of clinical psychology 
and, therefore, although an anachronism, Die Soldaten, with 
bos Satbtemptsetogshow not just ithe tresultisaofpagsituation but 
also the why and wherefore of how it arose, reveals an 
interest in the area that came to be termed psychology. 
Kipphardt has been seen as important for the fact that his 
works are an attempt to link the didactic with the 
psychological: 

beeeter sikitephardt | iis tederee inzige 

deutschsprachige Autor, der sich szenisch um eine 
Synthese der Ideen unserer zwei wichtigsten 


zeitgeistigen Gebaude bemuht, mit der Verbindung 
jener Ideen, die durch die Namen Freud und Marx 


31See Die Freunden machen den Philosophen: “Der Mensch ist 
SO geneigt, sich selber zu betrugen; hat er Verstand genug, 
Sich vor seiner Eigenliebe zu verwahren, so kommen tausend 
andere und vereinigen ihre Krafte, seine entschlafene 
Eigenliebe zu wecken, um den Selbstbetrug unerhort zumachen" 
(WuS II, p.319). Duncan (pp.141-150) goes into some detail 
about the dichotomy in Lenz between his theology, moral 
Sense and language, which are rooted in the eighteenth 
Gentury, and his "perception of; Phe inmteryactiom ofythe 
individual and society, which is far more im line with 


modern thought. 
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Dbezeichnetusindse 

It 1S his penetrating view of society which gives Lenz 
the magie which has attracted modern critics: As stated, 
serious Lenz appreciation commenced in the 1960's and Lenz 
had hit the headlines when Bernd Alois Zimmermann's opera of 
Die Soldaten premiered in Cologne in 1965. For these 
reasons, coupled with the fact that Brecht had already 
undertaken a Bearbeitung of Der Hofmeister which had lifted 
Lenzi rOmmOobsSecurity,e@1t)is5 Noeesurprasingerhat Kipphardt 
should essay the same for the 1776 play. Kipphardt has said 
very little about his reworking, and, indeed, very few 
Kipphardt critics mention the work in any detail.*° Despite 
this it is not difficult to understand the appeal of the 
whimsical Lenz to a writer like Kipphardt. Underneath Lenz's 
idiosyncrasies there lies a far-sightedness and an acute 
sense of reality which can only attract the perceptive and 
the positive. 

Kipphardt left his readers with two pieces on his 
adaptation: a treatise Zur Bearbeitung which has appeared 
with every published text and a more detailed analysis of 
alterations scene by scene which has, so far, only been 
published in Stucke II. An appreciation of the latter will 
be undertaken in Chapter Four, but before a close analysis 
Otethe original and Kipphardt’s version 1S undertaken it 
will be of benefit to study the reasons Kipphardt gives for 


>?Wiebel, p.14. 

22The Peters/Toteberg essay in KLG, as yet the most 
expensive piece Of writing on’ Kipphardt’s oeuvre, tails to 
mention both Die Soldaten and Sedanfeier. 
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embarking on the adaptation and what his aims were. 
Kipphardt describes the play as one of the 
"Schlusselstucke"** of German drama but he bemoans the fact 
that although one of the "folgenreichsten"** works in the 
language it is also one of the least known. Kipphardt sets 
Gurmtorrectify vtnrsesituatrom and wses*as*histexplanation 
for reworking the text the fact that Lenz himself recognised 
that his plays were not in a completely stageworthy form: 


Alle meine Stucke sind grosse Erzgruben, die 
ausgepocht, ausgeschmolzen und in Schauspiele erst 
verwandelt werden mussen. Wenn ich in Ruh komme, 
dramatisiere ich sie alle.?§ 


Kipphardt states that his adaptation is to remain as close 
to the original as possible. The play will be modernised and 
certain irregularities are to be amended but these changes 
are not to remove from the breathlessness and the 
intentional Ferkymess of the original. Basically, Leng 1s Eo 
Gome first and Kipphardt second: ’ 


Die Absicht ist, die Schonheiten des alten Stuckes 
zur Geltung zu bringen, verdeckte Schonheiten 
Sichtbar zu machen und gleichzeitig die Schwachen 
und Unscharfen der Vorlage zu beiseitigen. Dabei 
durfte der unruhige und unregelmassige Gang der 
Handlung nicht geglattet werden, dabei sollten die 
Rauheiten und Krassheiten des Originals eher 
verstarkt werden als verlorengehen. 

Das Prinzip der Bearbeitung war, den Lenz so 
weit wie moglich Zu Jee see und | soviel wie 
notwendig zu andern. 


Pp ESELICke (ul apes 

== SFUCKE Bll) pe25s:. . 

NMCTUCKE Rl) pip.2 a. wOuCted Biron UNachwonrt mung sNornzen oause;) 
Freunden machen den Philosophen". | . 
2iphe same can certainly not be said of Brecht"s intentions 
in the Der Hofmeister adaptation. 

ECSogU a= Me eae oS ¢ 


joe? ons aimee sud One pe 0 
sas 0h aidow + *asvainioansptod” ad? to sho | 
ejee tbisdaqgia -nwond Jassl sty To sno ozlsel oh's 
noisgaslaxs end 26 aseu Bnet serenade. eine (rivets 
bdeinpovas “Alisemif. shed Jer +DieRK ori. S423 ed patay 
m0} yidiawspsie yisrelamogs fid don ete eysiq wes 


sth -,neduapssd se2bap Bakes #9033 eatem @ffA, « 7 

Jax alsigeusdoe nc’ bru pest ‘Fig 3U6 eh Ps ood : _ 0 
,smmod dy ab mos hi “ fabian ? ieboswrev iq 
Ple + del sveiatyameib> ~— ae 


a 


azéin 46 niemst'o? af rolita2qe55 ait isds 232692 stxedagis 


as 


bna Bseinwsbow ed [Lliw velq ant .eidteeog 25 ian tpiae odd 03. 
2 ; ‘ 7 ear | 

asgrerin sesdit: 400 bebnems ad of $16 aaitivelopests Winer 

: fy oe 


aia Ste eesnaestd taatd edge evoirst OF sie a8 a 


ot 2% sted ,ylleatzsd..fscrot.o Sada ao een it at (anoismedak 
ib aK 
‘:Snosbe shasaqats Sra. sa7tts emos 
aetout2 fsgla 286 os ~nepae $fb>,. rei misvetA $28 _ See 
nediendcodod os: !sctsay \ageAiag vs gwstlep age A ten 
neigeuriog sthmpi.vesnddelo O40, 198 sem us wdadote ap 
‘adef .fepitiseisd vs oesiig’ 22d ‘etisdpend bau. « 
1865 ansd” Spiaeenisostou fey spicusac 12k sito 
oth asiilos iedab nebisw Joeteives Jioin oavleae- eee 
redS eloaipiso. 2<5 asftisdeests Sow codiedvam | 
qedagocetoRisv’ als nebusy, 2assemee ey 
of sn4d meb’ tee pnuscedssad 395 atts <9 aan a 
giv isivoe hau naigitdageet vs coi lpan aie gis eg 
‘Sayegh us pPhnaeser 


—— ee ee 


-§88.q »EL 
; ae tT? ee 
Neth Us toedsch Bou provisos!” morte Ga20u0 06S, Gi wae 


3 game nS 
angi znadns 2 'scdn91a? 26° Gi se vod 3 é 
sROLIET 


39 


It therefore remains to be seen whether Kipphardt was 
able to manifest these intentions in his adaptation, whether 
he could restrain his own creativity and merely alter where 
desirable, or whether his own concepts and style have 
infringed on his task.°° It must also be evaluated whether 
Kipphardt's reworking had the desired effect on the public, 
namely "den Soldaten des Lenz den Platz im Bestande der 
deutschen Schaubuhne zu erwerben, der ihnen zukommt und der 


ihnen seit nahezu 200 Jahren verweigert wird".*° 


>*Kipphardt defends the documentary drama from the claim 
that it is merely pastiche when he says that his plays ; 
contain much that is his own: "Es [ein Theaterstuck] enthalt 
naturlich [...] meine Betrachtungsweise, meine Schreibweise, 
meine Szenenfuhrung, auch meine Personen. Ich stecke im 
Materials: ich entreisse ihm die mich anteressierenden 
Bedeutungen". ("Ruckediguh," p.341). 
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III, Textual Comparison of the Two Plays 


AS OStructure 

When the structure of the two plays is compared, there 
appears initiallyebutteleschangey Both Hhavesfive acts) (Lenz's 
Original has 35 scenes in total which Kipphardt reduces to 
oe ACES el Vand  lieuun parallel) ansboth iolaysPukipphardt 
divides *henz PIly iy into twosscenes; moves Lealhi #7 ito 
K.III,5, introduces a new scene as K.III,9 and combines 
BeLllyo and: ball, WO intononevscenes AcCtelLVY iwngikipphardt 
again reveals some juggling of the original, scenes 1-3 are 
parallel Fy. bV 44 ebecomesek. DV Gy eh ol Ves OS Ga scombinationsor 
tab, 5 tandelh iv 4\07,Sandakh.1V 7 consists: of elementsrot 
Deu wanda l ys, 10. i pphasd: Poms belV Ai Soya) andsbe vy. n2 
and the plays then run parallel to the end (See Appendix A 
for diagram). Lenz's play consists of 1,881 lines, whereas 
Kipphardt's version has 2,216 lines, an increase of 335. 
When these figures are broken down act by act, there is an 
DpNeheaselainekolmotecoe bines #( fromes69tin Lenz to 637), Ko 11 
Hagwasreductton of EwOoullmes (So 7Jmineluenaaeso sein 
Kipphardt). K.III shows an increase again, this time of 46 
bines=tirom 627 sin Lenz to 6/73), as does K.1V, cone sot 54 


lines (from 290 in Lenz to 344). K.V suffers a decrease of 


'To differentiate between the Kipphardt and the Lenz texts, 
act/scene references will subsequently be prefixed by K. and 
ie, tec eek. UVet omer al Vas 


60 


. y! ; . 7 oe 7 
7 . BS 
a _ ae . 


sé > 


grace (Gsvagmen ai eysia ows ats soy siysourete ett 
e' shel (2196 evi? eved 20d veprias. st zdiet! yileisiat 
of pesubet s2adggia oie £g9o3 ing taeneoe et 2 
sdistagin Jevala wdaod ni fe SGA gis If Se5 > 


a 


~ 


63 © TETANY gevem <eansee. ov “esni ‘?, Itt saga 2 
ssnidmon bas P ITI.# 28 onasa Wan s aesubosdad ree 
fHistiggiA at VI I3A, .snese sie oini Of. 1lil.2-fea aa 


én E50 Berisnad  teaéipito 943! io oft Ieput ) sies 2tsgues akees a 


._= , 
to nolteniddon Bb a@t &. Vick vo.VE, %. esitenad. bot. 4 _islieisq™ 


ve 7 
16 atagmels Yo @sarenco \.V ES Baa ,0! uaa 576 aes) 
6 ¥od Bae Vid . Ur e¥i od exit’ iStedagis , 0). V1.0 Bae vid - 


g?bmaqdA aa2) Bae’ sdr 0) 'slistsg aot wet zyetg = DAB 7 


~ 


- i 

sasisdw .eantl FEE si- to, ciaianca *yvetg 2 sad neni 362 
26 JO segstonii as jeonil afs,% eat sclervev @ leah 
n& 22 syedd- jos vo J7e nwob nedoyd S15 se 2uerd omsitesris yaw 


T1.4 . (VES of sred nk Cc6 mor?) eanil 835 to 1.4 oF eeeetonE 
; : std: oni 7 

, = 7 la oe 4 , Ty 2 —* 
Ho Cl gsnsd Mi Voc} BSALS OwWs to not 7oUbet 6 Set 
ee aaah 


ds 25°omid eidt ,nisos scesstont be) svoda LIL Stee snqg ia 
Ce ad 


a a ae ‘ a — ee 
$2 20 eno: \VieA aeub <s ,\tVe of Saed nao tie 2) aent: 


0 Se6et7s> gs aistive V.A , 0bBE oF Sis2 mt Ves. 
: i io. 


bs gers 


yoer ere BPR mE 
,2IkSteensd sat Dos IoxsAgs oI aa ised Dp om 
Soe..4 wd aid sd aimmrmia 97. 2Iste3 sneca\ 
7 he eV: 
t a. 7 - 7 : 7 : 


sieLineésseZ0SeingLenzeml77 tnethesrevisediversion). 

If the two plays are compared even more closely, a 
number of surprising facts emerge. This becomes apparent 
when one looks at the number of lines directly incorporated 
from Lenz by Kipphardt.? Overall Kipphardt incorporates 
1,332 lines from Lenz, the breakdown act by act being as 
Botlows : AWwAct el Sconvtainaos62@oniginal Wines, OK? Act “11 9Zze9 
Onuginabelitness FACE yl ilesoShormoinalelines* im Acetly 193% 
and K.Act V 93. There are also a Surprising number of 
additions by Kipphardt. In total Kipphardt adds 884 lines of 
HUSMOWNE 5 -SORACT ES ESGRtORACURPUM. OZ7SRtLOWACE Lin) 157 to 
AGEORV Band 26o8to Act Vv. However, it is, not just im the 
addition of certain lines of his own that a difference 
occurs. There are a number of total omissions from the Lenz 
SextPpeunadecd S64lines in allevyin@aAcrE 167 Linecvare 
OMLECCOR ANEACEMILIMS6Rti ness min ACER! G44> tines* BinkhaActaLy 
S5atines, panerimeAcs Ve62viness 

On their own these figures reveal very little, but 
their effect on the style and characterisation of the 
revised version is quite marked. Kipphardt states that his 
avowed intention is merely to re-work the play to make it 
stageworthy and to alter only when necessary to make the 


Bearbeitung more lucid and consequential. Therefore the 


2T have included as identical lines which have been 
modernised, mostly by altered spelling or vocabulary, but 
where lines are transferred from one character to another, I 
have viewed them as new lines (this mostly appertains to the 
concluding scene in each play). This breakdown does not show 
where lines from a scene in Lenz are incorporated into a 
different scene by Kipphardt. 
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theatre-goer should expect certain structural changes, 
mostly of an expository nature, and modernisation of the 
archaic elements in the language. There are three purely 
technical alterations. Kipphardt introduces a greater 
consistency to the division of scenes. Thus L.III,1 becomes 
two scenes as a change of location is involved (from outside 
Aaron's home to his bedroom) and L.III,9 and L.III,10 are 
run together as K.III,11 as the entrance of the Grafin does 
not, in modern drama, constitute reason for a new scene. 
Kipphardt moves L.IV,4 to K.1V,6 so that Desportes' 
knowledge of Marie's flight accords better with the 


chronology of the work. 


B. Content 

The most confusing element of the main plot is the role 
that the Jager plays, as he appears in only one scene, 
L.IV,8, completely unannounced.* The plot to discredit Marie 
with an “affair” with another man is much expanded in 
Kipphardt. He adds a new scene, K.III,9, and enlarges upon 
the three scenes in Lenz where the plot is hatched and 
Carried out. Thus L.III,7 with 24 lines is lengthened to 50 
lines in K.III,5, L.IV,4 with six lines becomes K.IV,6 and 
has 14 lines, and L.IV,8 with seven lines becomes K.IV,8 


3It is not until L.V,3 that Desportes mentions that he has 
written to his huntsman and given him carte blanche in his 
treatment of Marie. Although the Jager enters brandishing a 
letter, and Desportes is seen to write one in L.IV,4, it is 
not clear that these are one and the same letter. 
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woche25elines- 

In Lenz Desportes is seen worried about the effect the 
continuous stream of letters from Marie and her father could 
have on his future if discovered by his own father. He 
GONCOCES astory®’to discourage! her’ letter-writing whichsthe 
audience hears of when the device of reading aloud his 
letter to her is employed. At the same time (L.III,7) he 
devises a plan to make her forget him by having Mary take 
his ® place.@kipphardt®incorporares sthesinformationvinsthis 
scene into a conversation between Desportes and his 
Secretary, who takes over the role of the Jager in the 
Original. This allows the monologue, unpopular nowadays, to 
be discarded in favour of more realistic dialogue. The scene 
accentuates the difficult position Desportes is in by 
stressing the importance of the Promesse de Mariage, which, 
vigheiyweresior¢ced torcarryliieout, would! involvesthe loss of 
his inheritance. Moreover, the idea of having Marie seduced 
by another, whereby Desportes could legitimately refuse to 
marry her due tov her "impurity"; is broached ine@this*®scene. 
A remnant of Lenz's Jager remains in that the seduction is 
planned for the "Jagdhaus". AS opposed to Lenz Kipphardt has 
the devilish ideas originate not from Desportes but his 
Secretary. Mts probably®for this  reason®andethe degree sot 
intimacy he shares with his master, shown in the fact that 
Desportes takes his suggestions seriously, that his 
profession is altered. He is no longer a man of brawn but a 
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employer. 

The next appearance of the theme is in the scene unique 
to Kipphardt, K.II1,9. Here Desportes is seen to feel the 
pressure of Wesener's letters demanding repayment of the 
debts he shouldered for the officer. Desportes is also seen 
as jealous of the roles Mary and the junge Graf are playing 
im’Marie’svhife, a Side of his character not revealed in 
Lenz. In this scene it is once again the Sekretar who has 
the ideas and concocts the story of Desportes' imprisonment 
by his father to force him into an arranged marriage,‘ which 
should, he hopes, stop Wesener from writing for a while. The 
penultimate appearance in Lenz occurs in L.IV,4 when 
Desportes is seen, alone in his prison cell, with a letter 
from Marie which states her intention to come to him. The 
scene ends with his writing a letter but whether to Marie or 
his huntsman is unclear. Kipphardt rectifies this in his 
version when Desportes states that he is writing to his 
secretary (and the audience, which has been privy to their 
scheming, is aware of the dastardly plan to be enacted). 
Kipphardt again eliminates the monologue as Haudy is present 
and his questioning allows Desportes to elucidate on the 
plouryeAetremarkeby sHaudy elsco clarvires a problem of 
location. Desportes has been in Phillippeville up to this 
point, presumably at the family estate, but is now in 


Armentieéres, the regiment's base. Desportes' position will 


‘This idea comes originally from Lenz when in L.IV,1 Mary 
mentions to Stolzius that he has heard this from Desportes. 
Kipphandterebatns this) as a Second sneterence Lo the ruse, 
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be compromised wherever Marie choses to go; in Armentiéres 
hevwill»*be the laughing stock of ‘his regiment, in 
Phiblippevillerthere is theuriskithat histfather-could 
discover her. Haudy is given the task of informing the 
audience that she will, more than likely, go to 
Phillippeville as the fact that Desportes is behind bars is 
Prete rknown .* 

Thus the scene is well set for the glee of the 
Jager/Sekretar at the thought of seducing Marie. In Lenz he 
is seen clutching his master's letter, ecstatic at the 
LhougheSouethe gamegabout togialheintosthestraps TO!eda 
kommt mir ja ein schones Stuck Wildpret recht ins Garn 
hereingelaufen. [...] — o das arme Kind — ich will dich 
enumischenn(hanv-3, pe2se) Sakippnardteismiargmoresexplicit:, 
showing Marie's encounter with the Sekretar and her utter 
helplessness once Desportes' deception and collusion in the 
seduction become apparent. 

Kipphardt also enlarges upon the tricks played upon 
Rammler and the Jew, although not to the same extent. The 
duping of Rammler is extended when Mary is seen talking to 


him (K.III,1) explaining the ease with which he will be able 


TiS elo, waOmlecedly, pas repeat Ol ei wl VY, 2edndah. iV jer buUL 
helps to increase tension aS now Marie's fate with the 
Sekretar is almost sealed. The one anomaly with the question 
Srellocacion comesoim DelV f6nanGnk. VY; oueStolzius has iheand 
that Desportes is back in Armentiéres, perfectly feasible 
through the military grapevine; why Mary should immediately 
assume Marie is aware of this, considering he has just been 
surprised with the news himself, is never explained. It 
would, however, be farcical to have the two of them arrive 
in the nick of time to save the maiden from the clutches of 
the evil retainer. 
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to "cuckold Haudy". This serves to reawaken the idea first 
mentioned in I1I,2 (both versions), which was devised as 
retribution for Rammler's curtailing of the officers' sport 
with Stolzius. Kipphardt also introduces an element of 
slapstick when he has Rammler actually crawl into bed with 
Aaron, who falls out the other side in his effort to escape 
the marauder, which gives the other officers all the more 
reason to laugh. Different to the original, Mary gives the 
poor hounded Jew some explanation for their behaviour which 
Aaron seems Surprisingly quite content to accept. 

Kipphardt not only gives greater exposition to a number 
of the more confusing scemes but also ends the proliferation 
of very short scenes. Thus the famous six-word speech of 
Wesener: "Mariane*® fortgelaufen — ! Ich bin des Todes"” 
which constitutes L.1V,5, 1S incorporated into one scene 
with the news of the Grafin's incapacitation (L.IV,10) to 
become K.IV,4. The impact of the bailiffs sealing the 
Wesener household (and presumably impounding their 
possessions), mentioned in passing by Frau Wesener in 
L.IV,10, is made more immediate and given greater 
Significance by the fact that the announcement of the 
impending visit is made on stage. By transposing the crux of 
the information contained in L.IV,10 into two separate 
scenes (K.1V,4 and K.IV,7) Kipphardt succeeds in reducing 
the number of very short scenes.’ 


‘The Titel/Haug edition uses Mariane for Marie. Along with 
Rapphardb: andebheemajorityrot -eratics) Icreter® tother as 
Marie throughout. 

7Although this makes the play easier to stage and follow, it 
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Not content with extending the length of scenes by combining 
individual scenes in the original, Kipphardt also lengthens 
scenes by adding new information. The most obvious example 
18 K.1IV,7, where Charlotte bemoans the effect Marie's flight 
could have on her life: the gossip of the town, Herr 
Heidevogel's possible rejection of her and her financial 
Future. 

A number of the short scenes are totally discarded by 
Kpphandieawihese@are RinakV 1,1 Sebel Candee sae all rok iwhiuch 
are monologues. The first of these shows Stolzius outside 
the apothecary's. He is nervous, frightened that the 
apothecary will divine the real reason for his purchase of 
poison. However, his timidity is overcome when he recalls 
the general injustice done to the weak and the specific 
plight of his loved one. Given the modern dislike of the 
monologue, Kipphardt has struck the scene rather than 
compromise the individual nature of the murder and its 


Wltimate fica pity? 

7(cont'd)does reduce the effect of a Raritatskastenwelt; the 
audience is still allowed ring-side seats but the longer 
scenes do not have the staccato nature of the original, 
almost "now you see it, now you don't" in essence, which 
really gives the impression of seeing a private world not 
normally open to public view. 

®I disagree with Heinz Lorenz, who sees Stolzius' act as a 
blow @forethe boungeorsive i hsb rel balers) tern 
gesellschaftlicher Protest gegen die freche Willkur des 
machtigen Adels" (Heinz Lorenz, "Die asthetischen 
Anschauungen des Dramatikers Jakob Michael Reinhold Lenz. 
Eine Untersuchung zur Tradition des Realismus in der 
deutschen Dramenliteratur,” Phil. DissaiGreriswald 1968, 
p.192). Over and above the fact that Osborne (p.143) even 
questions Stolzius' ability to carry out the deed, referring 
to Buchner's Woyzeck, where Woyzeck murders Marie rather 
than the Tambourmajor, his Superior in rank and strength, 
the murder of Desportes serves no purpose, it does not alter 
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by=havingeStciizius discuss his plans in front of others. 
The first two scenes of L.V show Wesener and Marie on 
separate routes to Armentiéres. Wesener expresses his 
a@istress apethe ehcughprort hystdaughteruat the mercyeot 
Desportes, and his intention to seek her out despite the 
fact that his business collapsed two years previously’ and 
continued time away from home can only damage family life 
further. The second scene shows the pitiful state of Marie, 
weak, impoverished, hungry, broken in body and spirit. Her 
utter desperation is shown in the fact that she now views 
death as a preferable alternative to her present existence: 
"Ich kann's [das Brot] nicht essen Gott weiss es. Besser 
verhungern [...] Ich will kriechen so weit ich komme, und 
tall @ichtum@destotbesser” = (hsV,2ep.239) 24° sAgai nthe 
exclusion of these scenes is regarded as preferable to 
transposing them into dialogue and thus alleviating the 


distress shown in them. 


®(cont'd)the outcome in any way and Stolzius himself is 
destroyedtas al resultxofsitssAlthough: Stolziusereters™ to 
injustice, to credit his act with great social awareness is 
to misinterpret its individual nature. 

"By omitting this scene Kipphardt removes the anomaly that 
ttehasabeenstwoeyearcsesince GEV, W0rT yet antieivy ie Stolzius 
buys the porson which kills Desportes in b.V73- 

'®Tn Lenz there is a much earlier reference to her death 
Wish» “Trvettompchs SO Errieft mich s,. 2chesterb nicht 
andercealeeqerney MCL. 1} 6%p. 78 osekipphardtastrikess thigh but 
adds the rather cryptic cemark:; “[...] wenn nur fur mich ich 
WOSSEewohle—owaseucht tu’ (Kvlll,2)tawhtchscoulde just simply 
thats DUE for the sake of her tanily, sshe would pursue 
Desportes to the ends of the earth, but could aiso be 
interpreted as a desire to end her suffering. 
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C. Characterisation 

Kipphardt also repairs some of the weaknesses of the 
Lenz text by fortifying a number of the characters and 
giving a complete dramatis personae. Thus, unlike the Lenz 
oraginaln dungiert? 1 pier saat -Aaconedthe Crabint’ sesenvant, 
now named Philippe, and Gilbert appear in the dramatis 
personae. Gilbert is also given a much larger role. He does 
actually appear in the Lenz text; he is mentioned in L.IV,2 
in connection with the upcoming soirée at Madame Bischof's 
and even has a minor speaking role in the scene set in her 
home. Kipphardt tidies up a number of the unspecified spoken 
lines in the soldiers' scenes by accrediting these to 
Gilbert. Therefore he iS made more prominent as a character, 
but his speeches are not significantly altered from lines 
already extant in Lenz. The Jager/Sekretar figure, as 
already discussed, has a dramatically increased role, 
appearing in three scenes altogether in Kipphardt, compared 
to only one in Lenz. This increases the number of lines he 
speaks eleven-fold, from five to 57 and he also has his 
place in the dramatis personae. 

Another of the characters to appear on Kipphardt's list 
of characters is Wesener's mother. As with Gilbert and the 
Secretary, she takes a more prominent role than in the 
6riginal? | Pnebenzeshesappears only once, in L.11,3, hnobbiing 
on) Stage witheher knitting tersing a folk song which not 
only serves a predictive function but which also enables 


Lena, te poreray Lhe Seduction indirectly: the words oF the 
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song, combined with the noises off-stage, make the sexual 
nature of Marie's activities with Desportes perfectly clear. 
Kipphardt retains thessong butsthishis snot the first glimpse 
the audience has ofethe grandmothers “nor is) it“to be! their 
last Cand®nor is Stithe* onlyereference the audienceshas to 
the physical nature of the lovers' relationship). In 
Kipphardt she also appears in K.1I,5 and K.III,8 and her 
spoken roelewrvs tncreased accordingly, rising almost 
BHEee[LOld irom tors lines; 

In K.1,5 she iS present at the supper table as the 
famliy awaits Marie's arrival for dinner. She is more than a 
trifle deaf and insistently asks after Marie's whereabouts 
in the same croaky, grating voice Lenz endowed her with. Her 
deafness iS again stressed in her final appearance, K.III,8, 
where she continues to Sing despite protests by Frau Wesener 
that she as inhibiting conversation. Kipphardt introduces a 
new Volks/ ied at this point, which, as in her song in II1,3, 
has a prognostic function. It deals with the murder of a 
loved one because of betrayal. 

Da drunten auf der Wiesen 

Dali stacinskleaneraPlacz 
Dawcab ei teWassem ti 1e5Sen) 
Da wachst kein grunes Gras. 
Da wachsen keine Rosen 

Und auch kein Rosmarein, 

Da hab ich mein Liebsten erstochen 
Mit einem Messerlein. 

Hast du mich denn verlassen, 
Der mich betrogen hat, 

Der: Leib, der wird begraben, 


Der Kopi stent, autvdem Radw (Koil)? 6, tpe228) 


Michough: stolzius does not murder Marie ior her betrayal of 
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his love, the theme of murder, betrayal and retribution, 
seen aS punishment in the song and realised in Stolzius's 
Suicide, is present in Stolzius' murder of Desportes. 

This 1s not the only new folksong Kipphardt introduces 
into the play as Marie is also seen at the beginning of 
K.1,6 Singing a snatch of a song; 

Derriselihat SPantorre rn ian; 

kam uber's Dach geflogen, 

kam Zu meiner Kammer rein, 

War I1Gh Schon sbetrogen. (kei yo sp.c02) 
Kipphardt again maintains the Lenzian idea of the song not 
being a distraction from the action but having significance 
by pre-empting events in the play.'' Again the song deals 
with the theme of sorrow and duplicity in love, this time 
appertaining to Marie's own deception and seduction which 
the audience is to see graphically at the end of the scene, 
when Desportes is revealed hiding behind the curtains of the 
bed and the sexual act is euphemistically described as a 
prayer to the god of beauty. 

Kipphardt not only strengthens a number of the 
characters who appear in the dramatis personae for the first 
time but also increases the significance of a number of the 
characters who are already well established in Lenz. Thus 


Frau Wesener's speaking role is increased by a third again, 


rising from 26 to 38 lines. Mary; stoo, has more to vSsay, 


'1T do not think Marie can be accused of consciously 
foretelling her own dilemma, just as the grandmother does 
mot have a visiom greater than the other characters, ct. 
Oehlenschlager Ys ‘differing view = (pi7/5)2 Thevsong shas ia 
sitoniiveance for the audience whiehvis Lost ton the 
Characcers:. 
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indeed almost a quarter as much again, his lines being 
mmereasedvrrom’ 4138 tov 16st ePirzeleas the character who has 
the most apparent increase in significance and his lines are 
coprespondingly *more®than® doubled? strom 4t)totii0elines. ‘The 
more prominent position he is given in the play prepares the 
audience for the important function he performs in the last 
scenew He takes vover: the role’ of the Grat -von 
Spannheim/Grafin de la Roche and suggests the "Pflanzschule 
fur Soldatenweiber" as a solution to the seduction of middle 
class girls by lascivious army officers. 

If one looks at the earlier scenes he appears in, his 
new lines are in keeping with the personality Lenz has given 
Hin. Hefissst tl ethetrationale st woutker control? the 
reformer only capable of advocating hare-brained schemes'? 
constructed out of a pure logic devoid of any consideration 
for human error or emotion. If only people would use their 
mental *facilit@ies, ©rf Yonly they “would think; -chenwthe worid 
could be righted. He first appears in K.1,4, the theatre 
discussion scene, from which he is absent in Lenz. However, 
although present, he takes no part in the wranglings over 
the degree of influence theatre can have, but provides 
almost comic relief with his convoluted theories as to why 
the soldiér sonequardsduty should besprostratve wand noe erect: 

Sie [Eisenhardt] glauben, dass er steht und rumgeht, 
folglich gesehen wird, vom Feind so der sich 


ansehleicht es werwaber denkt;) Herr Piarrer, 
wohlgemerkt, der findet aus, dass er still liegen 


‘2Kipphardt makes the point that the basis for thé military 
schemes proposed in K.1,4 are, however, taken from Engel'’s 
ni lbbary Swemeing aces Tl, pi sity) 
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muss und sehen. (K.1,4, p.196) 
That lying on the ground rather impedes one's view of the 
enemy seems to escape his logic. Once Eisenhardt instigates 
the argument over the relative merits of theatre by 
condemning the immorality of contemporary theatre and can no 
longer serve aS captive audience, Pirzel turns to the junge 
Graf and discusses the benefits of the rifle (Buchse) over 
the musket and expresses his disgust with the soldiers' 
handbook: "tschiff, tschiff, aber das Exerzierregelment" a 
number of times. He exists in his own world, incapable of 
true communication,'* merely content to advertise his 
schemes to anyone unfortunate enough to be buttonholed by 
him. The whole regiment, although often exasperated by his 
pratings, “has a strange affectionyior this odditysand 
frequently encourages him to make a larger fool of himself 
than he already is. Even the Obrist, recognising his 
eccentricity, allows himself the luxury of humorous 
errprersm of Yonenot (hisemens "Br®asthein Uniakim;ePirzel, Er 
ist ein Theoretiker. Wir schicken Ihn, wenns Krieg gibt, zu 
@ensOsterreichernvetkal. 44) p2200)4 Ini obhernwordsp  Pirzellas 
of more benefit disrupting the enemy's camp than fighting 
for his own side! 

His next appearance in Kipphardt coincides with his 

frstestade appearance in Lenze( Liy2),; ebubekipphardtpagain 


'3The theme of non-communication 1S a major one in the Lenz 
play, eachecharacter is alienated from themworld aroundehim 
and flounders in the morass of his own isolation. Inbar 
makes<therpointethatsthes letterssin thesplay ane noteaysrgn 
of communication but signify the collapse of relationships. 
(Inbar, Shakespeare in Deutschland, p. 227). 
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inereasest®hiserole.0Hel is’ stil’ seen arguing: overs what 
COnstitutesmal perfect being but also, eomthe delight¥or his 
fellow officers, he proves that logically a sin cannot 
existe, in Lenz hist spoken" rolemendsewien hic treatase on 
mutual respect: "Meine werten Bruder und Kamaraden, tut 
Dremanamunrecht thw let dike 2 epee On) we wihicnNiponerde 
retains, but he is given a commentary role'* which could 
almost be seen as a reflection on’ the whole play: "Lich 
denke]sUber die Lvébe — Fa’ —Swozt— wozu?") (Kh1172,"ps213). 
Man may allow his passion to run away with itself but if 
this passion is not combined with an awareness of its 
consequences, that is, if man does not think, then the point 
is lost and the result can only be negative.'® 

As in Lenz, his next appearance iS in a dialogue with 
Eisenhardt as the two walk along the old town moat. 
Kipphardt's conversation follows the gist of the discussion 
mm Lenz but@Pirzel ss rationalism, more’ Speciincally hrs 
attack on emotion, is developed further: "Ich stelle die 
Behauptung auf, dass ein Charakter moralisch um so hoher zu 
bewerten ist, je weniger er seinen Neigungen folgt" (K.III1,6 
p.225f.), and the brief additional remark: “eins, zwei, 


“Thasmlability” Lo. comment On —Enengeneral aspecus vor 
Specific incidents also prepares the audience for the much 
more extensive comment he is to make at the end of the play. 
‘S5The stress on the necessity of man to use his brain and 
Pirzel's doubt of love are particularly pertinent to 
Kipphardt's version, where it is not only Marie who is shown 
to suffer because of her inability to consider consequences, 
but Desportes, too, who allowed his heart to run away with 
his head and is shown as far more emotionally affected by 
iesmabtavrewosh Mariewthan Imehens. 
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SEeCp Meéarer tO the (cure style of the docter in Buchner '’s 
Woyzeck. The major difference in this scene is, however, the 
lack of Eisenhardt's asides. Thus "(Bei Seite): Weh mir, wie 
bring ich den Menschen aus seiner Metaphysik zuruck — " and 
"(Bei Seite): Was die andern zuviel sind ist der zu wenig. O 
Soldatenstand, furchtbare Ehlosigkeit, was fur Karikaturen 
machst du aus den Menschen" (L.III,4 p.216 and 217) are 
omitted and Eisenhardt's third cutting aside in the 
original: "(Bei Seite): Der philosophiert mich zu Tode" 
(Deli pe pe2i7)) diserecained, sour Kipphardt «has him say 26 
directly to Pirzel's face. This modernisation removes the 
need for asides, little part of modern serious drama, and 
Kipphardt retains the important "O Soldatenstand" idea when 
Eisenhardt says it of Haudy and his harsh words to Madame 
Roux because she has been delayed bringing the punch.'‘* 

This scene is the last Lenz's audience sees of Pirzel, 
bub 1t iS to him that Kipphardt gives the role of offering a 
solution to the dilemma of soldiers enjoying the fruits of 
love with young single women but leaving them alone to deal 
with the consequences. The actual idea of a "Pflanzschule 
fur Soldatenweiber" is not expanded upon, Pirzel's words 
being a repetition of the Graf von Spannheim's in the 


'6This could also lend the idea greater importance. The 
Soldiers reflect best Lenz's use of caricature but Pirzel is 
Most cetinitely one of the most bizarre and exaggerated 
fiquresteby applying! thiseremack;, snot etovthe ramblings yor ta 
military Professor Branestawm but to the harshness and lack 
of consideration for others Haudy reveals, it is given 
greater credence and shows more seriously the warping of 
peesonality thatwensues as a result of corporate lite. 
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original.”* The role of the doubter, originally performed by 
the Grafin when she queries whether any woman would ever 
voluntarily accept a position as unmarried partner, is taken 
over by Eisenhardt. In Lenz the suggestion is instigated by 
the regret over the incidents portrayed in the play shown by 
the Obrist and the Grafin, two sympathetic characters, and 
their attempt to prevent their re-occurrence. In Kipphardt 
the idea is motivated when Eisenhardt refers back to Haudy's 
remark made in K.1,4: once a whore, always a whore. The play 
ends not with the hope of the Obrist's for a more harmonious 
Society: 

Die Beschutzer des Staates wurden sodann auch sein 

Gluck sein, die aussere Sicherheit desselben nicht 

dvesinneresauiheben, sund in der ebachersdurch uns 

zerrutteten Gesellschaft Fried und Wohlfahrt aller 

und Freude sich untereinander kussen. (L.V,5 p.247) 
but with an overheated Pirzel pontificating again on the 
Superiority of mind over heart like some crackpot orator on 
a soapbox (in the stage instructions a stool, but in the 
premiere Desportes' empty catafalque). 

There are two characters in the Kipphardt whose roles 
are reduced quite significantly, namely the representatives 
Gf a sympathetic, philanthropic aristocracy, the Grat von 
Spannheim and the Grafin de la Roche. Both have their 
speaking parts almost halved, the former from 58 to 29 
Wireswethe Nattererrom. 1890. 10¢alines Nihisereducticnecan 
partly be explained by the fact that they no longer have the 


'7Kipphardt bases his scene upon the revised version which 
Lenz wrote after reservations by Herder about the original. 


See Briefe 1, 145. 
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task of providing the final commentary to the work but there 
are also a number of other omissions elsewhere. 

As in Lenz the Grafin first appears in the scene where 
she convinces her son that her "medrcine" will beca* better 
Cureton! Marzessedilemmatthanehnesmownm (G.210es6. K.lis 10). 
In Lenz she is shown concerned about the welfare of one of 
her servants. Kipphardt omits this and his scene commences 
when the audience sees her keeping a motherly eye on her 
son's whereabouts by having his valet tail him to check on 
his movements and the company he keeps. Kipphardt also cuts 
her speech where she voices her concern over her son's good 
nature and the pain this causes her: "Muss denn ein Kind 
seiner Mutter bis ins Grab Schmerzen schaffen? Wenn du nicht 
mein Einziger warst und ich dir kein so empfindliches Herz 
gegeben hatte —" (L.III,8 p.222).'‘* This awareness of the 
dangers of excessive emotion in one so young'® is stressed 
later in the Lenzian scene when she tells her son: "[...] 
ich habe kein harteres Herz als du. Aber mir kann das 
Mitleiden nicht so gefahrlich werden" (L.II1I,8 p.223). The 
Grafin is older and wiser and her experience of life helps 
her to keep her strong emotions more under control. Again 
Kipphardt cuts this remark, and shows her as more explicitly 


[' This) agamiecontorms sto. Kipphardtas consictennrerfonts to 
restrict monologues to a minimum. 

1°Tn benz the youthfulness of the Junge Graf ws stressed 
whem he. farst appears) in the: companyyof his) tutor ib. iy 4)< 
Ripphard’ Gtrikesethis charactersas@ne onlyeappears once and 
Speaks five: lines about the importanceso£ a theatrewot good 
taste for the regiment. These lines are apportioned to the 
sUundeaGrat himselt. by: Kipphardts Although this removesithe 
need for the minor character, it does make the junge Graf 
into a more mature and opinionated young man. 
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enncernedewithitheyet tectehishtere=a=tetre: coulduhavenon his 
relationship with his intended: 
Und sieh, ob du die Folgen deiner Handlung selber 
tragen willst. Willst du dein Gluck und meins und 
alles hier durch deinen Eigensinn zunichte machen? 
Fraulein Anklam hat Verwandte hier, sie weiss, dass 
Jungfer Wesener nicht im bestem Rufe steht, fae. 

Ciel Orne 2 22) 

This concern is re-iterated when her promise to help Marie 
1S immediately followed by another reference to a letter 
from Fraulein Anklam, which presumably voices fears over the 
junge Great's fidelity. 

Kipphardt ends the scene with an attempt to be 
consequential about the distorting effect military life has 
on a person.*' Kipphardt is no longer content to have the 
junge Graf merely voice his intentions of punishing his 
valet for not being awake to assist him and to be appeased 
by his mother's greater sensibility but, in fact, has him 
call for Philippe and give him a thick ear "Fur [sleine 
Dienste” (KolT1L, 10 p.233) despite his mother’s intervention 
on the servant's behalf.?? 


The following scene, as the Grafin carries out her 


promise to offer help to Marie, Shows a major reduction in 


a hswa Ssolarern ene jyunge Graliwouldmbe unable vovhave a 
legitimate tiancee. Therefore, one must presume he only has 
amshocrt commission anduwilitbembater st rectro manry- 

2See wal Soni leew Haudy -and Kil bly Mary. 

J2 Tne ehe benz wnowever, sthne  jungerGret could gbenseen i coshave 
more cause toechide his valet forjleéavingghnisemotherstovopen 
the door. Not only was it unseemly for the woman of the 
house to have to admit callers but it could have been 
dangerous in the days of vagabonds and cut-throats. In 
hipphardt the jungelGraf letsthimsel’ in) thus hesstrikes 
Phulippeé=im a £it of pique, not because of the servant’ s 
lack of consideration for the Grafin's position. 
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the number of lines the Grafin speaks in the Kipphardt 
version. In Lenz she speaks 100 lines, in Kipphardt only 56. 
The lines Kipphardt gives her follow almost word for word 
the Lenz text but with major omissions. However, this gives 
a Qreadtenmunuty (to therworkwas ta wicleseineuenz athe Gratin 
is the only character to whom long, reflective speeches (one 
1s tempted to call them orations) are accorded. Kipphardt 
has her follow the suit of the other characters by 
truncating her speeches so that they do not run the risk of 
rising to profound heights. In Lenz the Grafin is eloquent 
and her speeches have an air of sensibility and use 
high-flown phrases which actually say little, being more an 
expression of her character than advancing the plot. True to 
Kipphardt's intention to cut the number of decorative, 
unnecessary speeches, the Grafin's lines fall victim to the 
chopping block. Thus her second speech is cut by half, the 
omitted section merely states that she has much to tell and 
ask Marie. In the following speech the reference to 
Richardson's Pamela is cut. One could argue that this is 
because the novel is now far less well-known than it would 
have been to contemporary audiences and thus the retention 
of the reference would not enlighten the majority of 
theatre-qoens. = 8A number Of themcucs to the Gratin's 


22This does, however, pose the question as to why Kipphardt 
retains the references to the theatre programme Marie and 
Desportes see, La Chercheuse d’Esprit and Le Déserteur 
(Kel, apn to4) ; wand! the “actor/managentGodeaun (Kelgs, abe 1y4)- 
both equally unlikely to be known to modern audiences. The 
maintenance of the theatre references could be explained, as 
the titles themselves are of relevance to the play, but the 
point of the Godeau reference remains dubious. 
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Speeches have to do with the fact that Marie did not merely 
have her head turned®by the amorous attentions of an officer 
Dut wessali=too willing to ligten toehiseillatterys viewing 
him aS a means of social advancement: 

Es fanden sich Leute uber Ihren Stand die Ihnen 

Versprechungen taten. Sie sahen gar keine 

Schwurigkeit eine Stufe hoher zu rucken, Sie 

Verechleren thye Gespielinnen sie Glaubten nicht 

notig zu haben, sich andere liebenswurdige 

Eigenschaften zu erwerben, Sie scheuten die Arbeit, 

Sie begegneten jungen Mannsleuten Ihres Standes 

Vier oe elmo ae lis lle smear Gy) e 
Kipphardt does not have the Grafin blind to Marie's social 
ambitions but he does reduce the amount of space he 
dedicates to her psychological analysis of why she is now 
the focus of gossip in the town. As this analysis is placed 
in the context of the effects such a book as Pamela could 
have, the removal of in-depth analysis means the reference 
is dispensable. On the whole the Grafin is less expansive. 
She does not go into detail about the consequences of 
marriage for an officer. Thus "Die Liebe eines Offiziers, 
Marie = ie kenne Seine Verhalinisse™  (K.T11, 11 p.235) 
replaces "Die Liebe eines Offiziers Mariane — eines 
Menschen, der an jede Art von Ausschweifung, von Veranderung 
gewohnt ist, der ein braver Soldat zu sein aufhort, sobald 
er ein treuer Liebhaber wird, der dem Konig schwort es nicht 
Zu sein und sich dafur von ihm bezahlen lasst" (L.III,10 
oe dae 

Towards the end of the scene the Grafin makes her offer 


to Marie. If Marie will promise to avoid male company for a 
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thevartseand- employ her to help bring) upiher daughter; 
Kipphardt retains the first two offers but omits the third, 
Ehe spositionsofuresponsibility, 24) Thesscenesaiso ends 
slightly earlier in Kipphardt as he removes any reference to 
the emotional effect the meeting has had on the Grafin. 

In Lenz the penultimate appearance of the Grafin comes 
when she discovers Marie's rendezvous with Mary, for 
Kipphardt audiences this is the last they see of her. The 
scene in Lenz is set in the garden of the de la Roche 
estate. The Grafin paces up and down, worried about her new 
charge, when she hears voices, and already suspicious that 
Marie iS awaiting a pre-arranged meeting, she overhears the 
off-stage conversation of Marie and Mary. In Kipphardt this 
scene is set in the music room of the Grafin's summer-house 
and opens with Marie and Mary already together, the meeting 
having even less of a co-incidental ‘air about it. Their 
conversation is lengthened (from 17 to 25 lines) and, 
generally, the audience is left with the impression that 
Marie is even more unhappy and confused than in the 
original. As in Lenz the meeting comes to a premature end 
when the sound of a stranger approaching is heard. The 
subsequent appearance of the Grafin is for Kipphardt 
audiences thus her first in the scene. She has been informed 


of Marie's whereabouts rather than happening on her by 


24One covld argue that this 1s to remove mention of 
extraneous characters. Thus Stefan, the Weseners' servant 
WhoMposts + Manie siletter) to ySeclziusrineb. igi, 1s stnuck 
PUCRESULEY SIngly;ethegretercice: tonpthewOcticerpkeurz, Wil 2 
both versions) is retained. 
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chances or tincultion, 7 OThesGratintsachiainowonmMarteuro! lows 
Lenz for the most part, the only difference being a 
Substantial réeduction™in her finel Speech where; sin Lenz, 
she queries the effect of her own magnanimity: 
Ich weiss nicht ob ich dem Madchen ihren Roman fast 
mit gutem Gewissen nehmen dari. Was behalt das Leben 
fur Reiz ubrig, wenn unsere Imagination nicht 
welchen hineintragt; Essen, Trinken, Beschaftigungen 
ohne AUSSIcChtywonne Sieheselbstngebridecems Verqnugen 
Sind nur ein gefristeter Tod. Das fuhlt sie [Marie] 
euch wohiMund@stellt sich nursverqnugqe (L.1V,3 
jon aa 
The last Kipphardt's audience sees of her is as she sings a 
French song to her own accompaniment on the harp (a 
harpsichord in the premiere), the vocalisation of her fears 
being stifled by, one presumes, a eames song. 

The fact that the Graf von Spannheim's role is severely 
reduced results mainly due to his altered function in the 
final scene. Although still present, he is no longer the 
instigator of Teftorm. In both plays he first appears in 1,4. 
He is shown more as a diplomat, keeping the two disputing 
factions a@part, rather than taking any major part ium the 
discussion on theatre, if anything more interested in his 
game of chess than the argument in progress. In neither play 
does he re-appear until the last scene, although Lenz has 
Pirzel laud hiv inet. tll, 4, Which Kil ponardt "omies. imetme 
modern version his role in the final scene is much 
truncated. Apare from the Ssigniiicance Lor his character, as 
he no longer suggests reform, there are two other 


25The fact that the Grafin uses others to keep an eye on and 
inform her of Marie's activities accords with the use of 
Philippes to "spy" sont her son ineKslid 10% 
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alterations subi ust lyeealthoughvstilieshockedithatrsuch 
evencts could occur ashavresult of the actions sof “regimental 
members, he makes no mention of financial assistance for the 
two ruined families. Secondly, the Obrist is seen joining in 
with the general teasing of Pirzel.?* Admittedly he is not 
entirely neutral in Lenz, one gets the impression he rather 
Sympathises with Haudy in L.1,4 when he is described as 
quietening him “"unwillig", but, on the whole, as a just 
commander he is able to restrain his personal feelings and 
does not use his influence to sway the argument. On the 
other hand, the irony implied in the last lines he speaks in 


Kipphardt cannot be missed. 


D. Stage Directions 

Another interesting area of comparison between the two 
texts is their employment of Stage directions, as Kipphardt 
reveals a far smaller reliance on them. Lenz litters his 
play with instructions on how actors are to interpret his 
words, the lines frequently interspersed with the 
accompanying movement. A modern playwright is far less 
dictatorial to actors and speeches are rarely interrupted 
With G@xpblicit instructions (onchor tosmove, ithe 
mmeerpcetation beingeleft tow the vindividual Wdirectos.: 
However, aS an example, I would like to compare two scenes 
InesemeedetallLyehiamely LAbll, 10eand hol Bit viromethe 


entrance of the Grafin, to show the changes. 
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In Kipphardt there are five stage directions: the 
Grafin holds Marie's hands and sits with her on the sofa, 
She kisses Marie, Marie cries, Marie sobs ("schluchzt") and 
ends the scene by lowering her head and falling on her face. 
PHOLTLESEgtwo comesdirectlyNirom) Lenz’ stiniteavttye 
directions but then Lenz has Marie wipe her eyes, show joy 
and ardently kiss the Grafin's hand. The Grafin holds Marie 
to her breast. Marie does not just cry but weeps over the 
Grafin's hands, she does not just sob but falls on her knees 
before the Grafin and hides her face in the latter's lap and 
later movingly lifts her head. The Grafin is passionate 
Cihastig’) inther vinsistencesthatvitmisanctetoosmiate to help 
Marie, Marie falls backwards, her hands folded, and when she 
falls on her face, this 1s described as a prayer-like 
movement.?’ Thus Kipphardt either cuts or much abbreviates 
many of Lenz's directions. Many of the original instructions 
could be interpreted by the modern audience as overly 
dramatic: the wiping away of tears, the passionate kissing 
of a benefactor's hand, falling to one's knees in another's 
lap. One must admit that many have the hallmark of Victorian 
melodrama. As stated, a modern director would not leave the 
play devoid of movement and would supplement the text with 


his own ideas, but for the reader, lacking the visual 


*7henz's extensive use of directions is probably a result of 
the state of acting in the eighteenth century, just emerging 
from the declamatory style,whereby it was quite possible 
that only anv explicit«instructaon wouldvallow for an 
emotional gesture. However, important here is not an 
appraiseac ofabenz: seuse:o@idireciaons) pergse, bake che 
difference between the two texts. 
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stimuli, the vivid instructions given by Lenz vastly aid 
interpretation. Kipphardt does not just omit or truncate a 
large percentage of the stage directions but on occasions 
actively changes them. In L.II,3 the commencement of amorous 
activities is sparked when Marie, in her attempt to prevent 
DESporres i rom@anterfleringuinethe letter she a sewriting ito 
Stolzrus; marksehes face wrtheimkelromsthenquibb=pens The 
gesture 1S Simultaneously childish and coquettish. Kipphardt 
replaces it with a far less effective petty interchange 
between the two. 

Much has been made of Lenz's use of gesture and 
pantomime?*® and, indeed, in a play which deals with 
alienation from others and from oneself, where characters 
are often incapable of vocalising their emotions, the 
Maberalousesofistage instructions, that is, of gesture, aids 
comprehension and also enhances the theatricality of the 


WOLR.G. 


2®See Inbar, Shakespeare in Deutschland, pp.182 and 209. 
2°Horst Schafer makes the point that Lenz is also very adept 
at creating atmosphere by his use of light and climatic 
conditions. (Horst Schafer, Das Raumproblem im Drama des 
Sturm und Brang; [Bmsdetten: Verlag H. sund 7d: Lechte, 1938], 
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IV. An Interpretation of the Changes 


Chapter Three reveals that there were some substantial 
changes made to the Lenz text. The question to be answered 
is whether these are in keeping with Kipphardt's intentions 
or whether the play, in its revised version, comes to 
dvffterent conclusions. This interpretation will be divided 
into the major categories of plot and character (with 
Further sub-divisions to aid reading), and the import of the 
amendments will be compared to the original text and also to 
Kipphardt's more detailed resumé of his alterations 
published in Stucke I1.' The chapter will conclude with a 
brief summary of the appreciation of the revision by a 


number OL cCrivtics. 


Re PLO’ 


Stress on the socio-economic and political situation 
Throughout the play Kipphardt emphasises the economic 
dependence of the townspeople on the aristocracy, or, more 
specifically, the soldiers. Armentiéres is a garrison town 
and ehus One would expect the local tradesmem to do a large 
percentage of their business with the military. This is 


‘Where Kipphardt's comments require greater scrutiny this 
will occur in the text, but on those occasions where 
Kipphardt "Ss analysis concurs with chetwriter spy vherseene 
and page reference will be given in parentheses. 
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apparent in the Lenz t6xt:* Stolziue has an order for a 
regimental flag, Wesener has traded with Desportes on other 
occasions and Madame Roux' establishment is frequented 
almost exclusively by soldiers as proven by Stolzius' 
hesitancy at entering. Kipphardt, however, accentuates the 
reliance of the bourgeoisie upon their trade with the army. 
As a businessman Wesener sports a shop-keeper's 
clipped, humble style of speaking in Lenz: this 
obsequiousness and the importance of making a sale is far 
more obvious in the modernised version. In K.1,3 he delays 
showing his brusquer home manner until after Desportes has 
left, his behaviour towards Desportes when he first enters 
the shop is far less jovial and far more matter of fact, he 
only mentions the fact Desportes' lady companions were not 
in town for carnival because he has a number of hair combs 
to sell them, he puts careful pressure on Desportes to 
purchase the most expensive comb, and in K.11,3 he excuses 
himself from Desportes because the shop is unattended. 
However much Wesener hides his economic dependence with a 
salesman's smile it is still there. His friendly manner has 
an underside of worry; thus when Desportes casually mentions 
settling his account, Wesener pretends this is a trifle 
which can be delayed, but immediately betrays his real 
reliance on the money: "O das hat gute Wege, es ist ja nicht 


"W 


das erste Mal. Wenn Sie jedoch gleich machen wollen — 


2Although she tends to view Lenz as a proto-Marxist, Nahke 
(pp.294-310) offers some useful analysis of the economic 
condzteonse ane the play. 
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(KL bpehep.1o2)eeTherdistorticn that Pife astaabucinessman 
causes in Wesener also filters through to other members of 
his family as witnessed when Marie defends her unnatural 
style of writing because her father uses it "alleweil in 
seinem Briefen an die feinsten Hauser" (K.1I,1, p.189). 

Kipphardt intends to stress the dichotomy of Wesener's 
position as salesman and family head: “Der Vater braucht 
Burgerstolz oder Juwelier Getalligkeit und Anpassung™” (1,3, 
p.316), and, therefore, keeps the two sides of his character 
more separate than in the Lenz.* The results of an enforced 
life where an individual has one face for the world and one 
for the family are seen when Wesener iS pressured into 
accepting responsibility for Desportes' debts. Kipphardt not 
only has him shoulder the 700 Taler owing to Herrn 
Seidenhandler Zipfersaat but also 400 Taler for the tailor 
and 800 Taler for the carriage-maker. The soldiers spend 
much money in the town and now Wesener has to pay for 
Desportes' extravagant living. As Kipphardt states (II1,4, 
p.320), this makes the ensuing bankruptcy more plausible, 
its effect is also made more apparent. Not only is the 
notice of seizure served on stage: "Der Punkt der 
Ookonomischen Zerstorung der Familie Wesener wird gross 
gezeigt" (IV,7; p.326) ;) but; “Invthe %same «scene ; "Charlotte 
alludes towthe effect 16 will have son her futures 

It is not only the Weseners who must run their lives 
aceording to the whims sof Sthe tari stocracy > VAs mentroned; 


3See the section on Marie's home milieu for a more detailed 
breakdown of this aspect. 
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reference is made to other business people and Stolzius' 
trade rasccloth-dealer is emphasised far more (1,2, .p2316). 
Kipphardt states that Stolzius' first appearance on stage 
"in einen Arbeitsvorgang im Laden verlegt [wird]", but there 
is no mention of this in the stage directions. This anomaly 
1S permissible as the conversation between Stolzius and his 
mother revolves around the rush order for the regimental 
flag. It becomes clear that Kipphardt feels the economic 
position of the various groups is paramount in determining 
their actions when he places this scene under the rubric of 
"Leute arbeiten, verfolgen Interessen, Gedanken aus 
Interessen UaGiy ar psolt6). Thusekipphardt sis itrying toeshow 
baat EStolz Pus Velovemlor (Marve gus pintemieninatwithehirs ework, 
in other words, genuine personal relationships are 
impossible within the given social framework.’ The fact that 
Stolzius 1S unable to concentrate on the business at hand 
and has to be pulled from his reveries is emphasised when 
his mother has to entice him to work on the order by 
promising him Marie's letter. Despite the opposition of 
personal and mercantile interests, Kipphardt reveals how 
Stolzius' nature is Subordinate to his business position 
when shel tallswinto salesmam's patter randecgrresss"Das Tuch, 
das, Tuch!-Er kriegt's ja nirgendwo so billig wre bei “uns «und 
noch auf Wechsel" (K.1,2, p.191). Again his dependence on 


AKipphards Says thatvehe desnomantizes this scene iso }that 
Che sh dieslidyl lesbegegnetelwird! "vel 2810 421.6) f tand,; as 
will be discussed in the section on Stolzius, he makes his 
love for Marie more concrete. However, when one considers 
the «Lenz text Pbars «difficult slo wdescribe the sghovers| 
affair as a genuine relationship. 
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the aristocracy is seen when Haudy is revealed in K.I1I1,2 as 
middie-man for Stolzius' orders with the regiment and 
Stolzius stresses that he cannot afford the gossip resulting 
from Desportes' affair with Marie: "Aber das Gerede, Herr 
Major! Die’Garnison ,-die Kundschate 8th .21) 198 po. 206) .0 His 
Subjection to the willor* thes soldiers is) Ehts) increased 
and, therefore, it becomes clear that, despite his unease, 
he cannot refuse Haudy's invitation to the coffeehouse and 
must endure the soldiers' teasing. 

Aaron, too, 1S seen aS having to subjugate himself to 
the caprices of the military. They are bored, they devise a 
trick for Rammler, but he is not the only victim.® However, 
not being their equal like Rammler, he cannot show his 
annoyance but must be grateful that he is only "halbtot": 
"Ein Spass, Gad sei bedankt, ein Spass der Offiziers, Gad 
Sei bedankt (Kell! ; 2," pe2do Re Thistepisode GS important for 
Ki pphardtmnotsjust® because ita searturthér?! ilimstration of 
the hold of the military over the townsfolk but because he 
places it °in wes political and historical» contexte. * Thus the 
theme of anti-semitism is developed: "[...] hier wird die 
Szene verscharft und sozial relevant gemacht” (111, 1%and. 2, 
p.319). The Jew is given the stock profession of 
moneylender, and an avaricious moneylender at that; Gilbert 


‘Kipphardt states that he alters the beginning of this 
episode, not to make the situation clearer (which the 
alteration does achieve), but so that Rammler and the Jew 
Can ber tricked without appearing "“Vollidioten” (1117; and 2, 
pes Io) = However, Aaron iS in nO pPOSlt1on to act contrary to 
the soldiers whether he is made more dignified or not, and 
throughout the rest of the play, Rammler is seen as an idiot 
Gouchalwthnesenange 1s unlikely tOphave Ghiswertecu. 
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is outside his house, "einen Schuldschein nachzulesen, von 
einem Jud, der zwanzig Perzent nimmt, aber ohne Sicherheit" 
Mila, 2 pee d2e ithe anti-semitism of, therotticers: 16 
furthered when Mary (along with the junge Graf, the most 
pleasant of them in Lenz) refers to the Jew as a "Sauigel”. 
The cliche of Jew as usurer allows the officers to vent 
their anti-Semitism but it also gives them some 
justification. Therefore, Kipphardt's attempt to raise the 
Jew from "das antisemitische Klischee der Lenz-Zeit" (III, 1 
and. 26%p+319) yersumade taughableemltous fainuerotsay that 
this comment iS made in connection with the fact that he is 
trying to show that Aaron's fear is no longer a reputed 
Jewish trait but has definite cause, however, despite this, 
Aaron remains a figure of cliche. More importantly, however, 
Kippharde shows up the prank of the officers for what it. 1s, 
not high Jinks out Just another form sof Wew—balting and 
racism, when he gives Aaron the lines: "War ein Pogrom in 
Rowno, ich hab verloren mein Handel, war ein Pogrom in 
Brodno, ich hab verloren mein Sohn, Gad, was verlier ich 
jeembe | (her uie2, specie) se Thisetimesheris lucky whe toniy 
loses his dignity as Rammler's attempt on his life fails. 
Kipphardt describes the behaviour of the soldiers as one 
that) 1S anticsemitic but "“freilich wunwissentlich”. This 
could be upheld when one considers that they also play 


tricks on Madame Bischof, Rammler and Stolzius but the fact 


fKupoharde wsegquiityect maneanachnonmsmenerera the splayeisaset 
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that Kipphardt adds the two afore-mentioned anti-semitic 
references would imply that there is a certain amount of 
conscious prejudice. 

In his resume Kipphardt points out that Wesener has 
HeCOurse —uouthevlaw eo force  Desporces sintosemarriagesanda 
also apply pressure for repayment of debts. This attempt to 
place Wesener's actions within a class framework is first 
broached in Kipphardt's comment on 1,6: 

Wichtig ist Lenzens Fahigkeit, die Stande kritisch 

au beschreiben und ihre Gedanken Und Handlungen 

interesseverbunden vorzufuhren. Der Burgerstolz 

Weseners, sein Klasseninteresse dokumentierend, 

zielt auf private Aufhebung seiner Klassenlage durch 

Hetrae der Tochter. Er verkeniupdveskerchweite 

Semnenekaiiprmurve sey Vent rag aden ghoheren Wk lasscer 

gegenuber. Die Tendenz zur privaten Bmanzipation, wo 

Klassenemanzipation verschwindet, lasst ihn zum 

Gelegenheitsmacher werden, gemildert durch den 

Umstand, dass er das aus affischer Vaterliebe tut 

GAG, emcee 
This may be fair comment for a modern audience, indeed, 
justettable interprebatzvon for auMarxist;, but Lenz vs not 
writing from a Marxist standpoint. To imply that Wesener 
failed*because he actedsas ‘an tndividualeand not as a vclass, 
and hen Stor inter “condemnatvioners moutonly totally out of 
character to Lenz but almost appears pretentious.’ Later in 
the commentary, Kipphardt again refers to Wesener's 
bOUrgeg1S pPercephion in his attempt to compel Desportes to 


do his duty when he calls his legal and personal pressure 


(Verbrageescnuld'), “bucgerlreheen | eiavrel MRGliheao, >. 322)% 


MAlenough thesquestion would beesiacetious, onegisilaimost 
tempted to ask whether Wesener would have had more success 
had he organised a strike and demanded the offmcers treat 
the townsfolk with more consideration! 
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Not only did Wesener have no other channels open to him but 
one wonders what other methods an aristocratic family would 
employ were they to find themselves in a similar position. 
Kipphardt not only attempts to place the actions of the 
middle class within a class framework but he also goes into 
great detail about (what he sees as) the real reasons for 
the Grafin's philanthropy. He feels that Lenz is far too 
naive in his portrayal of her kind deeds. This implies 
criticism because Lenz has not realised that the Grafin is 
incapable of acting out of the goodness of her heart but is 
basically only assisting Marie to prevent her son from 
getting involved and to dupe the middle class into thinking 
that there are some "good eggs" in the aristocratic ranks: 


[Die Philanthropie der Grafin...zeigt] Wie die Rolle 
des Wohltaters vorzuglich geeignet ist, sozialen 
Frieden zu stiften. Naturlich behalt sie auch bei 
mir [Kipphardt] das Bewusstsein, eine Wohltaterin zu 
sein, aber der Zuschauer sieht, dass ihre Interessen 
diese Haltung produzieren. Ubrigens so 
gewohnheitsmassig, dass sie wie eine Charakteranlage 
erscheint. Die caritativen oder mazenatenhaften 
Neigungen vieler Mitglieder der oberen Klasse, 
besonders bei Frauen zu beobachten, sind eine ganz 
unbewusste wohltatige, herzlich-menschliche 
Erganzung zu der durren, herzlosen, 
geschaftsbedingten Ausbeutung, denen die Manner ja 
in ihrer Eigenschaft als Produktionsmittelbesitzer 
leider nachgehen mussen. Sie fuhlen diese Durre, 
diese Kalte, diese Reduktion der Beziehungen, und 
Sie brauchen den menschlichen Ausgleich. Ganze 
Firmen triefen ja seit langerer Zeit vor sozialer 
Philanthropie, sie wollen die Kunste und die 
Wissenschaften an die sehnigen Bruste drucken, ganz 
in dem richtigen Gefuhl, vor der Welt doch nicht in 
dem nackten und unansehnlichen Profitinteresse 
dastehen zu durfen. Da mussen Rosen her, die Ketten 
ansehnlich und bluhend machen. Naturlich bleiben 
auch rosenberankte Ketten Ketten. Aber, das wird 
auch vergessen, wo diese Ketten zusammenlaufen, da 
Sind sie auch angekettet. Die Philanthropie und die 
Kunste, da war fruher die Religion. Es kommt dazu, 
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dass diese Tatigkeit im Befordern der hoheren Dinge 
Janz unentbehriicn ist. sollen die alten 
Verhaltnisse aufrechterhalten bleiben. 

Gio» (0. ps2 2—23). 

The consequences for the character of the Grafin will be 
@rscussed in the section on the aristocracy but Here, again, 
one becomes aware of the Marxist veneer Kipphardt is 
applying to Lenz, 

Tnus, enreoughout, Kipoherdtsis, placing the work in fte 
Hestericalr political and Ssce.o-economic, context, a 
viewpoint which was, naturally, unavailable to Lenz. By 
Strengthening the dependence of the town on the military, by 
making the soldiers' pranks more sinister and by stressing 
the class-bound actions of Wesener and the Grafin, he 
implies a greater criticism of the aristocracy and excuses 
the behaviour of the bourgeoisie. Lenz criticises all social 
classes, although his sympathy can be seen to lie with the 
underdog. Kipphardt may be of the opinion that, were Lenz 
alive today, he would be a socialist and, therefore, his 
alterations would be in keeping with a latter-day Lenz. A 
latter-day Lenz is not being dealt with here; Lenz is 
WOLEING Ol che Sltuation £rom the perspective of va 
pre-class-awareness era. Historical hindsight has shown that 
only on rare occasions was true emancipation and social 
harmony the result of aristocratic agitation, but tena as 
Still making valid points when he attempts a solution to 
Social wrongs which is contained within the social framework 
and which does not require the abolition of the class system 


perprse, butva realisation amongsteall levels of society that 
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they are partly to blame for the dilemma. Over and above 
this;ealleottbenz Sewritings *revealtthatvhe did not think 
that there were simple answers to the world's problems. To 
apply the panacea of Marxism to Lenz goes totally against 


Lenzian principles. 


Greater emphasis on caricature 

Caricature, the exaggeration of one or more 
eharactenvs tics singasiiguresto thesdetriment ciga fully 
developed personality, is very much a part of Lenz's style, 
Die Soldaten being no exception.* Indeed, all the characters 
in the play, excluding Marie, and possibly the Grafin, fall 
into this category. The characters are often a cipher for a 
eeutainiwayeot thinking (Pirzel, vthe Gratin), or a Stock 
character (Charlotte, the spiteful sister, Rammler, the 
polvtreking buffoon; Desportespm the cad)< 

Kipphardt carries the use of caricature to even further 
extremes and in his version it 1s only Marie who could be 
Said to escape the cartoonist's brush. However, even this is 
doubtful; she is more coquettish and less humble so that she 
runs the risk of being viewed as the flirt who gets her just 
rewards. The Grafin's doubt, her soul-searching are missing 
and thus she becomes the well-meaning aristocratic female 


attempting to alleviate the harsh system imposed by her male 


*SeeuPascaly p.34 andsbawrence oP. JA. eKitehing, ober 
Hofmeister. A critical analysis of Bertolt Brecnt’s 
adaptation of Jakob Michael Reinhold Lenz’s drama, (Munich: 
Wilhelm Rink ‘Vernkag; 1976)? —pmbeeIci aekindermann, p.223, wwhe 
deénzes the usesot caricature sinescne play. 
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counterparts by benevolent acts which are doomed to failure. 
One has to admit that she fails in the original also, but 
her ivery doubt ofvher *actions Lifts her “into the “créalnicot 
the real and the human.’ By quashing these misgivings and 
allowing her to fall back upon God as defence against 
Marie's attempts to fight against the social system: "Das 
heisst, Sie [Marie] wollten die Welt umkehren, wie sie von 
Gott eingerichtet ist" (K.III,10, p.235), Kipphardt reduces 
her to the one-dimensional and cuts off hope that there 
could be change within the social system. For, if the 
aristocracy are not prepared to doubt and to question, but 
only to dole out unsuitable, if well-intentioned,'°® help, 
then they are unlikely to come up with new thinking, the 
prerequisite of change. 

Kipphardt not only de-sensitises the Grafin but tends 
to make the soldiers crasser in their unthinking brutality. 
Thus, in K.I1,2, Haudy crudely refuses the punch that Madame 
Roux has brought because the service was not the swiftest, 
not surprising in a cafe overcrowded with carousing 
Soldvers etRanmber, 2278 {Ll 92 Ses Soe scontent Geo show his 
rage and humiliation by turning on those who were the 
instigators of the trick but, instead, vents his frustration 
by attacking the hapless Aaron, who is only saved from 
strangulation by the intervention of the other officers. The 


>It is this questioning of her actions by the Grafin which 
makes Kipphardt's interpretation of her as a conniving 
mother, only intervening to save her son any embarrassment, 
A -cistortion "ot ‘che Lenz, 

‘°Well-intentioned in the Kipphardt sense implies the 
intention to maintain the status quo. 


sen eps gansiab es bod rage a : 
asa” smedeye teiode sit adic agi: 
nov eig <¢bw ,neinedmy than off te 
agoubst shtelqgt aesiq sor Fare 
syadd tend saod BO dius ahah f 

eric (34 10% .msdeye" is tDebe™ rf 

fod .noigesvp ot Bros gduoh o3 Demayaee 
jqted-*'Qbenotzgnssaifiiew tt afdativenu 2uo fob) os y 
end pn batt as et a+ tw cd ee e7e: Cate 


abnes gud. nitss2, ene gyaiviagnse-9h yine son sir sig 
-ytifteduzd pnrant fing riba mn} sapped, guethiog ods! visit of 7 
Snsabem jeid cong ake Seats oT ebwts ybu sk , 8.1 Ab ne ae 
 dasating ont ton, aa an ivnee- aia e Ameer sioquosd and xuom e 
pniewotss dfitw behwo tsieve sito s ci enteisaquve son) | 
eit wode of dmezged jon zi ,2, 310.8 ef ,290fumee -etaibion “> 
edt asysy odw sa0dt so enitpaug ge acitetl sad Ons. epst | 
noigesteu12 eid 2imay ybessani',gud dpisa sie to arotspiteni ‘ 
mox} BoV62 eho ai odw ,noteA Beolted en? cotseee oh 


AT. .2tscitto asdio e2 to hotategsejat ene ud noisalupassse - 


ae tens ee tere ee 

doidv Riley anit ye gnoitcs 398 pornotassup eid? ak 3". 7 
pnivinneS 6 ae 192 Yo ae spaagisin. gg tt 

Sram set acas yas. oz 298 oe ae ie ago yioo 4. 

ona astiqul sance $6 sage, od: 

; OU ote | eS 


shi) 


yungesGrai is now novlonger to be swayed from rash action by 
thesgentheslogichotehisimother*monceshensebeck iis fttirned, his 
brutish nature reveals itself and Philippe does not escape 
without a beating. The corporate influence now has a greater 
hold over his life than his mother's humanity. Mary also 
does not evade the stereo-type of the inhumane officer. He 
1s seen aS anti-Semitic, and even though he waits behind to 
explain why the officers took the liberty of entering 
Aatonismhnouses “Stil lwedoeh,; estistmiasbloss €in Spass, e¢ 


{ 


ist der Rammler," this could also be interpreted as an 
attempt to prevent the Jew causing a furore and making the 
childish activities of the officers public. Moreover, the 
inclusion of the episode with the recruit, at the start of 
Kelli, /; “shows “up Mary for the™personshe use The 
game-keeper's son is seen only as a hunk of flesh, and 
Stolzius' feigned enthusiasm is exploited to avoid paying 
OUr EWENty Flivnes in recruitment eres (101977 pas2ile 
Kipphardt again stresses the inconsideration of the officers 
in BV, 1 9(p2324)) when jhe points voubethateMary smethoughtless 
discussion of his love for Marie shows that "Stolzius ist 
fur Mary nur noch der Bursche" and that he has completely 
forgotten Stolzius" own involvement with thesegirl. 
Kipphardt's greater dependence on caricature makes the 
work more black and white. Although it must be said it is 
only the delicate, almost petit point portrayal of Marie 


which fully reveals Lenz's subtlety of characterisation, 


other characters, too (the Grafin, her son, Mary) are more 
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rounded than in the revised play. The modern version's 
greater use of the clichéed shopkeeper mentality in the 
Figures of Stolzius and, especially, /Wesener= 1svexplicabile 
as they are shown as forced into this by the economic hold 
ofSthe military en@the town and thus the caricature is 
double-edged. It is the more extensive use of caricature 
where the aristocracy are concerned which is of greater 
import; they are most definitely the exploiters, a blanket 


interpretation far from Lenz's intention. 


The use of seduction on stage 

One 1S immediately struck by Kipphardt's more overt 
portrayal of seduction. Lenz does not disguise the fact that 
Marie loses her maidenhood to Desportes, nor does he hide 
the sexual expectation of the Jager, and Wesener's annoyance 
at the approach of the begging girl in L.V,4 can be put down 
to the fact that he feels this is only a veiled proposition 
by a lady of the night. Consistently throughout the play 
Kipphardt choses to make these references to libido more 
obvious and more graphic. He not only enlarges upon the 
seduction secenessealluded &£o Un thermorigqinale(Lediye and 
IV,8), but even adds an extraneous one. Rather than have I,6 
end with Marie's despair, her complaints are interrupted 
when she is surprised by the vision of the hot-blooded 
6fficer reclining In. her bed] Hiswamorousvactivities are 
intruded upon and, ac’ inva tarce, he is forced towhide: from 


the unsuspecting father, only able ®to continue: his carnal 
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pleasures once) thelcoast Hiswclearntm Thus byethentimeethe 
grandmother sings her song to the accompanying sounds of 
love-making, the audience has already been privy to a far 
more intimate encounter and can only view the folk song as 
Peonicwanei ts Coyness = 

Kipphardt continues this more liberal attitude to open 
sex when the secretary is shown about to ravish Marie, her 
defences down at the stunning news that Desportes is acting 
int@conjunctron wreh thisbblackquardlywilibertines Allehough 
the depiction of the unavoidable rape lacks the tactfulness 
of the Jager's taciturn, yet heavily pregnant, speech, 
Kipphardt can be credited with some subtlety. The audience 
is not confronted by an horrific rape scene. The secretary 
tsearman=ofwintellectualy notephysircal;, strengths “Thus tthe 
audience sees "Eine Vergewaltigung mit den Mitteln des 
Intellekts. Marie wird nicht von dem Sekretar sondern von 
den Briefe des Desportes zerbrochen" (IV,8, p.326). 

The modern audience, which has seen Shakespeare played 
naked, will not be shocked by Seduction scenes; it has 
witnessed far more in the name of art. However, to regard 
Kipphardt as merely running with the mode, offering instant 
titilkatbiony 1S totview thesmatter too superbicrallyssit tis 


falgerousdaylunatekippnaLrde einunoduces@anmelement or etarce, 


‘ttn his resume, Kipphardt makes no reference to this 
farce-like situation. He sees Wesener's interruption as 
evidence that he is giving serious consideration to marriage 
plans vfor hs daughtervand Despontes, and that thetlatter’s 
illieLt Intrusion reveals His “strong love and not, asthe 
Situation would appear to show, his determination to "get 
hes loats 


asgo os s8usisee Teredi i sions 
toi ,StTEM naive? oF duogs | ea | 


onigoseal, 26atoheed “ads awen lige AM te a 


deugti la | soi szedel qibisuge dd tw. 
aftteg¢Ses sift? edosl sqsx ssdblpeet was io sepa 7 
doeed2 ,ttandeiq vlivesd dam) aries ivad a*sapst eft toe 
a5ne: bus. arfT -yasisdue smoe Adin Beaties> ad nso shandaght 
Yrsts ose eft «ep 684) apiisod teri Bisnottas sonae ' 
ott aud? witpraiza ,fsoteyig ton er 0. nem 6 et 
asm misttih ies Aum enue td Lalani age? ages soneibos © a 
qov nashase vedechape nes. now dnpien Griw. otuem ventelioint © 


poe 


- 


‘ Ke 


o~ 


baypig, sresqeedsdh see ter ftpaty (sone tous rsbom adT - a u 
esi zi jexhene nolroubse yd Badeoda sa som Liiw qberxsa 


- 
i 
bistes o2 ~TevVeWOH .375 20 amen edd ni svom 163) beenensty |) 


(BStaq yey VI) “eedvovdaes’ eevzogest esb ele bam ned) . 4 


tastant nnizs230 ~shom ed? Jtiw painant ylowem as tbredqgia 


ei 24 .vilsiottesque, coos 1937¢ah sada WS2y.0F ef noisellizty — 
,So25i to sa¢mals.16 esovhoydnt Jhredgaht sect gee’ om ris? 
ae 


re Soe 2S eee yh 


‘A ,smuess aid ait 


ete er 4 a0 
asa. 


ait 92 satstaisx on aaxen 904, 

25 no iquiveial, 2 1ensZou deme, 

epsiiue Gd noltaashtehos sup ieages rive 
@’tedigl- 242 gsdd bns..,2oTiogeed & 

sds @p , ton, Bnes a6 { phan ai 

tep" oF rotiantarrgseb aid: g#wonesc 


100 


not only in K.I,6 but also when Rammler climbs into bed with 
Aaron, ‘the petra fiedwew tumbling seour=the tot hereside aiMarie 
Ls Seen tas. a ancne aw whling *partacipant(h, Gyapaaiele Notuon ly 
does she succumb to Desportes'’ advances far earlier in their 
hevatronship yy! AibumeCimn, Kil 43) eearather thamehide wher better 
to Stolzius in her pocket ishe tucks it coquéttishly in her 
bodice. However, by having Marie flaunt her sexuality, 
Kipphardt shows that her motivation is primeval, she has 
little controlsover her basic) urges and «succumbs » not only 
to the advances of another, but also to her own subconscious 
Sexleni'4 

The second seduction scene which occurs in full view of 
the audience does not come unexpectedly. The plot to 
discredit Marie is well-planned and, after Desportes' prison 
conversation with Haudy, it is clear that Marie is to be 
delivered up to the secretary. This clarity would appear to 
render the ensuing seduction scene unnecessary. However, it 
does allow the audience to see the depths to which Marie has 
sunk. Her total disillusionment reduces her to a puppet 
incapable of resisting the licenticus secretary. Kipphardt 
views this episode as a turning point in the drama (Marie 
realises the situation is hopeless and is now powerless to 
altersher fate as a beggar),;rand feels “that tut, ttherefore, 


MakpophacdPayustamlesmuhe addi elonmom Gin Smscemetas he fects 
it reveals the genuine affection the two lovers have for 
each other. Thus Marie does not "bargain" for Desportes 
atrtentromev ueheuner Virginity SCAG pas 1s 

13A number of critics have emphasised the lack of free will 
in Lenz's characters. See McInnes, "Die Regie des Lebens," 
D.278and “The Development “of "Secial Drama,” p.65, and 
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Wat lants taescenerotvutssowns (1Vss, pes26)m°No  wonder<then, 
that after such an experience, she seeks to survive as a 
prostitute, a fate which Kipphardt makes abundantly clear 
(V,2, D.327). In Genz Marie could be afforded the benefit of 
the doubt, in Kipphardt she is working in tandem with a 
companion, stage instructions state she is "auf Mannerfang" 
and her voice has "die Routine des Gewerbes" (K.V,2, p.250). 
Thus there are reasons for Kipphardt's alterations, but 
one must ask whether these would be apparent to an audience 
or whether a stage production would quash the justification 
which longer and more concentrated consideration allows. The 
more overt Kipphardt version definitely destroys the 
Subtlety of Lenz,'* and although the changes are made with 
good intent, the accusation that they merely feed a modern 
audience's appetite for more lurid sex scenes'® is one that 


any director must be at pains to avoid. 


The revised end to the Marie/Wesener story 


Marie Vater! Sie falit halb ohnmachtig nieder. 
Wesener Schreit: Marie! Marie! Er fallt zu ihr 
nieder. Leute versammein sich. Eine Stadtwache 
erscheint. Marie rafft sich auf und lauft mit ihrer 
Begleiterin davon. 
Wesener Zu der Stadtwache: Wo ist sie hin? Wo wohnt 
sie? 
'4DQenz did not shirk the seedier side of life, however. 
Seduction’ of young girls wasine Stranger sto 
G€ighteenth-century drama, but castration, as in Der 
Hofmeister, certainly was. Thus’ Lenz cannot be accused of 
prudishness; he merely shows decorum in his portrayal. 
'5See Hans Schwab-Felisch, "Schade um Lenz Kipphardts 
Bearbeitung der Soldaten im Dusseldorig” anv F:4: Ze, 
20.8.1968 and Wolfgang Drews, "Lenz von Kipphardt Die 
Soldaten in den Munchener Kammerspielen," in F.A.Z., 
oo ine AOS 
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Stadtwache Wer weiss das, Herr, es sind ja doch nur 
Huren<- (hiv, 25 D.251) 


Thus Kipphardt determines the story of Marie and her father. 
No longer are they carried off, both faint with joy and 
exhaustion, but Weséner is left alone, the criticism of his 
qdaughver by sccrery still ringing in his ears. <* 

It would be inaccurate to describe Lenz's conclusion as 
an unadulterated happy end, it certainly does not have the 
sugary harmony of Der Hofmeister's final scene, but, 
nevertheless, there is certainly reason to be optimistic.'’ 
Kipphardt disillusions the audience; the reunion fails, 
Marie 1S doomed to life as a scarlet woman, Wesener is 
pred and there is no offer of financial assistance to put 
the penurious Weseners back on their feet. It 1s this 
element of disillusionment that Kipphardt says he is 
serving: "Es wird einiges getan, der hochdramatischen 
Theaterszene entgegenzuwirken und der Szene Lebendigkeit und 
Glaubwurdigkeit zu erhalten" (V,2, p.327). Purely from an 


objective standpoint Kipphardt can be said to offer the most 
‘However, as he has shown such tenacity in his search up to 
this point, it is not difficult to imagine him frequenting 
prostitutes’ haunts in -an effort to relocate his daughter 
and bring her home. 

'7McInnes sees the end as optimistic; the two have overcome 
their illusions of grandeur and have been forced to 
recognise themselves anew through their suffering. This, 
coupled with the promised financial aid from the Obrist, 
means that "die Art, in der das letzte Zusammentreffen von 
Vater und Tochter dargestellt wird, uber den Punkt von 
Hilflosigkeit und Verzweiflung auf eine neue Zukunft 
hinzudeuten vermag" (McInnes, U.M.R. Lenz, p.104). However, 
Reneé Giraud negates Lenz's idea of change within the social 
framework when he views Wesener's speechless collapse, along 
with Stolzius' suicide, aS an implication of "l'irrémédiable 
déchéance de tout le milieu bourgeois" (René Giraud, 
"Theatre et Vie Quotidienne," p. 397. 
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neabisturce tending yithe misery soietke familynite takeneato ants 
final conclusions. The end illustrates the complicated 
Mature Of “a eworlamingwhteh there areuno facile solutions. It 
alsoenenghtens the futulity of Stolzius action in the 
preceding scene. The death of Desportes in no way alleviates 
the Weseners' position and Stolzius’ own suicide merely 
leaves his mother to eek out a life as best she can. 

The revised end makes no attempt to gloss over the true 
essence of the class structure; the middle class are down, 
and they are out, the aristocracy hold the trump card, one 
of their number may be dead, but the final scene shows that 
their behaviour has not altered in the slightest. Once this 
is realised, the real import of Kipphardt's revision can be 
seen. He is looking at the work from the class-oriented 
viewpoint of the twentieth-century. Thus, although the 
adapted end may contain the bitter irony of realism, it 
develops from an understanding, of which Lenz, present at 
the nascent beginnings of class-awareness, wasS incapable. 
Thengnearcer duchotomypoterheseclascses, moresent ehroughout 
Kipphardt, comes to fruition in this scene when the 
bourgeoisie is denied any happiness. Kipphardt's attempt to 
stress the realism already extant in Lenz backfires when it 
eounters Lenz's «opinion that, despite’ the iniquities of the 
world, there is some degree of order and that man is capable 
6f a certain degree of happiness on earth. 

Therefore, the revised conclusion has an ironic twist, 
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also for the original Lenz. However, it could be seen as 
preparing the way for the far more dramatic twist that 


occurs in the final scene of the play. 


The alteration to the final scene 

Almost from its conception, the final scene has been 
the béte noire of the play. Lenz himself revised it and 
Subsequent directors have revised it further or omitted it 
completely.'*® The problem at the heart of Die Soldaten was 
one which, given the strict anti-marriage laws for the 
military, was insoluble. Young men are always going to 
PUrSUeipretuyetq tel stand tragesiemithe prevey tqirl whoew.Pfsnot 
respond. Thus what is needed is a means of distracting the 
attention of the soldier and channelling his desires 
elsewhere. Lenz attempts this, coming up with an answer 
which respects the law. Obviously he himself was not content 
with it, Herder drew attention to its preposterous nature 
and even within the play reservations are expressed by the 
Grafin. The seriousness of Lenz can, however, be gauged by 
the fact that this play was not his final word on the 
SD IEC Cs 


‘@Numerous critics have pointed out the dichotomy between 
che detailedvand <convineing portrayal of life an the play 
and the facile solution presented at the end. See Werner 
Kliesss Sturmiund Drang: Gerstenberg, Lenz, Kitnger; 
Leisewitz, Wagner, Maler Muller, (Velber bei Hannover: 
Friedrich Verlag, 1966 = Friedrichs Dramatiker des 
Welttheaters 25), p.59, Rosanow, p.194, McInnes, U.M.R. 
benz ae N07; Nahkewy Oo vse7 rand frre les 220e. | 
‘®°Genton feels that because the play was superseded by Uber 
die Soldatenehen it was no "ernstgemeinter, entgultiger 
Vorschlag". It was not Lenz's final word but revisions do 
not necessarily imply that the original idea was not meant 
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The dilemma was of enough import for Lenz that, once the 
work was complete, he refined the idea further. Upon longer 
consideration it became apparent that no amount of 
extra-marital relationships could compensate for the 
steadying effect of marriage and that, therefore, a 
modification in the law was required. In Uber die 
Soldatenehen Lenz argues the beneficial aspects of marriage, 
showing that a married soldier, rather than losing his 
allegiance to the state, would, in fact, become more 
conscientious and purposed in his campaigning.?° 

I do not feel there can be any questioning of the 
serious nature of the final scene.?' Kipphardt, too, does 
not doubt the genuine intent of the scene. It is one "in der 
Lenz ernstlich seine Reformideen zu den Soldatenehen 
VOEDRINGEOL Vass epes 2G. Over and@abevemthesiac: that the 
idea was to engage Lenz further, he employs the two more 
Sympathetic aristocratic characters to propose it. However, 
the very nature of the idea means that the scene is 
probiematie tana mindeed, JonetcouLdgq6 Sorfargsro sey sihat it 
reveal Selesssavwiteasible solution, than showstthe manner 2n 
which Lenz's mind worked. The actual idea is impractical as 


‘s(cont’d)sériously atethestimesot i1tstconceptrons (Genton, 
Mpenz — Kivnger — Wagner,” D./2). 

2°Tt must be remembered that the scheme at the end of the 
DPlay 1s suggested to protect the giri concerned whereas the 
bracerexpandseon this and basically concentrates ‘on che 
qGualveyeot Life stor the soldier 

21C£. Paul Bockmann, Formgeschichte der deutschen Dichtung I 
Von der Sinnbildssprache zur Ausdruckssprache, (Hamburg: 
HoLomanneund Campée 1949) ,aps 6657 (borenzenp.iss; fand 
Blunden, "Jakob Michael Reinhold Lenz," (pp.223-24), who 
feels therenad 1S a PeGUCTIO ad avsurdum, that Lenz was 
intentionally ironic. 
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well as*contrary to the®moral code, but creditemust be’ given 
to Lenz for being the only writer on this theme who was 
prepared not merely to portray the consequences of illicit 
love,’* but to attempt a way of ending them once and for 
eelak 

However, even when one accepts the seriousness of the 
1dea, 1f is clear that. a modern playwright is confronted 
with a number of problems when dealing with the concept. Not 
only does it have more than a touch of the ridiculous as an 
idea per se, but its sinister application under Himmler's 
Lebensborn programme is still within living memory. 
Naturally Lenz cannot be equated with National Socialism, 
but merely to repeat the suggestion in its original form 
runS the risk Of Makingrit parodistice iMoreoverfueven at 
Volker Klotz's idea that open drama requires an 
Integrat ionspunkt is accepted,** the final scene has very 
much the air of an appendix, extraneous to the play as a 
whole. Thus Kipphardt, in his vatrempt to vmakewtherstructure 
tighter, tries to integrate the scene more fully whilst 
using Lenzian means: "[Die Szene] wird ganzlich 
umfunktioniert, und zwar mit den Elementen der Lenzschen 
Szene” (Viney )p.328)6 He achaevesmihis byshavangebenza s 
stiggestion appear asi just) another OrePirzel Spreteonalastic 
Pronuncia bi ons. = 
erence eanoemeren the most distressing of dramas dealing 
with the theme.Goethe's Urfaust/Faust I and Wagner's Die 


Kindsmorderin have far more apocalyptic endings for the girl 


concerned. 
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Messceneviseso seructtred thal tia. . Ider tkhasernenphslosoph 
die idiotischen Reformideen mit dem grossten EBifer allen als 
dvergentale Losung vortraguynles. |eGVo = pesc ene ale appears 
comic,**® because Kipphardt has Pirzel appear as even more of 
ameccentrictrhan heliseinethe toriginale This eecentrierty 
is recognised by the others present and thus Pirzel's 
Suggestion is disarmed: "Die Anwesenden nehmen es als 
willkommenen Joke, als eine der vielen fixen Ideen ihren 
Theoretikers" “(Vp37 p1326)) sand thesearnest nature tof the 
Original is undermined. 

As a play, the Kipphardt version, therefore, runs more 
smoothly and avoids the incredulity which the final scene is 
bound to evoke. However, this alteration has far deeper 
implications. In Kipphardt the idea can be viewed as nothing 
enhes thanterazy, to be taken witha pinch of salt. This 
automatically has the effect of ironising the original and 
consequently ironises Lenz and places him again in the 
category of mad author. This obviously runs counter to 
Kipphardt's intention. He most definitely credits Lenz with 
social and political acumen, as well as praising the 
modernity of his dramatic perception. Thus it is unlikely 
that Kipphardt perceived the parody of Lenz himself implicit 
im Nhivs®altve caurone (Ths port would only betapparemr io 


24(cont'd)buffoon whereas Lenz intended him as an 
unfortunate ("un malheureux"), moving to tears rather than 
laughter (Genton, "Quelques Lenziana...", in Etudes 
Germanlques, 25 “bIS70), 393). However; it muse be (admitted 
that Lenz's Pirzel; too, is more likely ‘to elicit laughter 
than disquiet. 

Ze rPranyeningy the original (solburicm hasranvair of 
bragu-comedy; pathetic in its ‘Grevity. 
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Ghose conversantewith: the historical Lenzfandethus! the bulk 
of the audience would probably view the new version as 
appropriate to the work. However, because the parody of the 
author is undeniable, the question arises as to whether it 
would have been truer to Lenz to have omitted the scene 
altogether,?* ending the play with the demise of Desportes, 
Stolzius and the misfortune of the Wesener family. Or, were 
this unacceptable, it would have been preferable to have 
amended it far more completely by using the ideas put 
forward in Uber die Soidatenehen to which far more credence 


can be lent. 


B. Character 


Marie 

Marie is the most complex, the most highly developed of 
all the characters in Lenz's Die Soldaten. She is both naive 
and flirtatious and decidedly easy to influence. Thus she is 
first seen echoing her father's business jargon in her 
letter toeStolzius.(E1l,4),,and her retortntomDesportes’ 
Dprarsenofsher beaubyaisnarreperiticngorgner motherssewords: 
MMeime MuLterenhatemin Gochsortt gesage, Veheseignochynient 
vollkommen ausgewachsen, ich sei in den Jahren wo man weder 
echonenoch hacslwen vst" (Lele cheep. SG) eebaber, eonce 
Desportes has excercised his wiles on her, she repeats 


26As a theatrical event,however, the staging of this scene 
has drawn praise, see Wolfgang Drew's article in Neue 
Zurener Zeitung; 6.2 )971, quoted in Mcinnesiad Mik Lenz, 
pp. 188-89. 
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Verbat Imani s@reterendestousStolzius asvas"Flegqei™ (heLE} 3)5 
and her haughty behaviour towards Jungfer Zipfersaat shows 
the officer's influence. However, although she is party to 
her idownfally ithe*overallimpressionvis ofsa young girl 
cocooned by her family who is ultimately unable to deal with 
ehespressunes putton her  by#the sadmiringvotiveess. 

Although Kipphardt does not eliminate her naivety, she 
is, throughout his version, less demure and less humble.?’ 
This 1S apparent almost from the start. Marie is no scholar 
and her spelling is weak. In Lenz she spells out letter for 
tetternrthe words Sheris “unsure cf slike avchild overia 
primer. In Kipphardt she merely asks Charlotte to confirm, a 
far more adult procedure. Indeed, Kipphardt commences the 
play with a demonstration of her greater self-awareness as 
she is able to verbalise the problem she has with writing: 
"Ich bin ganz dumm von diesem Brief, von all dem weiss 
Papier, dass man nicht schreiben kann als wie man denkt" 
(K.1,1, p.189). Later, when Desportes discovers her writing, 
she is not ashamed of her activity as in Lenz, but merely 
comments on its disorderliness (K.I,3). In the same scene in 
Lenz she seeks to hide her embarrassment at the unaccustomed 
flattery of Desportes by knitting, her eyes fixed on her 
WORK mine Ki pphardteshesontyeturns: topher kniteungroncemher: 
father has entered, hiding not her awkwardness but the fact 


that she has responded to Desportes' honeyed words. In 


27Kipphardt states that he perceives her as "kindlich, naiv, 
es wird der Gefahr begegnet, sie sei auch dumm" (1,1, 
Des 6) 
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K.II,3 she needs less of Desportes' prompting to reveal her 
distress and annoyance at Stolzius' chiding letter and the 
anguish expressed in her initial "ach" is reduced when the 
small word "nichts" is added to it. The same scene also 
ShowGeher tosbe ecoarsen, As stated vin Lenz ber suse of the 
word "Flegel" is a direct repetition of Desportes, but he 
doesenot“usesthestermian Kipphards) solr btdppears #as {part ci 
her own vocabulary. After she has heard of Desportes' 
Pirght Sher firs Cheught is eb eseoizmiss inn Benz ‘tis 
immediately evokes feelings of shame, in Kipphardt these 
only arise after Charlotte's taunts, which implies she is 
less rueful. K.II1I,8?° also sees her as more headstrong when 
she comments that her activities are the business of no-one 
butirherselesaine he blinil \Kkipphandt thes "reduced trhe “length vot 
the Grafin's speeches, not only by cutting a large 
percentage of her lines, but also by having Marie interrupt 
far more often. Thus she appears less in awe of the 
aristocrat, less prepared to take her advice. Throughout, 
her lack of humility is replaced by greater confidence. On 
her return from the theatre in Lenz she stutters when she 
tries to explain how she came to accompany Desportes: this 
Stage direction is cut in Kipphardt, making her appear more 


28®Kipphardt makes one alteration in this scene which shows 
Marie in a better light; no mention is made to the fact that 
Mary's batman reminds her of an old acquaintance. Kipphardt 
gives two reasons for this, firstly, the story can bear no 
diversions at ‘this point andy secondly? the “remark “detracts 
from Marie, who should by this time be viewed as a creature 
tottering onethesbrink ofedestruction. However; he «does 
praise the Dusseldorf production for its handling of this 
scene, whereby Stolzius was on stage but unrecognised by 
Mannes Cle hee Sep ese2}.. 
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This greater surety of action is also revealed in 
Marie's attitude towards her parents. In Kipphardt she comes 
across vas tless respectfulsandemore wiltulheAs she ssays; 
Kipphardt shows that Marie knows how to manipulate her 
father (1,3, p.316 and 1,6; p.317). Once Wesener leaves the 
Stage for a second after he has refused her permission to go 
bowthe theatres isherrvs openhy critica of her father and his 
prejudices. L.1,5 opens with Marie unable to hide from her 
father the fact that she has gone behind his back; although 
Kipphardt introduces the scene with the family awaiting 
Marie, her entrance is not immediately followed by her 
outburst of the truth but she waits for her father to demand 
where she was. Thus she is not only more reticent to own up, 
but her delay makes her less naive as it implies that she is 
aware of her guilt. Throughout K.1I,6 she interrupts her 
father more frequently, less the meek daughter who knows to 
keep quiet when her father has the word. She also reads 
Desportes' love poem aloud rather than just passing it to 
her father for his own perusal,’*° seeming, therefore, more 
forward. She is more hesitant to return Desportes' presents 
and suggests a quid pro quo: she will tell her father 


29Tt must, however, be noted that Desportes plays upon 
Wesener's prejudice against the theatre when he invites 
Marie and she repeats this in K.1,5: “weil er [Desportes] 
doch wollte — meinte, den Papa seines Vorurteils zu 
uberfthren" (p.201), and thus she has more reason to be 
confident. 

2°This also means that Wesener can be less sceptical (1,6, 
pagi?). His very repetition «of the linesioin the onrgqinel 
shows that he initially expresses doubt and is thus allowed 
greater independence from the aristocracy. 
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everything, noteout of falial Guty*bute"wenn’ ichr ifn 
[Desportes] sehen kann" (K.1;6, p.204).°Finally;®in Ki111;8, 
she shows less respect for her mother. In the original she 
motions at Mary to lead her mother out, she follows behind 
as befits her, whereas in Kipphardt she is quite happy to be 
led out with her mother; age no longer goes before beauty. 
Marie's more headstrong nature goes hand in hand with 
phe LTacte thatekd pphardt makes her more os an tlirt 19 6, 
p.317, although he also states that he makes her love more 
genuine, too), and increases her social expectations. The 
opening scene makes it clear that Desportes is already 
Begarded as an, object  ofsdesire. (1) 1° 8 p23 16)% owhen™Charlotte 
is able to prevent Marie from running to father by tricking 
her into believing that Desportes is outside the house. This 
previous knowledge of Desportes is compounded by the fact 
that’ she Knowshe is* inv Lilie vontal cecruitmentimissione( ; 34 
p.316), and, indeed, Desportes is more familiar with her as 
he greets her by name the first time the audience sees them 
together. The first seduction scene in Kipphardt happens at 
the end of this act. Thus it appears less as a result of her 
horseplay (she is in love, Kipphardt says, and so surrenders 
herevirginity without a struggle hiyepep. 318 ]),“butegqives 
the impression that Marie knows what should happen, that is 


eonsay; Shes iS» MOrevinscontrol of eene: Situation, 7 


1Kipphardt gives cause for her’confidence in’ Desportes 
having a firmer basis. The earlier conversation with her 
father has revealed that Desportes has not only declared his 
love (as in Lenz), but has also mentioned that he is 
prepared to surrender family and military ties for her. 
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Kipphardt also increases Marie's acquisition of 
lady-like manners. The audience first becomes aware of the 
change in her in L.II,3 when she curtsies profusely as 
Jungfer Zipfersaat interrupts her tomfoolery with Desportes. 
This has agechildisheai peabout. itneshe pshpractisingsforcthe 
new role she would like to play. In Kipphardt she makes one 
deep curtsey, thus implying she is more au fait with the 
part, more expectant. This is re-iterated in her more 
mannered behaviour in K.III,4, where she wears a silk 
dressing gown and offers liqueurs and sweetmeats. Kipphardt 
sees this episode as one of the turning points of the play 
and, therefore, expands upon it. He feels that it makes the 
news of Desportes' desertion more dramatic and consequently 
Sharpens Marie's reaction (III,4, p.320). She is also seen 
to think about men more. Upon sight of the Grafin's page in 
K.II1,11 she immediately presumes the junge Graf has come to 
call, and she interrupts the Grafin later in the scene to 
ask after his whereabouts. 

Kipphardt's alterations are intended to maintain her 
plasticity and also make her more consequential. It must be 
Said that the changes he makes to the music room scene are 
effective; they conjure up the atmosphere of a caged bird*? 


**Phus Kipphardtesaysiy"Die technischeschwachesBelauschszene 
beim Lenz ist aufgehoben, die Bedrangnis Maries ist grosser, 
wenn Mary mit ihr in einem Raum ist. Fur die Grafin ist das 
Vergehen wiederum grosser, als wenn sie nur mit jemandem vom 
Fenster spricht wie beim Lenz. Im Unterschiede zum Lenz wird 
der goldene Kafig nicht als Losungsmoglichkeit gezeigt. 
[...] Die angestrebte Vernunftigkeit erzeugt Verzweiflung. 
Die subjektiv ehrlichen und menschenfreundlichen Hilfsakte 
der Grafin erweisen sich als objektive Grausamkeiten. Ein 
Mensch grossen Formats (Marie) wird auf die Masse 
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who has lost the will to sing and to soar, and is confused 
when a small crack in the bars appears. However, on the 
whole, the alterations would seem liable to backfire as 
Marie becomes a less complicated character. In Lenz this 
very complexity makes her real, but Kipphardt, by having her 
more headstrong and less demure, makes her an easier and 
more willing victim. She certainly accords less with the 
eighteenth-century view of the seduced maiden, she is more 
Gustchen Berg than Gretchen, Evchen Humboldt or Sara 
Sampson. This runs counter to the greater class distinctions 
Kipphardt has emphasised as the audience sees her less as an 
object of pity. Her nature would appear to confirm Haudy's 
Statement that there are girls who will and girls who won't. 


Kipphardt 'scMarzelasva‘girlawhoswilii?? 


Desportes 

Desportes 1S the greatest anomaly in the Kipphardt 
version. Kipphardt's play is more conscious of class 
differences and far more black and white in its 


interpretation. Thus Desportes should appear as even more of 


72(cont'd)zuruckgestutzt, die von der Zeit erlaubt werden. 
Die wVetfhuhrungskratt dérrEreundiichkest?_(£¥ Rs papes2z5ex 
>3Although the text has Marie a more calculating heroine, 
Mechthild Lange compliments the actress who played her in 
Jurgen Flimm's production in Hamburg for maintaining her 
innocence: "Von solchem Kalkul halt Ingrid Andree die Figur 
VOU rey Ferns. iole ZeLQe@ein Madchen, fast noch ein Kind, das 
Sich ganz unreflektiert und unverstellt jedem Gefuhl und 
auch jeder Laune hingibt" (Mechthild Lange's review in 
Frankfurter Rundschau, 22.4.1974, quoted in McInnes, U.M.R. 
benz 0.191). Thus Rapphardt' svalterations, which amply se 
much in the written text, are overridable in performance and 
Marie can stay truer to Lenz's perception of her. 
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a cad than in Lenz. Lenz clearly portrays him as merely out 
for his own delight, even the regret which he voices in 
belvy,9o ws ileeting) quicklyidismisseds!"ihreBild steht 
unaufhorlich vor mir — Pfui Teufel! fort mit den Gedanken — 
Rann ich dafur dass sie so eine wird. Sie hat's ja nicht 
besser®haben wolfen’o(L.1Ve 9) “pr2s7) 2 YetoKipphardti's 
Desportes is a far more sympathetic character. He is seen 
not as a Casanova, but as genuinely in love. Kipphardt is 
CONCE NEI StORShoOwet hi Sut oOvemaseaUthnenticE Erommtne? start: 
"Desportes kommt nicht nur als Verfuhrer, er ist wirklich 
Stark verliebt. Angezogen von Maries naiver Sinnlichkeit” 
(1,3, p.316).°His language is, therefore, much less 
flattering. On his first appearance in Lenz he greets Marie 
as) Umeimnerqot tli ches Mademorselte wl b lie se peles)e an 
Kipphardt as "O Mademoiselle Marie", and later in this scene 
"liebes Marieel" replaces "mein englisches mein gottliches 
Mariel". His overtly flattering language in the original 
makes him, from the start, a less genuine character. 
Kipphardt also has him appear more honest. He is able 
to employ Wesener's middle-class narrowmindedness about the 
theatre aS an excuse to ask Marie to accompany him. In Lenz 
hevis#foreeds totplay avtricks ("Streich’) .eHisedeceitecomes 
out more fully once he realises that he cannot shake off 
Marie and her father as easily as he had hoped. The whole 
ruse of distracting Marie with Mary's attentions and, 
failing that, having her® seduced by one cf =his men; is 


entirely his in Lenz. The introduction of the Sekretar and 
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Ehe> acer thatehe “is Sthroughout, the gnstigator ofsthe 
dastardly deeds relieves Desportes of much guilt, he is 
merely partvetoteneyplian, “noceeesborucimabors. bt, 16 
interesting to note, however, that Kipphardt employs this 
device not as a means of alleviating the officer's guilt but 
because, should Marie force Desportes into unpleasant 
aetion;, thessecretaryecould belthe scapegoat (111,959, pi322). 
It 1s this element of Wesener's pressure that Kipphardt 
feels iS important in determining Desportes' behaviour. He 
1s in love, at first the matter seemed so simple that class 
barriers were surmountable (1,6, p.318), but once his 
existence, that is , his position in Society, is threatened 
he must overcome his love and act brutally (III,5, p.224). 
This conflict of interest verses emotion is what Kipphardt 
is intent on stressing. Thus in Desportes' conversations 
with his secretary he admits his love when asked to explain 
hrseactions: ’MernsGott. \ich#wareverliebes ebesinnungsioss 
ausser mir —" (K.III,5, p.224). When this is compared to the 
way Lenz's Desportes speaks of Marie: "Ich muss ihr doch das 
Maul schmieren ein wenig" (L.III,7, p.220), one realises 
that the two figures are dramatically different. The same 
can be seen when one looks at the significance for Desportes 
of the»seductiron scene am Kil 46. “Peeshows thatthe twas not 
just interested in conquering Marie sexually but wanted to 
continue seeing her even after he had had his way. Not so in 
Lenz, the last the audience sees of the two together is 


immediately prior to the seduction; once Desportes has 
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achieved his aim he deserts her, she was merely a sexual 
conquest. Kipphardt describes this scene as the high point 
Onether Eelove sl tye; Ap 9) jerne lovewne genuine meG¢rpprandt 
Says, because of his indignance at Stolzius' interference. 
Kipphardt continues the idea that jealousy implies love when 
he shows the officer's resentment at Mary's (and the junge 
Gral's) (posttvonmen (Manielowliure.. 

It is only in his final appearance that Desportes is 
shown in a bad light. In his penultimate appearance 
Kipphardt again improves the impression he makes. From the 
Start, Desportes stays away from the others at the soirée 
and is seen with a racking cough. In Lenz, although he does 
noe y7O1n un verbal lyiwithethe \spert ofmeherothers,; shesdoes 
not Sit apart until the end of the scene, implying a lesser 
need for solitude. More importantly, his regret appears far 
more heart-felt as the "Pfui Teufel" speech is cut. Then 
comes the final scene and the massive change in Desportes' 
character. There is no more talk of love; Marie's interest 
in him was merely a pre-arranged blackmail attempt, he was 
justified in implementing his secretary's plan. For Stolzius 
to commit murder Desportes must appear as a blackguard — 
Stolzius must have cause to despise him — but it does seem 
Strange ab brrsteuhnateDesporntes comes acnosseacrevengblacker 
than methe original. 


s4This jealousy also shows Desportes’ conflict of interest: 
"Sie [Marie] soll die Untreue zeigen, die ihn rechtfertigt. 
Ep ust beunrubigku; =wenn Sie die micht zeigt (auseinceresse 
seiner materiellen Existenz), er ist sittlich emport, wenn 
sie die zeigt (aus Interesse Seiner ideellen Existenz als 
Eoebhaber Ci liy, oneroes 2). 
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Pevwouldvalsevappear outiicthicharacter (with Kipphardt ts 
general condemnation of the aristocracy, to make Desportes 
into a far more positive figure. However, it is Desportes 
who really illustrates the trend that Kipphardt is 
emphasising in his version. Namely, that individuals are 
totally moulded by the society around them. Desportes is the 
only aristocrat to be painted in a positive light and it is 
he who shows that they, too, are "victims" of social 
conditions. Desportes' personal feelings cannot come to 
fruition because of his social position, therefore he is 
forced into unpleasant action.°* Although the audience's 
sympathy does not lie with Desportes, Kipphardt is almost 
Saying that, the results considered, Desportes' demise 
deserves as much sympathy as Marie's. 

Thus explanation can be found for the major alteration 
made to Desportes' character but, again, it must be asked 
whether this 1s in the Lenzian tradition. Lenz's Desportes 
is unpleasant, thus Marie's deception is all the more 
pointed. However, it is the Marxist viewpoint again which 
does not accord with the original. That this is emphasised 
can be seen when one looks at how Kipphardt views Desportes' 
secretary. He is necessary for Desportes' positive nature to 
be upheld (he suggests the plan), but, in his treatise on 


25ITn his resumé Kipphardt links Lenz to Brecht. He is 
talking about Desportes' mysterious catarrh whereby Lenz 
applies the principle of unexpected change when he has 
Desportes rueful in IV,9 and vicious in V,1: "Lenzens 
Technik, seine Personen vorzufiunven, ist in tvieler Hinsicht 
eine Vorwegnahme epischer Prinzipien. Er fuhrt 
Verhaltensweisen vor, die uns uberraschen, die wir nach der 
vorausgegangenen Szene nicht erwartet haben" (IV,9, p.326). 
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the adaptation; Kipphardt basically concentratés on his role 
aS a servant excercising his power over Marie as 
compensation for his oppressed position: 
Her esknechtaVerhalinis Sekretargvecporres wire. | 
Inveresse deo sekretars am Tiebesobjek. Ges Herrin. 
Die falsche Emanzipationsmoglichkeit des Sekretars 
uber das biebesobjéekt des Herrms Auch im Dienst 
finden umfunktionierte Klassenkampfe statt. Dienste 
machen den Sekretar unentbehrlich. Er geniesst, 
Eindringling™ indie Intimsphare zu sein. Das 
Liebesobjekt des Herrn zu geniessen, ist ein Ersatz 
dafur, seine unterdruckte Lage ganz aufzuheben. 
Ciince S, psoz0y. 
This idea has all the appearance of an added commentary as 
it is not at all apparent from the text. The secretary comes 
across aS a loyal henchman who serves his master,’* however 
unpleasant the task. If he, too, can derive reward, that is 
just an added bonus. One cannot imagine the Jager saw his 


gift of Marie as anything more than discarded crumbs from 


his master's table. 


Characters who reflect Marie's home milieu 

Kipphardt shows Marie's home life, its drabness, its 
restrictiveness in much greater detail and thus gives her 
more reason for wanting to break away. The greatest change 
in this respect is the more extensive inclusion of the 
grandmother. Obviously an old woman who does not accord with 
the wishes of the family (K.II1,8), whose deafness and 
Crabby Voacercanmonlyrcgqrate;swillonor enhances they pleasure 


**Desportes is bewildered by his position (personal feelings 
in conflict with social position), therefore when the 
secretary attempts to make him see more clearly his true 
Situation, and suaqgests: a) possible solution; ane! issonly 
Canny i nGroumens Securys 
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of -everydayolite 34 

Over and above this Charlotte is made more spiteful 
CER 17hp.s foLandenr ies §pvsen). epne thes openincsscene® she 
ridlcutes@Stolazrus et 80] der rotund blerch wird swenneer 
CInSsnUreansenatiiie (heist wp. ocerandel (Se .Mmcer caliweal 
seufzt als wie ein krankes Ross, wenn er dich anredt" 
(Kol, 156 p.190) 22 “Ths reveals her Gealousy vot eher-sister’s 
SUIEOPS Tn K.1 75 she is@more®econdemnetory ofther*sisteér: &she 
1S unconcerned about Marie's whereabouts and accuses her of 
lying, thus revealing greater displeasure. Like Marie she 
shows less respect for her father, appearing in K.III,4 as a 
know-it-all, not hesitant to tell her father she knew better 
all along: "Ich hab es Ihm [Wesener] gesagt, Er hat nicht 
HOrenawollentie(h. 1194) pa223) Cine h wlio snesagaun 
expresses greater condemnation of her sister's way of life 
when she provocatively questions Marie about the junge 
Grafts Visits. Not only is Charlotte’ more spiteful’ bube’she 
is also shown up for the selfish person she is (IV,7, 
p.326); after Marie has fled she is not concerned about her 
sister's welfare but about the consequences of the whole 
abba 1b Ors herwown =Luture 

Kipphardt maintains the caricature of the spiteful 
Sister Lenz created, but by expanding her vindictiveness and 


-7Kipphardt again seés this greater plasticity in®*class 
terms. The grandmother is included to stress the everyday 
life of the "Burgerfamilie", thus the developments of the 
play are supposed to have even greater effect against this 
backenep. (ues, pes). 

**Overall in Kipphardt Stolzivs 1s seen in a better light. 
By having the only major criticism of him come from 
Charlot-e Ss mouch ah polara: Mullitites tS sehrecte 
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self-centredness he makes her more plastic and also gives 
Marie further cause to break away. This is continued by the 
one small alteration Kipphardt makes to the character of 
rau Wesenér, She does not vapproveeof "Marie's "behaviour in 
Lenz, but she is prepared to help Marie, as shown when she 
suggests how Marie address the Grafin on her unexpected 
Visit Cb. Lhbyoeekipphandt estrikesmenis thustieavang Marie 
to cope with the problem alone and making Frau Wesener less 
motherly. 

The greatest change to the characters of Marie's 
home-life occurs in Wesener. Kipphardt stresses the economic 
servility of the middle class and this has quite dramatic 
consequences for Wesener's character. He is made more 
obsequious, more afraid of offending Desportes. Thus he 
greets him in a far more business-like manner, he no longer 
embraces the long-standing customer, and this is reflected 
in the cutting of Desportes' familiar "Vaterchen" response 
(L.I,3). Wesener must maintain this more flattering exterior 
in front of Desportes, thus, after he refuses Marie 
permission to go to the theatre, he can no longer show his 
annoyance at her continued pestering: "Willstu's Maul 
halten? niemand kennt, tant pis wenn ihr niemand kennt" 

(is hasieps 187) eustaltered [tot Thews)) tchvenlaubs ninchel 
(K.1,3, p.193), and his insistence that she does not wear a 
hair decoration is reserved until after Desportes has left. 
Not only must Wesener act in an unnatural manner when a 


member of the aristocracy is present, but throughout he is 
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no longer the Brummbar of Lenz. Towards the family the 
Original Wesener presents a very gruff exterior. He chides 
Marregroughiy = Shettebisshis daughters Sroel shut ii6" *(heh. 3% 
povehpandehel..5,Goel95) tandehvesreschiongtorMarzers 
eheatre-Visitons farnostronger.4 tune kinderenatures1Ss far 
more deeply “hidden; .butraflectronsioerthis ichiridren hewdoes 
have; he taps Marie in a fatherly manner on the cheek and 
tetlswher not teetake his grutiness too much to heart 
(L.1,3, p.189). This side of Wesener is made less 
conspicuous in Kipphardt, partially because his daughters 
show him less respect, and therefore he appears less 
authoritarian, but also because Kipphardt has cut a number 
of his crude remarks, reduced some stage directions and has 
him reward Marie for her obedience (he gives her Stolzius' 
heveer tte stopaherqiromeconptamningr Kniss) e* Sethusehe has 
less prominence as the head of the household. Therefore, it 
PS, less tot @acsimuloreMarnettengqe benindonis beck fand his 
prejudices are eaSier to overcome as he is more conciliatory 
inimatune: a4 


>°This is surprising when one considers that Kipphardt sees 
this episode as important in revealing the disruption of the 
family as "Eine andere Welt kommt in die Burgerstube" (1,5, 
Posi?) . Basically Kipphardt YS atvempeing a more 
consequential portrayal of a family's ruination and so 
strengthens the other members to the detriment of Wesener. 
**Kapphardt States that he aneneasesewesener |S tpauntanchal 
behaviours (225) p.314) Wabut althoughvhetmayveppeas mone 
dictatorial in the supper scene, his authoritarian nature is 
notlas apparent as 1h athesoriganal. 

**However, it is clear Wesener knew Desportes as a young boy 
and this “intimacy” means that) Wesener hasuqreater reason to 
trust the officer and possibly to build his hopes higher 
CiMG) Coeeie)< 
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The soldiers 


On the whole, Kipphardt extends his use of caricature, 
iakingrthemsoldters®erasser and more*brutal. K.1162 has®the 
atmosphere of a pool hall and the soldiers are less jovial, 
as seen by Haudy's boorish behaviour towards Madame Roux. 
Rammler increases his innuendoes about Desportes and Marie 
ECP THe, LOreUredMSTolz1us® “=eanc@is also moreeviciousmin nis 
ereatmentl, ofLeAarone 

TE isenot only ®by highlighting acnumber sof their 
cruel,senseless deeds that Kipphardt stresses the ill 
behaviour of the soldiers and their unpleasant world. He 
increases the role of Pirzel and has him present in more 
Scenes so that he is seen, not only as a character in his 
Own Bight, buttalso as a®representativesot *the military. 
Kipphardt is adamant that Pirzel reflects the soldiers. For 
them, philosophy is just as much a sport as fencing, Pirzel 
is, therefore, enjoyed just as a duel would be (11,2, 
p.318), but paid no serious attention, which naturally 
reflects the playboy nature of the group. In Lenz Pirzel 
adds colour and is a superb example of caricature, but he 
appears infrequently as he has no plot function. Kipphardt 
gives him an important role and also heightens him as a 
ErquULe LOL Ridicule se 


“2kipphardt states this»is to makesgreater differentiation 
between Rammler's and Haudy's approach towards the hapless 
berdegrocmmeunly Jeeps Oo). 

+2 Ppease therefore, Strange that Kipphardt washes Pirzel'’s 
logic to be more consequential and Kantian. However, this 
reflects the influence of Brecht's Der Hofmeister adaptation 
where Patus is portrayed as a disciple of Kant and 
Simultaneously heightened as a figure of fun. 
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Eisenhardt and Mary (along with the junge Graf) are the 
soldiers in Lenz who appear the most sympathetic, but 
hKipphardtepaintsmthemeblack cosesehisenhardt is) tessuvases 
partly because he appears more frequently with Pirzel,‘* and 
eEhuserasksvbeing tarred with ®thessamesbrushs andealso 
because a number of his critical asides about Pirzel 
(K.II11,6) are cut so that he seems less discerning about his 
companion. Moreover, Kipphardt makes him more puritanical: 
he is the one to instigate the theatre discussion by overtly 
condemning it and referring to the facilities provided by 
the theatre management for "R and R". He is also less 
cool-headed and logical. Kipphardt cuts his explanation that 
he argues objectively and not out of personal affront: 

Sie konnten denken es mische sich personliche 

BI tLerke:G inemetne Reden mundewenn sich nie heuer 

gerate so schwore ich Ihnen doch, dass es bloss die 

Sache i ct vomecer wir aSprechen, nicht ei hnre 

Spottenetensund Anauglichkel tena uberineinmaAme. Das 

kann durch alle dergleichen witzige Einfalle weder 

verlieren noch gewinnen. (L.1,4, p.192). 
He also has Eisenhardt sink to Haudy's level when he 
childishly reacts to Haudy's cursing and calls names after 
him. In his resume Kipphardt stresses that he wants to show 
fhe anumehadlr-rectormerenatvuremon Eusenhandty (le 4eapnci/). Te 
is true that Eisenhardt is incapable of providing an 
effective solution in Lenz, but he does leave the impression 
of a serious character who would amend if he could. 
Kipphardt wants to accentuate his comic nature; again the 


44Nowever, Pirzel 1S a captain and thus, in rank, a more 
Suitable conversation partner for the chaplain so that 
Kapphasdt does*havera logical reason to increasertheis 
discussions together. 
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The alterations to Mary's character are not as easily 
exp lreable 2 'On athe tone hand pktess: driterentiation sia imade 
between him and the other brutish, unthinking officers: he 
1S more involved in the theatre argument and takes Haudy's 
side, he refers to Aaron crudely, he pokes around in the 
recruit's mouth, seeing the man as cannon-fodder, not as a 
person, he actively encourages Marie to deceive the Grafin, 
and 1S seen as master when Stolzius, in his role of batman, 
dresses him on stage (K.IV,1). These additions would make 
him concur with Kipphardt's greater emphasis on the 
oppressive behaviour of the upper classes. Yet he also has 
more of an eye for the distress of others. He remembers 
Stolzius as Marie's fiancé and is worried whether he is 
Srmiveeupsew (Kaiti) )-) he reaercmtoeStolzius  Fartity in 
KeiV,> pp vand,, as a number of (slight criticisms “of Marre an 
K.V,1 are cut, he appears to be more understanding of why 
she acted as she did. However, these are less obvious 
alterations so that, on the whole, Mary, too, can be seen as 
more caricature than rounded character. 

Lenz criticizes the soldiers and their lifestyle 
harshly ibut; simultaneously; he shows thus etoshbe airesult of 
their lack of purpose, as the difference between the junge 
Graf and Haudy or iRammler makes clear seThe formér 1s sa 


recent recruit to the officer corps who still retains some 


45Kipphardt sees this reaction as negative (I1V,1, p.324), 
because the previous conversation reveals that Mary has 
forgotten Stolzius' relationship with Marie. 


went hls tna as o is ni & 

sia ai Bhoors,asveq eit chaos Hand o9) . 
6 aa Jon \@ebboo novia. as rept ona 
itera add svisosb ct aizaM” : 
wemded Ic slor-atd at wuieibpe, 


aisa bluow enotsrbbs s298T Warum ease nO inane . 
say 10 Ziasdans 19i355%) ‘pa baadety dtiw swono> mid” ve 
dail cela of 22Y, .esaesty jisqqu edz to wotveded. sviewsizqqo’ : 
aiedmemey SH » A 29nI0 Jonensnpt wit 10> eye fa to e70m 
a i saiftgadh }oS kato" lai) bra gonbhiue sive as eulsles® -” a 
ar veir5 ‘auisiose 64 2goear of , iT, 101. 4) raequ Lotte os 
ai Ssly6M tc ameiogesis stip LS. nian paar 6 26 Ons NAVE 
_ gdw te on ihies2 wbadt S20mn oa: 68 evesgus sf .3us sre 7 Vit 
auioivdo aasl az5 aeon?, VT SVAMOR -625 ele on bade’ are) 


a 


a6 nse sd ass ,oo? ,yIsM ,slodw ofa no ,sed? o= enoiss2ests ; 


tess 2s bebret nent stutsoiiso stom + © 


siyzaciil ated: fns. 21sibios edd esstotsiso ane qe’ 

to tiGes1. 4 4d oF alt avode on .yfevosnssiemre dud yideiad 
sptut aft Asewied sune1gi Tih sdt ae ,eeoquug To dosh tieds 7 

s 8f taqyo? sdT .issl> aatep teimmssa 20 ybuskK Sas pots S 


lasig U0) svidapsn eseheitaaes. 
apt gis sed efeovsr neks je2tayno 
or dviw Ge Henot: e 


Sensibility, the latter are long-standing members and are 
far more cruel and conniving. Kipphardt, too, emphasises the 
effect of thessoldiers! \situation in determining their 
behaviour: "Langeweile der Soldaten. Vergnugungssucht, der 
Langeweile zu entrinnen. Streit als Spass. Ewig kein Krieg 
Gewesen. UngebrochenersPeudali smus "(1 ,498p.317)% Again he 
places the play within its class context, the soldiers 
exploit others because they are thinly disguised feudal 
Lords. *Thas#means®that Peeisetheiresocial Class mwhich 
necessitates their actions, therefore, far less 
differentiation is made between them and thus, again, there 
is little hope that things could alter. Even were their life 
to achieve purpose (which Lenz is trying to give them in his 
Psolution), they Swouldem@iniktpphardte stil act astlords 


and masters. 


The aristocracy 

Kipphardt is faced with a major difficulty in reworking 
the play for modern audiences; the aristocracy is almost an 
anachronism in modern society and is certainly no longer a 
focal point of serious dramatic study. The vast majority of 
plays with class *protagonism=asstheir theme deal*with the 
middle and working classes; the aristocracy 1S a spent 
force, therefore it normally only serves comic interest. 
However, Lenz's play deals with them as an important social 
Group SO Kipphardt thas to atterd them=at tention andearctempt 


to make them credible as a social force. His ploy is to make 
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them the devils of the piece. 
Lbengas@eristocratS=falileimntoytworcamos es the 
exploitative soldiers and the philanthropic Grafin and the 
Graf von Spannheim. Kipphardt maintains, indeed, highlights 
the soldiers as selfish and prepared to sacrifice even one 
of their own number (Rammler) in their search for a 
diversion from the inanity of peace-time life. However, he 
does not maintain the reverse side of the aristocracy, that 
of paternal/maternal elements of society, who are willing to 
help the less fortunate and who are affected by the 
inequalities of life. That Lenz intended to show their more 
generous side 1S apparent in the figure of the Grafin; she 
serves no important plot function (Marie could just as 
easily have fled from home), but is important to show the 
positive facet of aristocratic philosophy. Kipphardt does 
Mmoteponeray wher@asecynicaldy asethetgother saristocratsebut, 
nevertheless, she is less sympathetic, less motherly.** She 
is also more biased when she appears ambiguous on the 
question of whether Marie brought her poor reputation upon 
herself. Kipphardt replaces "[...] ich weiss dass Jungfer 
Wesenern nicht in dem besten Ruf steht, ich glaube nicht aus 
ihrer Schuld, das arme Kind soll hintergegangen worden sein" 
(L.111,8, p.223), with "Sie [Fraulein Anklam] weiss, dass 
Jungfer Wesener nicht imebestengRuie steht, sobrmit; obeohne 
Schulde= "Oth ell tga, vos2o2aawhicheno. onlyehes her doube 


e*Notucnlysiseshe less motherly towards Marie sbutytas 
Kipphardt strikes a number of Stage directions which 
illustrate calttect ron wbetweentnerrand her son; shiecappears 
more dictatorial. 


6 1oP doaaee aia 01 AGES) toa m0 
oe «evenOW) St) amit-eDsed 1 Baars sets work ac 
tedd ,yosrzoceite sid to bie se xap yt ata. auataism 3 re 
‘Of pnidliw-ots odw ,ytetoos ic: ainsitese aaa . 
sty yd Heiostts sis oa be, edseutie2 vest udogeal 

etom tiptawete 08 Ssbnodai sestagntgeatt to astdtleupsnt 
eda tnide2d ait Yo stvpii ots. ni_sneteqes et ebte 2uo7ensp” 
ds saut Sivuom eiiam). robs zqyi, 2elg sed soqmi, on aav 188 ; 

ota wore o tite t10q4: eux, duc , (emod gz) S072. eved lies aah: 


oe ce 


aech 4busHoqih .~dyoscling sissizogeias to sane? evisizoq is i 
dud sts7ectaizs gedso act 26 giiesiays ep tet yeig10g hea i . 
ef2 **..ylosritom easel .oi:edisgitye eal 22 sie yeesienézeven 
eds fo-su0upidms erceqcs eda new Bexsid arom o2#ls ai” 
hogy foidgetuges t6O0g tefi 1ipvord SLIsM tsitedw to noisesup: 


yeaipnul e@eb eaisw doi [...]" gecelass tbzeriqgtt, theazed 


— 


i 


gue @fsin sdusip dot ,idete tum aegeed meb ot d¢obn nasnessH 
"niee nShrow napaspetietnid [lox Babd ems eeh , Bledsoe gent 
aséb .eeiew faeistes aigiv'aya) ofS" yew , (ESS.q ,B TER, 


es 


eeno dO ,7im do ,sdes2 sit nssead mr gdvin teapegeW 14 


— ted eed vine ton dointy lees, qigky rea) Pw hl 


judd: ive. ebisvwos yitadison evel sda eé. tino om ane 
palae: @notiosti® eceia to Fedun «6 Frtaieh rind 
aaeeays. aie, iid yet bos ved a¥o% id 937 


-\ 


a 
aad iy? ry 
- 7 " _ _ a 


; : 
7 
y wm - eo o} 


iZ2e 


Marverebutvalso veveals her first priority vs to save her 
son's prospective marriage and her care of Marie is not 
G@usinterested.{"8The Graft vyonsSpannheim 15 also less 
diplomatic, reformatory and less concerned to make amends 
FOr the disgracetul behaviour of one ©f his men 

The result of hardening the hearts of the aristocracy 
and making them essentially a class of repression, allows 
the middle class to be seen in a better light. They are 
forced to act as they do because of their economic and 
social situation and they also have no peers whom they can 
respect and whose decent behaviour they can emulate. 
Obviously, too, there can be no change within the framework 
of society as Kipphardt's upper classes could never propose 
it and carry it through. The question to be answered is 
whether these alterations, to give the play a Marxist 
backbone, will make the play more acceptable to a modern 
audience, or whether the aristocracy is still too remote. As 
the latter would appear to be the case, it would have been 
preferable to have left’ the play in® its Lenzian* format, 
whereby the aristocracy 1S more plastic because certain 
members show a human face. This gives the play hope and it 
is this hope which lends the play some of its delight. The 
removal of this hope of progress makes the drama far more 
fixed, an arid period piece with little relevance for any 


"Kipphardi. S tueatiser civesvamloumotmopaces toOsexplainung 
the alterations made to the Grafin' Ss character. The changes 
allehave thes same, root: the’ Grafinvacts,) not outmotf the 
Gocdnessvot hereneart, oUt EO prolcctsner clase interesus, 
If her kindness is ever accentuated, it is only to show what 
Gaim bewachteved (byt (lll O;mpnoee te ancien Ve Gap... 2a). 
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audience. 


Stolzius 

Benz is Stolziuus 1S ta: characteneto tbe: pitied) mot 
admired. He first appears as almost laughable, tied to his 
mother's apron strings and with a bandaged head. He is 
helpless; he can neither command Marie's love nor avoid the 
officers’ innuendoes, nor can he even vocalise his own 
torture but 1s reduced to the allegory of song or disjointed 
rambling. 

Kipphardt's Stolzius is a far more positive character, 
more lucid and consequential. At no point does he appear 
head swathed in bandages and, overall, he has more to say. 
He speaks «87 laneswein “Lenz, 1ii0e1m Kipphardt jca substantial 
rise when one considers that he appears in fewer scenes. The 
majority of his new lines give him the opportunity to voice 
his feelings. Thus in K.1,2 he feels unwell: "So heiss und 
kalt., und die Gedanken kreuz fund quer, ‘mimstut) der’ Kopf weh" 
(K.I1,2, p.190), he describes the last time he saw Marie, 
states that he would commit suicide if she turned from him 
and voices the fear she may have forgotten him. Kipphardt 
makes the point that his love for Marie 1s genuine, if 
boundless, and not so obsessive by making the feelings more 
Conerete “Wh, 2 oes 16) 

Stolzius is no exception to the emphasis laid on the 
eccnomicmservility of tthe niddlevclacsiavkel lt, ) opensewiih 


Haudy referring to a recent deal he has assisted 
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Un SStolzius;eeltmoughestil] -qeneral’yureticent.. hasmneticed 
the differences in Marie's letters, is seen on closer terms 
With the officers,‘** again mentions suicide and, more 
importantly, murder: "Ich konnte mich den Augenblick ins 
Wasser sturzen, wenn ich dem Ding nachdenke — Ich bracht ihn 
Uns hte SOeeO Gem wouldabel udrencussto suggestmt hat 
Stolzius' murder plan begins here, although Kipphardt makes 
it clear Stolzius enlists to plan revenge, not to keep an 
eye on his beloved,*’ and this automatically makes him more 
consequential and determined (II1,3, p.319). Stolzius' 
béhavveurein thesgoltiveersis ?clubs talsomshows! hime inusi@eghtly 
better light. He is still embarrassed about entering the 
enclaves of the coffee-house but his initial speech has an 
air of more confidence. He leaves "bleich", not "wankend"; 
the news (and the strong tobacco) affect him still, but he 
Cabraesshimsebeewithedignivtys (11729 10431 9) o8Hisithird 
appearance again reflects his greater confidence and 
eonsequentiality. Againvhismhead is unbandaged and, as 
Kipphardt strikes a number of bathetic stage directions, he 
comes over as less ridiculous. He also states that he must 
see Desportes "Auge in Auge", a reflection of the Old 
Testament idea of revenge, and the scene ends with a remark 
out-of-character for the Lenzian figure: "Ich seh jetzt 


**kipphardt makes Specific) réetenencestoyStolzius! 
relationship to Mary so that his appearance in Lille to 
eniisteas Mary's batman comesvas no surprise (lili, 7, .p.321) . 
4°There has been much discussion on Stolzius* motive for 
enlisting eAlthough theresis Sometevadence Lourthetnevenge 
motive (see Osborne, p.129 and Lorenz, p.191), I feel to 
Grant Sich far-sightedness LONStolziusssinsscounGers co the 
moreunibogical, demented Sidesto his character. 
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to be more level-headed as he is able to feign disregard for 
Marie. Later, in K.IV,5, the audience sees that he has been 
keeping his ear to the ground and knows exactly of 
Desportes' whereabouts; the repetition of the folk song 
re-iterates the revenge motive (IV,5, p.325). Kipphardt 
strikes his monologue in L.IV,11 for justifiable reasons, 
but its exclusion again shows Stolzius as less weak. 

It is only his last appearance in which he is taciturn. 
However, the alterations vary the motivation to some extent; 
it could be interpreted that Stolzius perpetrates murder for 
personal revenge, not to avenge Marie. Kipphardt uses lines 
from the missing L.1V,11: "Mussen die denn zittern, die 
unrecht leiden, und die frohlich sein, die unrecht tun" 
(K.V,1, p.250), which is a far more general explanation for 
his actions than Lenz's "Wenn ihr nicht leben konnt, ohne 
Frauenzimmer unglucklich zu machen, warum wendt ihr euch an 
die, die euch nicht widerstehen konnen, die euch aufs erste 
Wort glauben" (L.V,3, p.242).°° However, Kipphardt's 
Stolzius makes no specific reference to avenging Marie,?®' 
and, in his hatred, attempts to pull Desportes to his feet 
so that the more personal aspect of revenge is heightened. 


>°In Lenz this death scene appraisal of the general 
Situation prepares for the solution to be offered in the 
final scene. As Kipphardt removes the seriousness from the 
last scene, this passage could be dispensed with in this 
respect. 

>'Although he calls out Marie's name three times, it is not 
explicit that he is avenging her treatment, which the line: 
"Das [vergiftet] bist du,ja! Von mir, von Stolzius, dessen 
Braut du zur Hure machtest" (K.V,1, p.250, my italics) only 
compounds. 
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It would appear that Kipphardt has made Stolzius more 
credible and thus made the murder more plausible. Stolzius 
1S more aware and more logical, attributes one would like to 
see in an exploited class, and Desportes' murder can, in the 
revised version, be seen as a greater blow struck for the 
bourgeoisie. Stolzius kills Desportes for the ill he has 
caused him, less for the obsessive love he bore Marie, and 
thus it becomes a less specific act. Kipphardt goes much 
further than this in his resumé, seeing the murder as a 
revolutionary act, carrying all the consequences of a 
revolubuont with ite 

Die Szene ist die Revolution im Stuck, die 
gewaltsame Umwerfung der gegebenen 
Heurschaitsyerhabemisse quasne2m Wasser tnoOpren. #in 
dieser Szene ermordet nicht nur ein Brautigam den 
Verderber seiner Braut, \sendernvaueh exnySoldat 
seinen Offizier, ein Burger einen Feudalherrn, ein 
Gepeinaequer seinensPerniger -eDamzerge sichealssein 
Wolf, was™ernecresSierter Hund schien. Unbandiger 
Hass ist unbandige Lust. Das Weltgericht findet 
Statt aufteinernOfifizierstubert(V;?,9p.327) 

Kipphardt is consequential in his alterations to the 
ehanacter=of eStolaius*ethrougheut he 1s more lucid, 
level-headed and capable of devising and enacting a plan. A 
plausible character, yes, but whether he is synonymous with 
the weak, obsessed, laughable, pathetic figure of Lenz is a 
different matter. Lenz's Stolzius is not the representative 
of a class and his actions are undertaken for personal 
reasons, in that they avenge his fiancée's treatment. 
Kipphardt's Stolziusovs no°leader for bourgedis nights and 


he, too, commits suicide, but his more positive nature would 


imply hope for those in the future who disagree with the 
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ristocratic hold over the rest of society. 


AV revuew tofethereritircs >? 

A number of the critics Surveyed here are reviewing 
Kipphardt's play in production. This thesis has been 
concerned with the drama as a text and the interpretation is 
a result of close textual analysis, which naturally allows 
for far greater detail than could be achieved from watching 
a performance, where visual impact and an individual 
director's perception of the work play a vital role. 

AIMost alkbethe terpenes hoo mpioubet he afacs vihat 
Kipphardt has accentuated the class differences, in fact, 
that he uses the iniquities of the class structure as the 
theme of his play. McInnes (p.132) views this as an attempt 


to make the play more appealing to modern audiences. Ziemann 
°2The critics who review the play in performance are: 
Wolfgang Drews, "Lenz von Kipphardt Die Soldaten in den 
Munchener Kammerspielen," in F.A.Z., 29.12.1970; Hans 
Schwab-Felisch, "Schade um Lenz Kipphardt's Bearbeitung der 
Setdaten sebusseldorti ay wer A140 7250 382 1968 rand his 
slightly more expansive article "Deutlicher oder grober? 
Heinar Kipphardts Bearbeitung der Soldaten von Lenz in 
Dusseldorf," in Theater heute, 93 (Oct. 1968), 25-26; and 
four abbreviated reviews published in McInnes, U.M.R. Lenz: 
Ivan Nagel, in Suddeutsche Zeitung, 21.12.1970 (pp.187-88); 
Wolfgang Drews, in Neue Zurcher Zeitung, 6.1.1971 

(pp. 188-89); Horst Ziemann, in Die Welt, 8.4.1974 
(pp.189-90); Mechthild Lange, in Frankfurter Rundschau, 


22.4.1974 (pp.190-91). There are also a number of critics 
who have made a study of the text: Walter Hinck, "Kipphardt 
erschopft? Zu seinen gesammelten Theaterstucken," in F.A.Z., 


9.3. 1974 eKar beh? Schoepsy ” 2wenemoderne 
Lenz-Bearbeitungen," in Monatshefte fur deutschen 
Unterricht, 67 (1975), 437-451; René Giraud, "Theatre et Vie 
Quotidienne,"; Elizabeth Genton, "Quelques Lenziana..."; 
John Osborne, U.M.R. Lenz; and Edward McInnes, JU.M.R. Lenz. 
The critics will be referred to by name only in the text; 
the Drews and Schwab-Felisch articles will be differentiated 
by an abbreviation of the journal they appear in. 
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gives this greater emphasis on class a different twist, when 
he feels that the purpose of the work is to show up the 
middle class for what it was and thus point out why there 
was no bourgeois revolution in Germany. It is interesting to 
note that Ziemann and Lange criticise Jurgen Flimm's 
production in the Thalia-Theater in Hamburg for the fact 
that he underplayed the class theme and made a play of 
emotions out of the piece. However, Giraud (p.295) questions 
whether Kipphardt even manages to keep to the Lenz text. He 
feels the two do not deal with the same theme; Kipphardt's 
play has at heart the overthrow of the class system, Lenz's 
whole point is that total demolition of a class system is an 
Pius on. 

Kipphardt's imitation of Lenzian language comes in for 
praise.®* Schwab-Felisch, in both his articles, and Nagel 
are impressed by the good imitation and also point out that 
Kipphardt uses dialogue far more than Lenz as this is his 
means of making the play more expository. McInnes, however, 
criticises Kipphardt for making a subtle alteration to the 
characters; they have become more lucid and thus they appear 
more aware of their dilemma: 

Im Sinne einer grosseren Klarheit vernachlassigt 
Kipphardt in weiterer Folge auch die subtile, 
indirekte und zuweilen tatsachlich schwer erfassbare 
Methode der Charakterzeichnung, wie sie von Lenz in 


Pionierarbeit geleistet worden ist. Damit aber ruhrt 

er an die Konzeption der Charaktere auf eine Weise, 
>3This thesis has paid little attention to this aspect 
because Kipphardt has followed Lenz's pattern exceptionally 
well. Thus, on first reading, the major additions of 
Kipphardt are not overly noticeable because they accord so 
well with the original language. 
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die er erklartermassen nicht intendiert hat. Jene 

Pahigkeit)zur Brklarung der eigenen Person und der 

elgenen Situation, mit der er Sie ausstattet, deutet 

eut@ dies porenctel lesrahigqrertehingpesichiscelbst.und 

die eigene Lage zu verstehen, was aber mit der 

Prasentation ihres ohnmachtigen Ausgesetztseins 

gegenuber den geselischaftlichen Machten, die in 

Kipphardts Version, sowie in Lenzens 

Originalfassung, der dramatischen Konzeption 

zugrunde liegt, in eklatantem Widerspruch steht.® 

This leads onto the question of whether Kipphardt, by 
giving the play a firmer structure, has lost the subtlety of 
the original. The critics are somewhat divided on this. 
Schoeps (p.444), Schwab-Felisch (F.A.Z.), and Lange praise 
Kipphardt for giving the play a dramatic backbone, making it 
Structurally sound and less obscure, while Genton (p.392), 
Giraud (p.295), and McInnes (p.134) feel that the more 
explicit nature of the Kipphardt loses the spontaneity and 
finesse of the original. Drews, in both articles, makes the 
point that Kipphardt has emphasised the rationalist, 
enlightenment side to Lenz and ignored the power and 
prereqularityeoL Sturm UnOsDrang se Kipphard: wilt eniche@sceurm 
und Drang (den er vermutlich fur ein literarhistorisches 
Klischee halt), er spurt aufklarerischen Zugen des Dichters 
nach".°* He feels that this ignorance of the unevenness and 
difficulty of the original means the adaptation is almost a 
eourse in "Lenz for idiots” 

Liefert er [Kipphardt] zur weiteren Verdeutlichung 

Einwuchs, folgt er der grassierenden Mode, Theater 

fur Zuruckgebliebene zu machen, die nichts 

begreifen, was sie nicht vor Augen sehen, die nur 


empfinden, was ihnen an den Kopf knallt [...] Das 
Stuck wird leicht verstandlich aber sein Shcine Le St 
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verschenkt. Rationalisierung als 
PEIMIULAVISTerung. °° 
The use of seduction on stage, especially K.1,6, comes 
im fOr much e€riticism. Both Schoeps (p.424) and Genton 
(p.392) feel Kipphardt is bowing to the whim of the public 
and the general consensus is that the bed scene is easily 
misinterpreted. Schoeps (p.444) says it could quickly lose 
its effectiveness by seeming melodramatic, naive and 
Sentimental, and Giraud sp.295)wpoints out that Ki1V,o is on 
absurd repetition of the scene. Drews (N.Z.Z.) condemns the 
overall stress on the erotic and the seedy as "Theatercoups" 
and Schwab-Felisch (both articles) thinks the bed scene 
should be struck immediately; it is grotesque, farcical and 
gives the audience a completely false impression.®’ 
Generally, little attention has been paid to the 
alterations made to characters, the secretary being the 
major exception. He 1s associated with Schiller's Wurm 
(Schwab-Felisch [F.A.Z.] and Genton [p.392]). Nagel feels 
that the use of the secretary makes the situation too 
explicit and that, although monologues present Some 
difficulties for the modern actor, they do have their 
benefits. McInnes (p.134) is adamant that the use of the 
Secretary reveals a gaping flaw in the work; if Kipphardt is 
stressing the exploitative nature of the upper classes, it 
1S contradictory for a member of the exploited class to be 


Se UVeEWS ee Ae 

'WHowever, of all the critics, Schwab-Felisch 1S the most 
complimentary. He feels that, were the bed scene removed and 
thecplay given to a different director than Ponelle; whe 
premiered the play, it would deserve success (see F.A.Z.). 


yiiegeval ache ie sate. 


ns et. 3, VI. Pa sued, jus Sgnlog vee ee 


efi enmehno> (.3.5-W) ewatd 09 


"pques12488nT" #5 ybseR sf7 basta oa | 
agnese ‘bsd sid -edaits loans Avot let-dewis® Bas 

ons isi tors. seo2ss ze 2F da iviste iene: sousse 2d blued = 
nolaaa $eiue seis tabp seas 6 sorsibus’ edd eevig po : 

sit of beg need ead scxaeeae cere. vikerened i | ig 

atts pitied visteiosa si 238 9nemeeo ot shes enolsere3iR if 

re ea) a pecan iy Se -pitebeee 2) 2h .nonsgsoxe sotam~ | 
giasi? fapet'. (£S26 ca! notnee brs [.S.k.4) doaiiet-dewtoe) _ 
nod notzeutse ody ects greiaatae” oid to seunsnd ted a 
emoz_Jnez2s1q esupofsnom npuods is ,24d2 Bag distiqaue 

tid? svg) cb yet? , 10735 ageBewcats 209 estiivolitip” 

siz to seu sd? asd¢ tnsmsbs eboPR6t .q) eeneTomM ecvitensd 

ei JBrsdogit 22 strow-ed2 ot’ weit pages s zlssva1 yysd97082 


ji ,@e8esic 13qeu e4)) to eatesh Svitetiealqns sng enieessse 


od Ot Baslo. bettdigxe sd7 to ssamem eS Fol yre7>ibe73N09 st 5 


~ aie & Ghee eraet is ae 
.S.A.* yawerd*® © -) 
£5 ant ite to: Dae esd a 


saum. sit eh niatlatndsstod.; 
bos Levee: shane bed! eit ot9e", 

oily ,Siisnod msds, 16255126) te 

(, Sa. X e800) Sés0sue av 75255 


a 


137 


party to the scheme. There are two opposing opinions on the 
murder scene .iDrewst(F.Al22.)eplaces Pt ifirmly as -an act ‘of 
class revenge, whereas Schwab-Felisch (F.A.Z.) merely views 
it as Stolzius' opportunity to regain his dignity. Most 
critics simply include the anti-semitism presented in the 
play in their comments on its greater class awareness, but 
Schoeps (p.445), praises Kipphardt for removing the stock 
comic figure of the Jew and making him believably tragic. 
Drews (N.Z.Z.), however, feels that the whole episode is 
expendable; the pranks of the officers are well enough 
illustrated without complicating the matter with 
anti-semitism. Marie elicits very little attention: Nagel is 
the only critic to mention her as a character and he 
basically thinks that the complexity of her character is 
Simplified so that she becomes a victim of circumstance. 
Although the text would imply that Desportes has been made a 
more sympathetic character, this does not come across in 
performance where he is still seen as the unscrupulous 
vnlrawy, iot Sthetsréee. Mreuso tl met 2) kand Osborne p1s6 > 4) 
The revised ending of the play has aroused far more 
comment. There is a general realisation that the sinister 
undertones of the original, as developed in the Lebensborn 
scheme, mean that the reform cannot be used literally, but 
the opinions are divided on Kipphardt's solution. Schoeps 


(p.446) feels the revised ending turns the whole play into a 


>@Osborne (p.136) does make the point, however, that 
Desportes' seduction of Marie in K.1,6 emphasises the fact 
that corruption is now within the Wesener household. 
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farce, it runs contrary to the increased social comment and 
eentradices £he spiritscf-thel/play.eDrewso(F .AcZ- )xewhidse 
admitting it brings the play back to the comic after its 
brush with tragedy, sees it as Kipphardt's moral correction 
of Lenz. Schwab-Felisch and Osborne compliment the 
employment of Pirzel. Osborne feels the use of Pirzel 
Stestifies to thesabsutrdiaty-ofsconsistent rationalism, "*? 
which would make the play accord with Lenz's own opinion of 
excesSive logic. Schwab-Felisch also praises the 
implications the revised end contains. As Pirzel makes the 
Suggestion, it shows that the officers, as an entity, remain 
unaffected (F.A.Z.), and Pirzel has the tone of an Utopian 
outsider as well as giving the solution a pseudo-enlightened 
VIEGWUDOLNtGd] ehty pe 26). *Nob?Pend yethat) bub) thererucisy 
implicit in the suggestion is emphasised: "[dieser Gedanke] 
gewinnt, gerade weil ihn ein philosophischer Kopf 
entwickelt, an kategorischer Absolutheit, in deren Wesen der 
Umschlag in die Barbarei bereits begrundet liegt".°*° 
Generally Schwab-Felisch praises Kipphardt for making Pirzel 
more than the "blasses Randdasein"*' he was in the original 
and he thinks that Pirzel’s discussion of military 
improvements forces the audience to distance itself from the 
play sancechink, forward »Lomtiel a someon. Wiis, epee ore 


22Osborné;ep. 158% 

‘°Schwab-Felisch, "Schade um Lenz". 

‘'Schwab-Felisch, "Deutlicher oder grober," p.25. 
‘2Thisiis»haghiyeundakely since the theme of the play) 1s, 
otherwise, not forward-looking. Schoeps (p.445) makes the 
point; however; that thermilitary additions are, true: to.Lenz 
when one considers that he was recognised as well-versed in 


military affairs. 
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the@pointeisemade (Schoeps, 9p.437, Osborne, 6.157) 
that, in an age where adaptations are almost seen as a genre 
in their own right,‘? Kipphardt's play should be seen from 
the viewpoint of a classic made relevant to today's society. 
Both Schoeps (p.443) and Schwab-Felisch (7.h., p.25) feel 
that first glance at either Stucke II or the theatre 
programme of the premiere would appear to confirm the play 
as a radical adaptation as neither make any specific 
reference to Lenz; the play would seem to be a new work. It 
does not take long before this is shown to be false. The 
play is nowhere near as radical as a Brecht or Hacks 
Bearbeitung, it does not make the audience take a critically 
dtstancedtlook at the original = (Melnnées;) p2t32), and 1 1s a 
commonplace alteration,** although McInnes (p.132) believes 
that Kipphardt has made more sweeping changes than he is 


prepared’ tomadmaut clo. 4. 


‘3Brecht's adaptations have been fundamental in forming this 
opinion and Peter Hacks' revision of Die Kindsmorderin also 
falls) into this category. 

64Ge6 Schwalb-Felisch, "Deutlicher oder qrober," p.25% 
‘=McInnes: 1S genéraldyrcriticalmol Kipphardtvalthough he 
does! praiseuhim’ <p. 181)=for bringing Die  Soldaten back anto 
the limelight. 
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Conclusion 


It took ninety-one years for Die Soldaten to be premiered 
and then only in a very bastardized form.' This inauspicious 
introduction to the stage has continued down to the 
PresenustalQicmsawarne fLirseperoduce nen wwhichiwas vtruc atc 
the vrext -abubtevensatdurectanmot the icalibre of Max 
Reinhardt was unable to elicit much success. Bernd Alois 
Zimmermann's opera (1965), using the text as libretto, 
suffered the same fate. Thus when Kipphardt turned his 
attention to the work, there had yet to be an acclaimed 
dramatization. 

Die Soldaten is a problem play. Over and above the 
umregqubarities \ineplot “and thesconiusion over its pineal 
scene, it demands technical skill in production with its 
Swift scene changes. Despite these difficulties Kipphardt 
felt the play deserved redemption from the miserable 
obscurity to which it had been condemned. His intention was 
not the almost total overhaul which Brecht had undertaken in 
Der Hofmeister, but an operation which was far more 
delicate. In certain respects Kipphardt has proven a very 
capable surgeon. His appreciation of the original language 


is exceptional. As Chapter Three revealed, Kipphardt made a 


‘The title, "Soldatenliebchen", illustrates the sugary slant 
Eduard von Bauernfeld gave the play in his 1863 production. 
2Blizabeth Genton's Jakob Michael Reinhold Lenz et la scene 
allemande (updated in her "Quelques Lenziana..." article), 
Fa "the definitive work on the play in production. 
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Surprisingly large number of additions to, as well as 
deleting a sizeable amount of, the Lenz text. On initial 
perusal of the revised version the majority of these changes 
pass unnoticed; they are not even particularly apparent on 
second reading, so well has Kipphardt approximated Lenz. 
There is no forced imitation of the original language, the 
modern additions blend in superbly, neither parodying nor 
conflicting with Lenz's personal style. Some praise is also 
due to Kipphardt's attempt to unravel the knotted yarn of 
the Lenz plot and then darn a number of its holes. However, 
as this thesis has shown, Kipphardt's revisions have done 
more than reveal the "verdeckte Schonheiten"* of the 
Original. Kipphardt would appear to have seen Lenz as a 
closet Marxist and, therefore, he has interpreted the play 
as an early illustration of the iniquities of the class 
System. Lenz was by no means unaware of the importance of 
social rank and its influence over an individual's life. 
However, Lenz looks forward to a time when classes will be 
able to live in harmony: Kipphardt has made of this dream 
the hope that one day the class system will be overthrown. 
Lenz's view ofesociety Raswhataicss cooky; ;thescpinion 
thabealbistabvonshateratefatu Livi ki ponardeedoes neeetoraliy 
disregard this — the bourgeoisie is certainly not painted 
heroically = but his portrait is undeniably more monochrome: 
the aristocracy Spert Machiavelliansguins, che meddieyelascs 


dress in the fashion of Uriah Heep. In his attempt to make 


>Stucke II, p.253. 
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the play more approachable Kipphardt has over-simplified. 
The jigsaw-puzzle of Lenz's plot is complete, Kipphardt's 
play provides all the fun of doing yesterday's paper's 
crossword: the spaces have been filled, whether or not the 
answersWarescorrect., Thust®the®audrencer is Left anonordoube 
as to Marie's fate; they have seen, in graphic detail, her 
Graduaie fait from@argir iminetover Lovatcall oir lie The 
seduction scenes portrayed border on farce (1,6) or soft 
porns (DV; 3) i theretisenething ofetheverotic subtlety oot 
Benz 

More than@anything, 2t asethis loss of the hidden 
beauty of Lenz which means that Kipphardt's version will go 
the way of all previous revisions,* namely into obscurity. 
Kipphardt does not tiptoe through the delicate subtleties of 
Lenz, rather he has put on size eleven boots to trample his 
way to over-Simplification of a play, the very value and 
POIntwottwhichviseits complexity, benz, as Chapter One 
shows, waS not afraid of the crasser side of life. He was 
not writing exclusively for a genteel audience and, 
therefore, would use exaggeration, caricature and unsavoury 
subjects to make his point. Kipphardt has sharpened this 
aspect of Lenz and coupled it with a viewpoint that can only 
be cognizable to a post-industrial society. It is this 
imposition of an anachronism which means that Kipphardt has 
failed in his avowed attempt to change the play only where 
necessary. 


‘There have been six to this date. See Genton, "Quelques 
HEN GLAD ss Dec oe. 
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However, although Kipphardt has reworked the play more 
thanvyherrealises; ore1s preparcdetosadmibyeit does not 
amount ste a newoplay. lt ss ,almostvasetfi sit thas tbeen 
approached as an historical document; indeed the Bearbeitung 
contains a number of the salient features of a documentary 
aenamasglpsaccordsyyi the ttsiscunce. pusesytbhusfacwaetirm basis 
but contains enough of the author to merit the title of 
drama, and has some kind of political intent. Thus Kipphardt 
falls between two stools: his adaptation contains enough 
changes from the original to make it more than just a simple 
revision, yet not enough alteration to stand up 
independently as a work in its own right. 

The final question to be answered is whether Die 
Soldaten required adaptation at all.* If a work of the 
complexity of Buchner's Woyzeck can play to critical acclaim 
and packed houses, it 1S not Lenz's drama itself which is 


really at fault. What Die Soldaten needs is not révision but 


>See Schoeps (p.450): "Kipphardt [...] versuchte beides: 
moglichst nah am Text zu bleiben und dennoch revolutionar zu 
wirken. Dabei setze er sich jedoch zwischen zwei Stuhlen. 
Gemessen an Brechts Hofmeister ist Seine Bearbeitung trotz 
aller Verdienste nur eine Etude". 

‘Opinions are divided on this. Schoeps (p.449) thinks that 
the theatre is in danger of becoming a dramatic preservation 
Society if it sticks too closely to) the originals ‘ot older 
plays; certain plays need reworking to make them relevant 
and Die Soldaten is one of them. In this he is supported by 
Siegfried Melchinger, in a review of a 1971 production of 
the Lenz text, who considers the theme of "teutsche Misere" 
gives just as much scope for adaptation as the private tutor 
system allowed Brecht (Siegfried Melchinger, "Etude fur 
Schauspieler Lenz Soldaten Staatstheater Stuttgart", in 
Theater heute, (2 Aug. 197 1)— 16). Melnnes (UlMeR. Lenz, 
p.135) and Ziemann (Die Welt, 8.4.1974) maintain that the 
Lenz original is more than capable of periormance as it 
stands. 
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a director with vision. The piece has been waiting for over 
200 years for its place on the German stage. Kipphardt makes 
a valiant attempt, but any reworking which unwittingly 
parodies the author of the original (as Kipphardt's last 
scene has been proven to do), when it is striving to give 
Enae auehousnicecdue, Came uuermately only abe ceemedaa 
failure. The theatre will have to wait a little longer for 
this™particular jewel seuntilethat, time the text alone will 
have to serve as a refreshing reminder of the vivacity and 


raw beauty contained in Lenz's Die Soldaten. 
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